...VI3YMMTe/\bHOQ AEAO XYAOXKHMKOB: TaK YYA€CHO
CXBaTbIBa€T, KOHLUEHTPUPYET U BOMAOLLAET YeAOBEK

TUNn4yeckoe, pacceqaHHoOe B BO3AYyXe, UTO BO CTO Kpat
YCUAMNBAET ero CyuwectsoBaHMe U BAUFHUKE...

NW.A.BbyHuwHn

...The artists' craft is wonderful: so wonderfully does a man
capture, concentrate and embody the typical things scattered
in the air that their existence and influence is magnified a
hundredfold...

I.A.Bunin
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...1TaK, 9 >xma Toraa B Oaecce
A xuma Toraa B Oaecce nblIAbHOM...
Tam AOATO SicHbI Hebeca,
Tam XAOMOTAMBO TOPr OOUAbHbIN
CBon NoAbEMAET Mapyca;
Tam BCé EBpomnoi AbILUNT, BEET,
Bcé 6aewet KOrom m necrpeer
Pa3sHO00Opa3HOCTbIO XKMBOA.
A3bik UTaAmm 3aaTon
3BYYUMT MO YAULIE BECEAOH,
[A€ XOAUT FOPAbIV CAABSIHMH,
®paHLly3, ncnaHeL, apMsiHKH,
M rpek, 1 MOAAABaH TSXKEAbIN,
M CblH ermneTcKomn 3emMAHM,
Kopcap B oTcTaBke, MopaaMu.
Ho coAHLe 10)kHOe, HO Mope...
Yero > Bam 6oAee, Apy3ba?

bAarocaoBeHHble Kpas!

A.C.MywekrkuH

...And so, I lived in Odessa then

| lived back then in dry Odessa...

Where skies for endless days are clear,

Where commerce, bustling, crowds and presses

And sets its sails for far and near;

Where all breathes Europe to the senses,
And sparkling Southern sun dispenses

A lively, varied atmosphere.

Along the merry streets you'll hear
Italian voices ringing loudly;

You'll meet the haughty Slav, the Greek,
Armenian, Spaniard, Frenchman sleek,
The stout Moldavian prancing proudly;
And Egypt’s son as well you'll see,

The one-time corsair, Morali.

And then there’s Southern sun and ocean...
What more, my friends, could you demand?

A blessed and most favoured land!

A.S.Pushkin,

transl. by James E. Falen
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tO6MAEHDBIN aAbOOM NMpPeACTaBASIeT
3HAUYMTEAbHYIO YaCTb MOHYMEHTAAbHOM

YKMBOTMCHOWM CepUMN XYAOXKHMKa

«OAECCA MOWX HOHbIX JTIET»

®parmMeHTbl NPON3BEAEHMIA
A.C.MNywkunHa, N.A.byHunHa, A.1.KynpuHa,
K.I. MNaycTosckoro, B.['.KaTaeBa,

APYr1x aBTOPOB M MEMYApPOB CaMOro
XYAOXKHMKQ, B3STble B KayeCTBe
KOMMEHTapU1eB K pa3AeAaM Cepum 1 K
KOHKPETHbIM KapTMHaM, MOMOTYT 3pUTEAIO
rAy6yKe MoYvyBCTBOBATb M MPOHUKHYThCS
atMocepor, KMBOOMMCAHHON Ha

noAoTHax cepumn Opecchl.

This jubilee album showcases
a significant part of the artist's

monumental series

“ODESSA OF MY YOUTH”

Fragments from works by
A.S.Pushkin, I.A.Bunin, A.l.Kuprin,
K.G. Paustovsky, V.P.Kataev,

other authors and the memoirs

of the artist himself, used

as commentary to parts of the series
and to separate paintings,

will allow the viewer to better feel
the atmosphere of Odessa portrayed

in the series.
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Katep AoumaHa
YactHoe cobpaHue

The Navigator’s Boat
Private Collection

OJECCA MOWX HOHbIX NET

Memyapol
Ednma JlagbikeHcKoro

€pOosITHO, Ha BbicTaBke Edhmma

AaabikeHckoro B Mysee M3panas

MHOIME 3pUTEAN UCTIBITbIBAIOT NPSAMO

NMPOTUBOMOAOXHbIE YyBCTBa, MPUTOM
YyBCTBA, AMLIb KOCBEHHO OTHOCSILLMECS K CAMUM
KapTMHaM XYAO>KHMKa.

OAHM B3AbIXalOT C 0OAErYeH1EM NP BUAE

3TUX CTOAb SICHbIX U MOHSITHBIX MPON3BEAEHWA.
HapucoBaHHble AloAM — AlOAM, cobaka — cobaka.
EcAn y>x kapTuHa HasbiBaeTcs «CBaabba», TO HeT
COMHEHMIT — 3TO CcBaAbba, a He NoxopoHsbl. (ECTb Ha
BbICTaBKe M 04YeHb KpacwmBble «[1oxopoHbl».) CAOBOM
3pPUTEAb YBEPEH, UTO €ro He Aypayvar.

Apyrue, 6010Cb, CMYLLEHbI: HE COBEPLLAIOT AM

OHW HEMO3BOAUTEABHYIO YCTYMKY >KMBOMUCHOMY
KoHcepBaTM3mMy? bbiAn Obl 3TV MOAOTHA HamnMCaHbl B
10-e nam 20-e roabl — Hy, KyAa He WAO0. Ho BeAb Mbl
y>ke B KoHue 70-X, a >KMBOM 1, cAaBa bory, 60apbii
aBTOP XOAUT MEXAY HaMM U, KaXKeTCsl, MPOAOAXKAET
paboTaTb B TOM e MaHepe. M BeAb BCEro AMLLb
3Ta)KOM BblILLE B 3TO )K€ BPEMS BbICTAaBAEHb!
orpomHble naHHo Cama PpeHcmca B cTHAe cyry6oro
abCTPaKTHOrO SKCMPECCUOHM3MA. ..

[Mpu3Haiocb, 1 Te, 1 Apyrme papsoCTy u CTpaxm
MHE Uy>XKAbl. MHe uy>kAbl MpeHebpeskeHne 1
NMOAO3PUTEABHOCTb K CaMbIM MOAEPHUCTCKMM
SIBAEHMSIM COBPEMEHHOIO MCKYCCTBA.
[MpeHebpexkeHne, KOTOPOE B KpaiHeit ero hopme
BbIpakaetcs Bo ppaze: «Aa Tak 1 g Obl MOT
HaprcoBaTb!» Koraa 9 BUXKy reomeTpuyeckme
KOMNO3uLMm1 MOHAPMaHa AW KPacOYHble
perepBepkmn ArkekcoHa [oAAaka, 9 3HaK0 TOUYHO:
9 TaKMX NMPOU3BEAEHUI, K BEAUKOMY COXKAAEHMIO,
CO3AaTb HE MOTY.

ODESSA OF MY YOUTH

Yefim Ladizhenski’s
Memoirs

any visitors of Yefim Ladizhenski’s
exhibition in the Israel Museum probably
experience a mixture of directly opposite
feelings, which are moreover only partially
related to the artist's paintings.

Some people sigh with relief after seeing these clear
and understandable works. The people painted in
them are actually people, a dog is a dog. If a painting
is called "Marriage” it is undoubtedly a marriage, not
a funeral. (There is also a very beautiful "Funeral” in
the exhibition.) In other words, the viewer is sure he
is not being made a fool of.

Others are confused, I'm afraid: aren’t they making
too much of a concession to artistic conservatism?
If these canvases were painted in the tens or the
twenties, that would be more or less all right. But
we're nearing the end of the seventies and the
living and thankfully vigorous author is walking
among us and apparently continues to work in the
same manner. And just one floor higher huge Sam
Francis panels which are styled in a purely abstract
expressionist manner are exhibited...

| confess that both this joy and this fear are foreign to
me. | don’t share the disdain and suspicion towards
the most modernist phenomena of modern art.
Disdain in its extreme form can be expressed in the
phrase: ”I could draw like that myself!” When | see
Mondrian's geometrical compositions or Jackson
Pollack's colorful fireworks, | know for sure that |
cannot create works like that, unfortunately.

Still less can | understand the fear to be classified
as a conservative and look a supporter of outdated
realism. Actually, the movement which not only
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EL1E MeHbLLIe S TOHMMAIO CTPax OKa3aTbCs B KOHCEPBATOPAX M BbIFASIAETb MPUBEP>KEHLIEM
yCTapeAoro peaamama. B >xmBonmcn XX Beka Kak pa3 oYeHb CUAbHO HarpaBAEHWE, KOTO-
pO€e CTPEMMTCS HE TOAbKO COXPAHUTb 3a MPOM3BEAEHMEM M306Pa3UTEABHOrO MCKYCCTBA
0611eMAOCOdCKYI0 U AEKOPATMBHYIO LIEHHOCTb ,HO M pacCcMaTpMBaeT KapTuHY, Kak
CLEHY M3 >KM3HM, KaK MCTOPMIO, PacCKa3, XOTS OYEHb YaCTO — M KaK (paHTaCTMYeCKMi
pacckas. KakmaHckme yxxacbl — 0AHa M3 CaMblX MOAHBIX TEM COBPEMEHHOM YKMBOMMUCH.
(M B a1OM Cchepe HAOAIAAETCH — He K HOUM OyAb YromsHyTa! — MH(ASALIMS.)

Ho BepHEMCS Ha BbICTaBKY AaAbIKEHCKOrO. KapTuHbl €ro (0 HMX XOYETCS FOBOPUTb
cpasy 060 BCex) NpUHAAAEXKaT K XKaHPY MEMYapOB, MAM AQXKe TOYHEE — PacCKasoB O
Aetctee. Kak M3BeCcTHO, 00bIYHO 3TU MPON3BEAEHMSI CO3AAIOTCS HEMOAOAbIMM MUCATE-
ASIMU VAV XKMBOTUCLIAMM, Y3KE MOA CTapOCTb, KOTAA BHYLIMTEABHOE YMCAO AET OTAEAS-
€T aBTopa OT ero ObIAOro. Toraa K HUM AOGABASIOTCS ELLE M «AYMbl».

Oaecca 20-X roa0B, ropoA HOCTM EdhmMa AaAbI>KEHCKOTO — KMBET Ha €ro rMoAoTHax.
CtpaHHoe AeA0 — 3Tu 20-e TOAbl CErOAHS TOXKE CTAaHOBATCS «AOOPbIM CTapbiM Bpe-
MeHeM». M poHWS npeBpallaeTcs B 3Aervio. Tak YMtaem Mbl raaBbl 0 YepHOMOpCKke 13
«30A0TOrO TeAéHKa» Mabda m INeTposa. Tak, KCTaTh, M NOCTaBUA CBOIO SKPaHM3aLMIO
no aton kH1re Mmxama LLIBeriuep, npuraacvs Ha poAb OcTana beHaepa TOHKOro, ap-
TUCTMYHOTO, C FPYCTHbIMM rAa3amu fOpckoro.

9710 «boxke, uTo 3a Bpemst ObIAO!» 3BYUMT 1 € KapTUH AaablkeHckoro. O6pas mn3Hu 3a
MUHYBLLME 50 AET M3MEHMACS CTOAb PAAMKAABHO, UTO HEAETKO MPEACTaBUTH cebe, Kak
3TO YMELLAETCs B MPEAeAaX KPaTKoro AIOACKOro Beka. Katactpoduueckue cobbitus
Hallero CTOAETUS U, B KAKOM-TO CMbICAE, HE MEHEE >KECTOKMI K YEAOBEKY TEXHMYe-

Kade lNMeyécckoro
YacTHoe cobpaHue

Pechyosski’s Cafe
Private collection
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tries to keep the philosophical and decorative value behind a work of art, but also considers
a painting to be a scene from life, a story, if often a fantastic one, is very strong in twentieth
century art. Kafkian horrors are one of the most fashionable subjects of modern painting.
(And one can clearly see — Heaven forbid! — inflation in this sphere.)

But let us return to Ladizhenski's exhibition. His paintings (one wants to talk about all
of them at once) belong to the genre of memoirs, or, to be even more precise, stories
of childhood. As it is known, these works are usually made by elderly writers or artists,
closer to old age, when an impressive number of years separates the author from his
past. Then they are also joined by his meditations.

Odessa of the twenties, the city of Yefim Ladizhenski's youth, lives on his canvases. It's
a strange thing, but these twenties are also becoming "the good old time" today. Irony
turns into elegy. In this way we read the Chernomorsk chapters of "The Golden Calf" by
[If and Petrov. In this way, incidentally, Mikhail Schweitzer shot his screen version of
the book, inviting the thin, artistic, sad-eyed Yurskiy for the role of Ostap Bender.

This "Oh, God, what a time it was!" also sounds in Ladizhenski's paintings. The way
of life in the past fifty years has changed so radically that it is hard to imagine how this
could happen within the brief human lifespan. The catastrophic events of our century
and, in a certain way no less brutal towards the human being technical progress, im-
part an incomparable value to even the simplest memories. The value of that which
has been saved in words, on a canvas or paper, on a photograph or film is particularly
doubtless in our time.
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CKMI1 MPOrPecc, NPMAAIOT CaMbiM MPOCTbIM BOCMIOMUHAHMSAM HECPABHEHHYIO LIEHHOCTb.
LIeHHOCTb TOro, YTO COXPaHEHO B CAOBE, Ha XOACTE MAM Bymare, Ha poTorpacmm MAm
KMHOMAEHKE, B Halle Bpemst 0COOeHHO GeccrnopHa.

AylieBHas WMpoTa >KMBOMMCU AaAbIKEHCKOrO BbIpaXkaeTcsl B ero NpucTaAbHOM BHU-
MaHWM K 3HAUMTEABHOMY 1 MEAKOMY. TyT eCTb 1 KaKOM-TO BbI30B TOW XKECTOKOW nepap-
XWW LLEHHOCTEN, KOTOPYIO YCTAaHOBUMA COBPEMEHHbI MWD, @ TOTAaAUTapHble CUCTEMBbI
AOBEAM AO MpeAeAa.

B «CBaabbe» XYAOXKHMK C OAMHAKOBbIM YBAXKEHMEM MULLIET PA30AETbIX B MyX M Mpax
rOCTEN, KEHMXA, HEBECTY, My3bIKaHTOB. M1 He TOAbKO AIOAM, HO 1 OAIOAQ HA CTOAE, Ce-
pblii CTBOA KallTaHa, GeAble «CBEUM» COLBETMI — BCE 3TO 06paboTaHO KMCTbIO KPEMKO
1 A0BPOTHO. Hi 0AMH NpeAMET He 06MXKEH, KaXKAOMY AaHO CBOE. Haanmcum coctaBas-
0T HEOTbEMAEMYIO YaCTb 3TOMO MAOTHO HAGUTOro AIOAbMM M MPEAMETaMM Mupa. Mbl
MOYKEM MPOYECTb MMEHA OAECCKMX AABOUYHMKOB M Ha3BaHMS MapoxoAo0B. M g Aoporo
AaA Obl, UTOObI Y3HaTb, YTO CAYUYMAOCH AAAEE C BAAAEAbLIEM MarasmHa M.A.KoraHom u
FAE MAABaeT cenyac «Ymyeput»? ITo He CTOAb YK CTPaHHOE XKeAaHue, MO0 XKMBOMMUCH
AaAbIKEHCKOro Mo MpUpOAE CBOen AOKYMeHTaAbHa. CKaykemM, B KOMMO3MLMIO MOTAU
Obl ObITb BKAIOYEHbI (MO CMbICAY, a HE CTMAUCTMYECKM) TEKCTOBbIE OObABAEHUS MAM
NMOAAMHHbIE hoTOorpacumm.

10T B3TAGA pe6éHKa, BCIMOMMHaOWEro AeTCTeo, 1 OAHOBPEMEHHO UCTOPUKA — apXu-
BNCTa 3aCTaBUA XYAOXXHMKA OTKa3aTbCA OT OAHOIO U3 FAaBHbIX Opy,A,l/Il;I OpraHmn3aumnm
M1pa B KAACCUYECKOM XXMBOMUCKU — OT NnepcrieKTnBbI.

[MpOCTPAHCTBO He YXOAUT B AAAb OT 3pPUTEAS, U NMPEAMETbI He YMEHbLLIAIOTCS C yAaAe-
Hyem. OHUM pa3A0>KeHbl MO MAOCKOCTUXOACTA KPaCMBO M MPOCTO, Kak Ha BUTpUHe. [po-

Macrepckag namMgaTHMKOB
Cobpanue
CEMbM XYAOXKHMKaA

The Tombstone Workshop
Collection
of Artist's Family
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The spiritual scope of Ladizhenski's art is expressed in his careful attention towards both
the important and the little. There's also a certain challenge here to the strict hierarchy
of values, which has been built by the modern world and which has been brought to its
extreme by totalitarian systems.

In “Marriage” the artist shows an equal respect for the dressed-up guests, the bride-
groom, the bride, and the musicians. And not only the people, but also the dishes on
the table, the grey trunk of the chestnut tree, the white flowers — all of this was worked
upon thoroughly by the brush. Not a single thing has been neglected; everything has
been given its due. Letterings are an inseparable part of this world, which is densely
populated by people and things. We can read the names of Odessa merchants and of
steam ships. And | would have given a lot to find out what happened later to the shop
owner I.L. Kogan and where “Chicherin” is sailing now. This desire is not particularly
strange, since Ladizhenski's art is documentary by its nature. For instance, text adver-
tisements or real photos could have become a part of the composition, not stylistically,
but as a meaningful part of it.

This view by a child remembering childhood and at the same time an archivist-historian
forced the artist to give up one of the main methods of organizing the world in classical
art — the perspective.

Space doesn't move away from the viewer, and things don't become smaller when they
go farther. They are laid out on the surface of the canvas simply and prettily like in a
shop window. Space is curved in such a way that it is convenient for the viewer to look
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The Big Laundry
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CTPaHCTBO BbIFHYTO Tak, YT0ObI 3pMUTEAID ObIAO YAOOHO paccMaTpmBaTh ero. B kaptuHe
«ApOy3Has raBaHb» Mbl BUAMM CaM MPUYAA 1 FOpbl apOy30B NMPUMEPHO C TOUKM 3PEHMS
CTOSILLLEr0 Ha 3TOM e MPH1YAAE YEAOBEKA, HO AdAbLLE MAOCKOCTb MepeAambiBaeTCs, v
LIaAaHABI C apOy3amm NMokasaHbl CBEPXY, UYTOObI MOXKHO ObIAO AyUllle OLLEHUTb apOy3bl
— WX L|BET, BEAMUMHY, KPacoTy.

B komnosuumm «Mosi yamua B 1921 roay» 6pycuyatka MOCTOBOM BMAHA CBepXy, HO
AOMa Mo 06e CTOPOHbI YAMLIbI BUAHDI HE MOA YIAOM, a MPSIMO, B A0O, Kak Obl Aexallme
B OAHOWM MAOCKOCTM C 3eMAEN. [1préM 3TOT BbINMOAHSIETCS C TaKOM eCTECTBEHHOCTbIO M
BHYTPEHHEe HE0OOXOAMMOCTbIO, UTO €ro MOYTH HE 3ameyvaelllb.

Ho oTka3 oT ray6mHbI MPOCTpaHCTBa BOCMIPUHMMAETCS M Kak MPUEM CMbICAOBOM. [po-
CTPaHCTBEHHbIE MAAHbI, MPMXKaTble K MAOCKOCTUXOACTA, HE MO3BOASIOT 3PUTEAID 00-
WATbCS C TEM, YTO MPOUCXOAMT MO Ty CTOPOHY OT KapTUHbI. TO, UTO TaM, y>Ke He C
HaMM, a B KaKkOM-TO MHOM, AQAEKOM OT Hac Mupe. AMHUS, OTAEASIOLLAs HaC OT HUX
— CBOEro poAQ CLEHMYeckas paMka, — OUYeHb YeTKa, M Mbl HE MOXKeM 00OLLLATbCS C TEM,
KTO HaxOAMTCS 3a Hel. Mbl 3pUTEAM, @ HE YYACTHUKM STUX CBaAeb, MOXOPOH M TOp-
XKML, XOTS MIMEHHO TaKOe Y4acThe, Ka3aAoCh Obl COBEPLIEHHO €CTECTBEHHbIM.

MOMEeHT 3TOT oueHb ApamaTnyeH. Ham He AaHO yxe B GeAblX TEHHUCKAX M GeAbIX
yecy4yoBbIX BGpIOKax CUMAETb MOA MOAOCATbIM TEHTOM Kadhe, He AaHO MuaTb Mo GyAbBa-
pYy B MPOAETKE AMXaya, 00beAATbCS CBEPX MEPbl M HAAOOHOCTU Ha Ubei-TO CBaAbOe,
CMOTPETb C BOCTOPIOM M Y>KacOM Ha 3anpsikEHHbIX B KaTachaAk AOLIAAel NMoa GeAbIMm
CeTyaTbiMM MOKPbIBAAAMM M HA MOKOMHMLY B 6EAbIX Ty(heAbKax B OTKPbITOM rpoby, He
AQHO CAYLLATb YXaHbe AyXOBOrO OPKECTPA, HAAPbIBAIOLLErO AyLLY LIOMEHOBCKUM Map-

BeuepHue HoBOCTHM
CobpaHue
CeMbM XYAOXKHMKA

Evening News
Collection
of Artist's Family

13 OJECCA MOWX FOHbIX JIET « ODESSA OF MY YOUTH

at it. In the painting “Watermelon Harbor” we can see the dock and the watermelon
mountains from the point of view of a man standing on the same dock, but then the
plane is broken and the scows with watermelons are shown from above, so that we
could better appreciate the watermelons: their size, their color, their beauty.

In the composition “My Street in 1921” the cobblestones are shown from above, but
the houses on both sides of the street can be seen directly and not under an angle, as if
they lay in the same plane with the earth. This technique is used so naturally and with
such inner necessity that one almost doesn't notice it.

However, not using space depth can be also perceived as a way to convey meaning.
Spatial arrangements pressed against the surface of the canvas don't allow the viewer
to communicate with what is going on on the other side of the painting. What is there
isn't with us, but in another, far away world. The line that separates us from them — a
scenic frame of sorts — is very clear, and we cannot communicate with those who are
behind it. We are viewers and not participants of these marriages, funerals and markets,
although such participation would seem perfectly natural.

This is very dramatic. We shall never sit under the striped cafe tent in white T-shirts and
white tussah trousers, fly along the boulevard in a fast cab, overstuff ourselves with food
at some people's marriage, look with awe at hearse horses under white net covers and
at the dead woman in white shoes in an open coffin, listen to the brass band playing
Chopin's march. And of course, | also could have been the boy standing there among
the viewers, but | shall never be able to meet him.
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wem. 1 MaAb4YMKOM, KOTOpblﬂ CTOUT TaM, CpeAUn 3pl/lTeAel;l, KOHEYHO MOT 6bl ObITb 1 4,
HO BCTPETUTBCA C HUM 4 YK€ HMKOIrAa HE CMOry.

Mwup AaabikeHcKoro oueHb kpacuB. CBETAbIE, MPO3pPaYHble TOHA AETHEN TOAMbI, MATKMIA
Cepblii TOH BYAbIXKHO MOCTOBOM, rycTasl 3eAeHb apby30B, 6AaropoAHas cvHeBa MopS.

YyTb-UyTb NPUTBOPASICH PEOEHKOM, XYAOXKHMK AOOUT CMMeTpuio. Paanycamm pac-
XOASATCSI BEPEBKM C BUCSLMM OEAbEM B CaaMKe Kakoro-to Aoma. CBape6OHble CTOAbI
MPaBMAbHO BMMCAHbI B pamMy KapTUHbI.

M Bcé-Taku, Becéaas 1 6e33aboTHas Oaecca He Tak YK BeCeAa, KOrAa MPUCMOTPMLLLCS
K HEeN NnonpucTaAbHen.

Kak yactbl'y AaAbI>XEHCKOrO Cepble 3MMHME AHU C TYCKAbIM CBETOM, BAQXKHbIM BO3AYXOM
M TalOWMM CHEroMm, Kak revyaAbHbl OAMHOKME M3BO3UYMKM, KOTOPbIM HE AOXAATbCS
ceAOKa. AecsiTb eBpeeB ellE CTOSIT B CMHarore — CTapuMkm, OAHOHOMMIA MHBaAMA,. [oka
eLlé eCTb MMHbSH, HO TAE€ BO3bMYT OHWM AECSTOr0, KOFAQ OAMH M3 HUX YMPETY..

CMepTb — YacTblii MOTUB 3TUX MOAOTEH.

IMUAST Ha OyAbBape CTBOAbI KperkMX M TOACTbIX AepeBbeB. JKUBOAED YXBaTUA
ABOPHSXKKY CBOEM MPOBOAOYHOM METAEN, 1 €N yXKe He YUTH.

C >KeCTOKOM OTBarom XyAO>KHMK ynoMmnHaeT 1 o cebe. B MacTepckoi namMaTHUKOB Ha
OAHOM M3 HAaATrpOOMIA OH MOMECTMA M CBOE MMS$, HE MPOCTaBMB AWLLb FOA CMEPTU.
TPYAHO HE OLEHWTb 3TOT XKECT Al0OBM 1 BEPHOCTU POAHOMY FOPOAY M TOMY BPEMEHM,
KOTOpPOE yyKe YLIAO.

UNocug NNewuHCckulid
ObuecmeeHHO-noAUMUYECKUU U AUMepamypHbIl HypHan
“NBAJLATbL [JBA” N°10 1979 200

LLlonxeT
YactHoe cobpaHme
HopToHa n HaHcn Aoax

Shoihet
The Norton and Nancy
Dodge Collection
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Ladizhenski's world is very beautiful. We can see the light, transparent colors of the
summer crowd, the soft grey hue of the cobblestone pavement, the deep greenness of
watermelons, the noble blueness of the sea.

Pretending to be a child a little bit, the artist likes symmetry. Linen hanging on ropes
is spread out like radiuses in a garden. Marriage tables are inscribed accurately in the
frame of the painting.

However, gay and blithe Odessa is not quite so gay if one looks at it more attentively.

How common are grey winter days with dim light, damp air and melting snow on Ladi-
zhenski's paintings, how sad are lonely cabbies, which aren't getting any clients. Ten
Jews are still standing in a synagogue: old men, a one-legged invalid. They still have a
minyan, but where will they find the tenth one when one of them dies?..

Death is a common theme on these canvases. People are sawing thick and strong
trees on the boulevard. A slaughterer has caught a mongrel with his wire noose and
he won't escape.

With ruthless courage the artist mentions himself too. In a tombstone shop there is a
tombstone with his name, with only the date of death missing. It is hard not to appreciate
this gesture of love and loyalty to his hometown and the time which had already gone.

Josef Leschinskiy
Literary and social magazine "TWENTY-TWO", #10, 1979



...Mog Opecca — uyAecHbI ropoA, 1 ONPeAeAsAaCh OHa He apXMTEKTYPOR, Kak HEKOTopble
ropoAa B MMPE, 1 MOTOMY €€ y MeHsl B KapTMHax noutu HeT. HeT u Heba, noTomy 4Tto
ocoboro Heba, kpome A06poro, Toraa Haa OAeccon He 6bIAO. BbiAK 3aKaTbl M BOCXOADI

1 cepoe, MoKpbIToe Tyuamu, He6o, 1 sicHoe, roayboe. «M GbiA Beuep, 1 GbIAO YTPO».
BbIAM AIOAM, M VX S HOCMA B CBOEI AyLLIE, MX MOMHMA M OLLyLIAA GOAbLLE, YEM AOM Ha
AeprbacoBckoi, yroA PuiieabeBckoi. OHM AOOMAM KyLLIATb M MWUTb, MM HY>KHbI ObIAM CTOA
1 TapeAku, OHU €3AMAM Ha APOXKKAX, OHM TOPrOBaAM M MOKYMaAu, OHW paboTaAu U YUUAKCS.
«M coTBOpMA Bor 3emAI0», a OHM, OAECCHTBI, YCTAAAM €€ MAMTKAMM 1 OYAbIKHMKaMMU,
YAOXKMAM PEABCbI U MYCTUAM MO HUM TPamMBauM PyCCKo-6eAbIrMicKoro obLiecTsa.

...OHM ObIAM MHTEepHaLMOHAAUCTbI. OHU AOUAM MOMaPUTHLCS NMO-PYCcku B GaHe McakoBuua
1 MONUTb Yai B TPakTMpe «MeABeAb», OHM PAAOBAAMCh OUYEPEAHOM EBPEMCKON CBaAbOe,
OHU AIOOUAM, ALOOUAM CEOS U APYTHX, OHUCTPAAAAM,CTPAAAAM 33 APYTUX U 3a cebs. ITOT
MUKPOMMP 3aXAeCTHYA MeHs. OH CTaA MOEN peanbHOCTbIO.

C ; \
wa QGPIHL Y KAvi

..My Odessa is a wonderful town and unlike many cities of the world she wasn’t defined

by architecture, which is why there is almost none of it in my pictures. There is no sky
either, because there was no special sky, other than a kind one, over Odessa. There were
sunsets and sunrises, a grey cloudy sky and a clear blue one. "And there was evening and
there was morning”. There were people, and | carried them in my soul, | remembered and
felt them better than a house on the corner of Deribasovskaya and Rishelievskaya. But |

am not Mark Chagall for them to hang in the air and fly in the sky. They liked to eat and
drink, they needed tables and plates, they drove buggies, they sold and bought, and they
worked and studied. "God made the earth”, and they, the Odessans, paved it with tiles and
cobblestones and put rails on it and started the Russian-Belgian society trams.

...They were internationalists. They liked to visit Isakovich’s Russian bath and to drink
tea in the "Bear” pub, they were happy about every new Jewish wedding, they loved,
loved themselves and others, they suffered, suffered for others and for themselves. This
microworld overwhelmed me. It became my reality.

C ; \
wa QGPITHL Y KAvi




Jlio6oe pemecno Hecér B cede 3J1IeMeHTbI, NOYTU CONPpUKacarLline ero C UCKycctsom,

HO UCKYCCTBO HUraAe u HUKorga He poautca 0e3 pemecna.

Any craft has elements nearing it to art, but nowhere and never is art born without craftsmanship.

C : \
wa AGPITHL Y KAvi
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KpoBeAbLUmKn PemoHT YcneHckon uepksu
YactHoe cobpaHme KoHOHOBbIX YactHoe cobpaHue
Roofers Uspenie Church Renovation

The Khononov Collection Private Collection
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YacoBwmk KoraH ®oTorpadums Ocunosumya
YactHoe cobpaHue CobpaHue cemby XyAOXKHMKA
Kogan the Watchmaker Osipovich’s Photo

Private Collection Collection of Artist’s Family
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[NekapHs KopoTgaHckoro KopHep
YactHoe cobpaHue YactHoe cobpaHue
Korotyanski’s Bakery Corner

Private Collection Private Collection
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Kutanckne pykoaeans
YactHoe cobpanme HoptoHa n HaHcn Aoax

Chinese Handicraft
The Norton and Nancy Dodge Collection

OAECCA MOWX HOHbIX NET

cepearHe 20-x roaoB B Oaeccy npuexao

HECKOAbKO cemel kuTanues. [Touemy mn kak

oHu ¢ 6eperos YKEATOro Mopsi npunAbIAu

K 6eperam YEpHOro, He 3Hat0. My>KUnHbI
BCE OAEBAAVCH B OYMaskHYIO CMHIOIO OAEXKAY, a
JKEHLLMHbI Y>KE TOFAQ XOAMAM B LUTaHaxX. 2KEHLLMHbI
YAMBASIAM CBOMMM KPOXOTHbIMM, 3aKOBaHHbIMM B
KOAOAKM, HOXKKaMM, @ MaAbYUMLLIKM — MaTePHbIMM
CAOBaMM, €AMHCTBEHHbBIMM, MPOU3HOCUMbIMWN MMM
MO-PyCCKMU.

KutasgHk1 npopaBaAn yAUBUTEAbHbIE PYKOAEAUNS U3
TOHKOW Gymaru, okpatleHHble B apkue Lpeta. OHu
pYKamMu KPyTUAM LIBETHOM KApPTOHHBIN LIMAMHAPUK,

HaOWTbIN OMUAKAMM, OH BPALLLAACS BOKPYT KaHUOAM

Ha MaAoyKe, M3AaBas OT TPEHUS CYPOBOW HUTKM
CKpUMyYmMi, LapanaroLimi 3syK. Kutaeu->xoHraép
Ha 6a3ape OpyAOBaA TpeMsi MMCOYKaMM U Tpems
Lapmkamm 1 npuroBapman: «LLlaanka n 3a€ech,
LaAMKa M Tam.» M AeACTBUTEABHO OHWM MOpakaAn
CBOVIM OTCYTCTBMEM MOA TOM MUCOYKOWN, MOA
KOTOPYIO OH KAQA LIapuK. 2KOHFAMPOBaA OH 1
OCTPENLLMMM HOXKaMM 1 FopaLmmMm hakeAamm u,
HaKOHeL|, Ha 0O6HAXXEHHbIX TOPCE, Lee 1 pyKax OH
BpaLLaA AePEeBAHHYIO MaAKY, MO KOTOPOM CBOOOAHO
nepemeLLaAmChb 3aTOYEHHbIE, OYEHb OCTPbIe
MEeTaAAUYECKNE AMCKU, N3AQIOLLIME HEMPUSTHDBIN,
YIrPOXKaIoLLMIA 3BYK.

9710 OblAa H6e3ynpeyHo YMcTas pabota, Ha KOTOPYIO
CMOTPEA, 3aMEPEB HAMPSXKEHHDIN 3PUTEAD.

¢ . '
LA AP Y kv

ODESSA OF MY YOUTH

n the middle of the twenties several

Chinese families found their way to Odessa .

could never understand why and how

they arrived to the shores of the Black Sea
from the coast of the Yellow one. All the men wore
blue paper-like clothes, and women, even in those
early days, wore trousers. The women astonished
us with their tiny bound feet, and the boys by their
swear words, the only ones they could pronounce
in Russian.

The Chinese women sold marvelous hand-made
souvenirs made from thin, gaily-coloured paper.

By hand, they rolled a small, coloured cylinder
stuffed with sawdust, which rotated around a
container on a stick giving out scratchy, squeaky
sounds by the rubbing of a rough thread. In the
marketplace, a Chinese juggler performed with three
bowls and three small balls, repeating in distorted
Russian: "Ball here too, ball there too”. And indeed
to our amazement the ball always disappeared from
under the bowl! under which it was originally put.
He also juggled with sharp knives and burning
torches and, finally, demonstrated his skill rotating
a wooden stick on his naked torso and on his neck,
with sharp metallic discs moving up and down
along the stick, omitting ominous, screeching
sounds.

This was an irreproachably neat act, stared at by the
spellbound spectators.

¢ . '
LA AGPIRE Y RV
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[MnAbLLMKK ApOB [Noxap
CobpaHue cembu XyAOXKHMKA YactHoe cobpaHue
Sawing Wood A Fire

Collection of Artist’s Family Private Collction
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baHs McakoBmua LnptoabHrk KoabTmaxtep
YactHoe cobpanme HopToHa n HaHcn Aoax YacTtHoe cobpaHme
Isakovich’s Baths Koltmachter the Barber

The Norton and Nancy Dodge Collection Private Collection
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Tpu KyCTapsa-0AMHOYKM Ha OAMH NaTeHT YncTuabLLMKM 06YBU
YacTHoe cobpatne KOHOHOBbIX YacTHoe cobparune HoptoHa 1 Hancn Aoax
Three Lone Artisans for One Patent Boot Cleaners

The Khononov Collection The Norton and Nancy Dodge Collection
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Mo asa49 LLIoanom Bblesa aAokTopa Bopolumabckoro
YacTHoe cobpatue CobpaHue cembm XyAOXKHMKA
My Uncle Sholom Doctor Voroshilski’s Departure

Private Collection Collection of Artist’s Family
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Mapvikmaxepckas «ABa Gparta» LLikoaa Ctoagpckoro
YacTHoe cobpatue YacTHoe cobpaHue
Hairdresser’s “Two Brothers” Stolyarski’s Music School

Private Collection Private Collection
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OuakoBckas ckymopus
YactHoe cobpatme Cmut

Ochakovo Mackerel
The Smith Collection

OAECCA MOWX HOHbIX NET

OV1 Mara, MacTep Mo 3aCOAKe PbiObl,
pabotaa B hmpme Mouces OraoHoBMYA
TaraHOBa, SIBASIBLUEICS MOCTABLIMKOM

ABopa Ero MmnepaTtopckoro BeAnuecTtsa
Hukonas Il. @rpma MMmeAa Kakme-To MeAaAn u
MOAb30BaAaCb XOpPOoLLen penyTaumen B 3HaYMTEAbHON
Mepe 6AaroAaps YMEHUIO MOEro oTLa.

...M3 Bcex 3acaAnBaembix pblb s 6OAbLLE BCErO
3anomuua CKYMBPUIO. 31a pbiba npuxoamaa

13 CpeAn3eMHOro MOpst OFPOMHbIMM CTasiMK

«B COMPOBO>KAEHMM» OCTPOHOCOM, XMLLIHOM
NeAaMMAbI, HEMIPUTOAHOM K A€, rpy6oi, KECTKON,
Kak BCe MOXMpPaATEAU M YHUUTOXMUTEAN U3SLLHOTO.
BoAblLume KOCSKM CKyMOPHM MPOCKaAb3bIBaAKN Yepes
AapAaHeAAbl 1 bocdhopckmii NPoAMBbI K MPOCTOpPam
YépHoro mops. [NMponaAbiBag Baaneke OT PyMbiHMK 1
BoArapuu, OHM HEOXKMAQHHO MOSIBASIAUCH Y Geperos
OAecchl B BUAE TEMHbIX OCTPOBKOB M 0OHAPY KMBaAK
cebs1 HECMETHbIM KOAMYECTBOM Haek, KpysKallmxcs ¢
KPUKOM HaA HVMMU. Te pblObl, KOTOPbIX HE BbIAAQBAVBAAM
pbibakm KapoanHa-byras n Oaecchl, ABUraAuCh Aanee
Kk OuakoBy, rA€ MX TOXKe MOAXKMAAAM HEBOABI U CETH,
1, HaKOHeLl, Te, Koro cyAbba ybeperaa u ot 3Ton
3anaAHM, BbIAABAMBaAMCH B Kepuwu.

ODESSA OF MY YOUTH

y father, a master of fish pickling,
worked in Moses Filonovich Talanov’s
firm, which had been a supplier for

the court of His Imperial Highness
Nikolai Il. It was owing to my father’s skill
that the firm had certain medals and a good
reputation.

...Of all the fish that were being pickled,

| remembered MACKEREL the most. This fish
came from the Mediterranean Sea “escorted”

by the predatory sharp-nosed bonito, which

was inedible, rough and tough as are all the
devourers and destroyers of the elegant. Great
mackerel schools slipped through Dardanelles
and Bosporus into the vast space of the Black Sea.
Swimming far from Romania and Bulgaria, they
appeared suddenly at Odessa’s shores as dark
islands and betrayed their presence by the huge
numbers of seagulls circling and shouting above
them. Those fishes that weren’t caught by the
fishermen of Carolina Bugaz and Odessa moved
on to Ochakov, where nets were also waiting for
them, and finally those who managed to avoid
that trap too were caught in Kerch.
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3acoAka ckymbpmm
YactHoe cobpaHue

Salting Mackerel
Private Collection

OAECCA MOWX HOHbIX NET

ana BCTaBaA B ABa C MOAOBMHOM —
TPpM Yaca AeTHero yTpa. Bbinueaa
WAt CTaKaH KPerkoro, ropsyero vas u

otnpaBAsAcs Ha Ctapbiit basap,
A€ pacrioAaraAnch norpeba. Mo oCBALEHHBIM
KEPOCUMHOBbIMM AaMMamMmn AECTHMLIAM BHU3 CMYCKaAUCb
>KEHLUMHbI C KOP3MHaMM, HAMOAHEHHBIMM U3AYyYalOLLEN
AIOMMHECLIEHTHBI CBET cKymOpuen. OTel| 3A0pOBaACS
CO BCEMM, MPUMOAHMMAS LLALMY, CHUMAA MUANKAK,
3aKaTbiBaA GeAeiillne pykaBa BEPXHEN 1 HUXKHEN
pybaliiek, HaAeBaA KOXKaHblii hapTyK M MPUCTYMAA K
paboTe. KeHLyHbI pa3HOro BO3pacTa CUAEAW BO3AE
pbi6, AEXallMX Ha XOAOAHOM, KaMeHHOM MoAy. PaboTa
3aKAl0YaAACh B TOM, YTOObI BbIMOTPOLLMTL PbIOOK,
MOAOXMTb UX B KOP3MHY, a >Kabpbl 1 BHYTPEHHOCTU —
B PSAOM CTOSsILLLee BEAPO. M3 AeASHOM BOADI OTeLL
M3BAEKAA CKYMOPUIO FOAOBKOM BHM3. HaunHMB eé
ABYMS-TPEMS KPUCTAAAMKAMM KPbIMCKOM COAM,
YKAQABIBAA GEAbIN KMBOTUK OAHOM PbIOKM PAAOM C
CMHEN C TEMHbIMW MPOXKMAKAMM CIIMHKOW APYrOM.
3anoAHVB AOBEPXY AEPEBSHHYIO 60UKY, OH BAMBAA
CaAamyp, U3roTOBAEHHbIN MO PeLenTy, U3BECTHOMY
TOABbKO eMy OAHOMY. Koraa 3akaHuMBaAach 3aCOAKa
AECSTU-NISTHAALLATH ThiCSY PblO, BbIMbIBAAM MOA AO
UMCTOThI KOPabeAbHO MaAyObl, M KEHLUIMHbI B TEX
Ke KAeEHYaTbIX hapTykax OTnpaBASAMCb Ha basap
TOProBaTb OblYKamM. ..

ODESSA OF MY YOUTH

or at three o’clock in the

summer morning. He drank

a glass of hot strong tea and
went to the Old Bazaar, where the cellars were.
Women with baskets filled with luminescent
mackerel went down the stairs lit with kerosene
lamps. Father greeted them all by raising his
hat, took off his coat, rolled up the very white
sleeves of his shirt and undershirt, put on a
leather apron and started work. Women of
varying age sat near the fish, which was lying
on the cold stone floor. The job was to gut the
fishes, put them into the basket and put the
fins and innards into a bucket standing nearby.
Father took the mackerel head downwards
out of the ice-cold water. Putting two or three
crystals of Crimea salt inside, he put the white
stomach of one next to the blue dark-veined
spine of another. Filling a wooden barrel to the
top, he poured in the salamur, which was made
according to a recipe known only to him. After
ten to fifteen thousand fishes had been salted,
the floor was washed as clean as a ship deck
and the women in the same tartan aprons went
to the Bazaar to sell bullheads...

ad got up at half past two
Wb
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[ocnoauH LLInnu, 1 cbiHOBbS
CobpaHue cemby XyAOXKHMKA

Mr. Spitz and Sons
Collection of Artist’s Family

OAECCA MOWX HOHbIX NET

MOEM AOME, Kak BO MHOIMX AOMax

MOEr0 ropoAa, NMepBbI 3TaXK ObIA 3aHAT

MacTepckumm 1 AaBkamn. OKHO CTOASIPHOM

MacCTepPCKOM OTAEASIAOCh MPOCTEHKOM OT

TAKOro »ke& OKHa MaCTEePCKOM YKeCTAHLLMKA
LLnmua.

TocnoamH LLInuL, paHbLie 3Aecb TOAbKO paboTan,
a >KMA € ceMbén Ha [poxopoBckoi yanue. Koraa
ero ABa cbiHa, Abpam 1 CTpYAMK MOXKEHUAMCD,
cBapAMBag, 3AaTo3ybas cynpyra, masam LU,
pa3aparkaemast HEBECTKaMM, Nepeexana C My>Xem
HaBEYHO CI0AQ, B TY YaCTb MOMELLEHNS, YTO
BbIXOAMAQ HA YAMLLY.

LLINMu, He 3aHMMAACS M3rOTOBAEHMEM M MOYMHKOM
KaCTPIOAb, BEAEP. DTU PEMECAEHHMKM, KakK 1
CTEKOABLLMKM, HE UMESI CBOMX MaCTEPCKMX, XOAUAM
no AoMam-ABopaM. Kpruaan oHM rpomMKo, HaACaAHO:
«[MagdTb, MOUMHATL BEAPA, KACTPIOAM», HECS Ha MAeYe
AAVHHYI0, YeTbIPEXTPaHHYIO MaAKY, Ha KOTOPOM
BMCEA TOXKE M3 >KeAe3a AWK C MHCTPYMEHTaMM U
CBEPHYTbIM AMCTOM OEAOI XKEeCTH, @ CBOOOAHOM
PYKOM Aep>Ka 3a PyYKY XKeAe3HYI0 LUMAMHAPUYECKYIO

6aHKy C AbIPOYKaMM, 13 KOTOPOW LAQ CTPYIKa AblMa.

KecTaHLmK pasmMaxmBaa eto, Kak nor KaAMAoM. 1
MOMHIO CHASILLLYIO, CTYYaLLYI0, PEXYLLYIO, MastOLLYIO
hurypy 3abpeaLlIero Bo ABOpP peMeCAeHHMKa.

B MacTepckoii B AoMe Homep 96, yepe3 AOM

OT Halllero, AeAAAU MaMSTHUKM-HAATPOObS,

a >kecTaHuwmK LLnuL, n3rotaBamMBaA rpo6bl u
KOpO6OUKM, B KOTOPbIE BKAEMBAAMCH choTorpachum.
DTW repMeTUYECKUE CKAETMKIM OH 0Opsi>Ka
OPHAMEHTAAbHOM PamKOI, OTAUTOM 13 OAOBa. [loutun
cepebpsiHbIi rpob OH CMacTepUA AAS 3HAMEHUTOM
apT1cTkM, Bepbl XoroaHo. M 3T0T rpob, m
APTUCTKA, B HEM AeXKaBLLag, SBUAUCb MOBOAOM AAS
AOATMX, BUTMEBATbIX PA3rOBOPOB U CMAETEH.

ODESSA OF MY YOUTH

he first floor in my house, as in many houses
in my city, was occupied by shops and
workshops. The window of the carpenter’s
shop was partitioned from an identical
window of the tinman Spitz’s shop.

Mister Spitz used to only work here, living on
Prokhorovskaya street with his family. When his
two sons, Abram and Strulik, got married, his ratty
gold-toothed wife, madam Spitz, annoyed by the
daughters-in-law, moved here forever with her
husband, occupying the part of the building that
overlooked the street.

Spitz did not make or repair pots or buckets. These
artisans, like glassmakers, didn’t have their own
workshops and moved around. Their shouts were
loud and strained: "Repairing buckets and pots”;
they carried a long square stick on their shoulders,
on which hung an iron box with instruments and

a rolled-up white tin sheet, and held a cylindrical
iron jar with steaming holes in their free hands. The
tinman waived it like a priest waves his thurible. | can
remember the sitting, hammering, cutting silhouette
of the artisan who had wandered into our yard.

In the workshop in the house number 96, the one
before next house to ours, tombstones were made,
and the tinman Spitz made the coffins and boxes into
which photographs were put. He put a tin ornamental
frame on these hermetic little crypts. He crafted an
almost entirely silver coffin for the famous actress
Vera Kholodnaya. Both this coffin and the actress who
lay in it became a subject of long-winded discussions
and gossiping.

Spitz was an excellent master with an aesthetic vein. |
can remember clearly how he worked on another bed
for a dead man. Once it was done, the coffin became,
to use a modern expression, a work of applied art.
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LLInuL, 6bIA BEAMKOAEMHbIM MAaCTEPOM C SCTETUUECKOM KUAKOM. 51 XOPOLLO MOMHIO,
KaK OH KOAAOBaA Haa OYepPeAHbIM AOXKEM AAS MOKOMHMKA. B 3aBepluéHHOM BUAE
rpo6 npespalacs B (kak Obl CErOAHSI CKa3aAM) «MPOM3BEAEHME MPUKAAAHOTO
MCKYCCTBa».

[MPSIMOYrOAbHbIN AMCT LMHKA ObIA YCESIH MAACTMHKAMM TO AW CAIOABI, TO AW Gep-
TOAETOBOM COAM. CHSIB MEPKY CKAQAHBIM apLUMHOM, MacTep OTPe3aA AMLLHIOLN,
HEHY>KHYIO MOAOCY AMCTQ, U OHa, MaAasi, U3AaBaAQ HECKOHUYAEMbI, MeMOpPaHHbIN
3BYK. A B HEBBIHOCMMOM CKPEXeTe HOXHULL, PEXKYLMX METAAA U B HA30MAMBbIX,
MEPHbIX, 3BOHKMX yAapax >KEAE3HOrO MOAOTKA, M B FAYXMX YAapax AepeBSHHOrO
MOAOTKA MO MeTaAAy ObIAO UTO-TO yrpoXKaloLLee.

[MOArOTOBMB B CBOE MacTEpCKOW BCe COCTaBHble YacTu, cam rpo6 LLnumi, cko-
AQUMBaA BO ABOPE, M 3TO AEMCTBO AAS HAC, MaAbUMLLEK, SBASAOCH HACTOSILLMM
3peAuilem. Bcé nm aenanoch cnopo, AOBKO. Hu UyTOUkM COMHEHUS!, TOABKO OAHA
COCPeAOTOYEHHOCTb Ha AMLE, KOXKa KOTOPOro TOYHO MOBTOPSIAA BCE BbICTYMbI
M BMaAMHbI Yeperna, MOKPbITOro HECMEHSIEMbIM KapTy30M CEpO-CMYTAOrO LBeTa.
Halue MaAbumileckoe NpuUcyTCTBUE eMy, MO-BUAMMOMY, He MellaAo. Hu oaHoro
OTTaAKMBAIOLLEro OT ce6s )ecTa, HU OAHOTO OKpMKa. Bo3MOXKHO, Hallie A6omnbIT-
CTBO AQ>KE AbCTUAO €My, YCKOPSISl AECTBUE ero AOBKMX PYK.

B Hauaae, OyAyuM HE TO ALIMKOM, HE TO KOPbITOM, rpo6 MOCTENeHHO NpeBpaLlaA-
CS B HEYTO COBCEM APYroe, B BeAMYECTBeHHOe Mu3BasHue. Koraa BHeliHMe ero
NMOBEPXHOCTU U MpUrasgHHble K HEMY OPHaAMEHTbl CMa3blBaAUCb CUKKATUBOM UAU
NpPO3pavyHbIM AaKOM, a 3aTeéM Ha HUX HaAyBaACA AAIOMUHUEBbBIN NMOPOLUOK, OH Ha
rAa3ax y 3aBOPOXKEHHbIX PEBST CTAHOBUACS CepebpsiHbiM, CKa30UHbIM. BAaykHoe
AMLO Ayouiero LLnvua Toxe ocepebpsaAochb, M OH MOXOAMA Ha CTapliero OGpaTa
dMYpPOB-aHI€AOB, YKpallaBLUMX l"p06.

...B 1941 roay mactepa LLInvua 1 AByX ero CbiHOBeM, 3alliMLIaBLLUMX FOPOA OT a-
LLIMCTOB, MOBECUAM Ha BAAKOHE, HaBMCaBLLIEM HAA ero BbIBLLIEA MAaCTEPCKOM. ..

hagh! QR kv
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The rectangular zinc sheet was covered with plates of either mica or Bertole’s salt.
Taking its measure, the master cut off the extra, unneeded strip of the sheet and it
issued an unending membranous sound while falling. And there was something
menacing in the unbearable grinding of the scissors cutting metal and in the heavy
thumps of the wooden hammer on the metal.

Having prepared all the parts in his workshop, Spitz hammered the coffin itself in
the yard, and this action was a real sight for us boys. He did everything quickly and
deftly. There wasn’t a shadow of doubt, only concentration, on his face, whose skin
repeated precisely all the bumps and cavities of his scull, which was covered by a
never-changed cap of a dark grey color. Our presence didn’t seem to disturb him:
he never shouted at us or gestured for us to leave. It might have been that our curi-
osity even flattered him, quickening the movements of his nimble hands.

Starting as a cross between a box and a washtub, the coffin gradually turned into
something totally different, a magnificent statue. When its outside surfaces and sol-
dered ornaments were lubricated with drier or a transparent lacquer, and then alu-
minum powder was blown over it, it became silver and fairy-tale-like in the sight of
enthralled kids. Spitz’s damp face also became silver while blowing and he looked
like the elder brother of the little angels adorning the coffin.

...In 1941 master Spitz and his two sons, who had defended the city from the
fascists, were hung on the balcony over his former workshop...

¢ . \
SN AGPITL Y R
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...B MO0 BbITHOCTb KaXKblii YeI0BeK 0653aH Gbln

¥eHuTbca. U Tak cBagbba! A ecnu ceagbba — 10

1 NOMOJIBKA, KOraa ObtoT Tapenkoi 06 non,
X/10MAoT Apyra no pyKkam, no njaeyam, nbloT BUHO,
3aKyCbIBaIOT, NJIAYYT U CMEIOTCA, U HagerTcA.
Hapetotcs, 4to, ecin ¢ boxkbei NomMoLLbIO

He 6yaeT BOWHbI Unu Yymbl (4106 UX Xonepa

nobpana), OyaeT BCcKope cBaaboOa.
A rpe HaumHaetcs cBaabba?

Y WwBewu, y KOTOPOii WbHTCA ANA HeBECTbI 6enoe
MapKU3EeTOBOE WU LWENTKOBOE C PIOLLKaMU
nnarbe u carta U3 TioNA Mnu rasa? Y nopTHoro,
rae KpoATcsA, NpuMepAIoTCA U Whblotca Ppak,
YUNET 1 6PIOKK ¢ namnacamu AN eHuxa? B
nombapae, rae MoXHO BCH YHUOPMY B3ATb
Hanpokar? B marasuHe Ha [lepmb6acoBCKoii, rae
MO3KHO KynuTb BCE He0OX0aMMOe ANis JKeHUxXa
M HeBeCTbI? [leHbrn cemeil XeHnxa u HeBecTbl
JaBanu OoTBeTbl Ha 3TV BONPOCHI. A BOT, rae 3Tou
cBaabbe coCcToATbCA, B 3HAYUTENIbHOW CTENEHU
3aBUCENO OT KOJINYeCTBa NPUrNaLEHHbIX FrOCTeN

N OT UX We[pocTu.

Bbynywme cBeKpoBb U TéLLA YKe APYr Apyra

He TepnAT, U NOTOMY BeCb NPa3AHUYHBINA CTON
nsaxer Ha nneyn «CaBpu». O! OHa 3Haer, rae
MOXKHO JieLleBie KynuTb UHAIOKOB, rycem, yToK U
LbINNAT, F4e U KaKkue pbibbl U CeNban NPOAAIOTCS,
rae 6epérca HanpoKar nocyaa, rae CHATb
nomelLLeHne C KyxHel U KadenbHoW NIUTOM U KaK
HaWTH XeHWMH-noMmowHuL. OHa Bceraa ToncTa,
WwymHa n rosopsausa. OHa — 3HUMKNONeAUA Bcex

KOLUEPHbIX Gi0A,.

C . \
wa AGPITHL Y KAvi

...In my time every man had to get married.

Wedding! And where there’s a wedding, there’s
an engagement, with throwing a plate on the
floor, slapping each other’s hands and shoulders,
drinking wine, eating, weeping and laughing, and
hoping. Hoping that, if with God’s help there’s no
war or plague, damn them both, there will be a

wedding soon.

And where does a wedding start? i

p *
Does it start at the seamstress’s, who sews 1 ____
a white marquisette or silk dress with ruches &5 U
and a bridal veil of tulle or gauze? Or at the ; \ r_,‘
tailor’s, where the tails, vest and trousers Q =
with stripes are cut, fitted and sewn for the :)-"
bridegroom? At the pawnshop, where one can ; _ -
rent the whole uniform? In the Deribasovskaya )
shop, where one can buy everything necessary 3 3'

for the bride and the groom? The money of a
the bride and groom families answered these

questions. And where the wedding was to take

place depended largely on the number and

generosity of invited guests.

The future mothers-in-law already cannot stand
each other, so all the cooking for the wedding
will fall on “Savri’s” shoulders. Oh! She knows
where one can cheaply buy turkey, geese,

duck and chicken, where what kind of fish and
herring is sold, where to rent tableware, where
to rent a room with a kitchen and a tile stove,
and where to find woman-helpers. She is always
fat, noisy and talkative. She is an encyclopedia

of all kosher dishes.

C . \
wa AGPITHL Y KAvi
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MycTb GyAyT 3A0POBbI XEHMX U HEBECTA
CobpaHue cembm XyAOXKHMKA

Good Health to the Bridegroom and the Bride

Collection of Artist’s Family

OAECCA MOWX HOHbIX NET

0raa, 6bIBaAO, KA@3MEPbI UrPaAm
«MPOLLAABHYI0» AASI HEBECTbI,
Wt NMOKMAABLLEA OTUYMIA AOM,

XKEHLLYHbI 06AMBAANCH CAE3aMM,
AEBYLLIKM Ha BblAQHbE MaAaAu B 0OMOPOK,
CBaTbl CMAEAM Kak 3a4yMAEHHbIE, a Y )KeHnxa
OTHMMaAachb peyb. CTOMAO MM 3aurpaTb BECEAblit
(pperinexc, Kak myckaAncb B MASIC BCE OT MaAa
AO BEAMKA — U FPYAHbIe AETU, U MpecTapeAble
MY>KUMHbI M )KEHLLMHbI; Ka3aA0Cb, BMECTE C
HMMM HECAUCH B BUXPE TaHLLA M TapeAKM Ha
CTOA€, 1 >KapeHble YTKMU U ryCH, BO3AEXKaBLLME Ha
TapeAkax, TpelaAn CTeHbl, MASCAAO BCE >KMBOE U
MepTBOeE.

Trpuzopuid MNonankep

Wt

ODESSA OF MY YOUTH

hen, as it often happened,
Klezmers performed the
“farewell” song for the bride,
who was leaving her parents’
house, women wept a lot, marriageable girls
fainted, the matchmakers sat as if dazed, and the
groom lost his power of speech. As soon as they
started to play the gay freylehs everyone started
dancing - babies and old men and women; it
seemed that the plates on the table and the roast
ducks and geese lying on the plates joined them in
the whirlwind of the dance, everything living and
dead was dancing.

Grigory Polyanker
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Ha Hawwen yanue ceaabba B M0oém Aome cBapbba
YacTHoe cobparue YacTHoe cobpaHune KoHOHOBbIX
Wedding in Our Street Wedding in My House

Private Collection The Khononov Collection
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Xyna B TaHUKAacce 3MHrepa
Myszeit MuikaH Ae amaHyT, knbyu EiH Xapoa

Hoopah in Zinger’s Dance Class

The Mishkan Le” Omanut Muzeum, Kibbutz Ein-Harod
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[Moa KawTaHamm cBaabba
YacTtHoe cobpaHme

Wedding under the Chestnuts
Private Collection

OJECCA MOUX HOHbIX NET

a KpaxMaAbHbIX CKaTePTSIX Y>Ke
paccTaBAeHbl 60KaAbl 1 PIOMKM,
Wt YAOXKEHbI HOXM, BUAKM, AOXKKM

M MAOCKME, MOKa eweé cugiome
CBOEI1 YNCTOTOM TapeAOUKkM, OYTbIAKM C MaAEpPOi
M Karopom 13 KpbIMCKMX Morpe6oB, MaccaHapa
n LuyCTOBCKl/IVl KOHbSK, 1 MHO>KEeCTBO HAaAMBOK
M HaCToeK B rpadpmHax, AEMOHCTPUPYIOLLLMX
MCKYCCTBO TELLM M CBEKPOBU. B cndhoHax
ceAbTepckast BOAQ UrpaeT ny3blpbkamu rasa. Ha
NMPOAOATrOBATbIX CEAEAOUHMLIAX AEXKAT AOMTUKM
0CETPOBOr0, CEBPIOXKbEr0, HEAYKbero 6aAbIKOB,
PO30Bble MAACTUHKA CEMIU C KYyCO4YKaMn AMMOHaQ,
COAEHAs M ropsiyero KonueHms ckymopus,
KepYEHCKas M AyHancKkasg CeAbAb M yKpalleHHbIe
NMoMMAOPaMM 1 orypuamm "3amopckue roctm™:
HOpBEXKCKasl, FOAAQHACKAs M UCMAHCKas CEeAbAD.

.../1 TOAbKO MOTOM AMLLb HAUMHAIOT ECTb MEYEHKY,
MOAXKAPEHHYIO Ha I'YCMHOM CaAe, (hapliMpOBaHHble

LUENKN U KUCAO-CAAAKOE JKapKoe, npo3paqun?|, KakK

CTEKAO, YyTb XKEATOBATbIN OYAbOH CO 3BE3AO0UKAMM
JKMPA MOA HECKOHYAEMbIN FYA AOXKEK U BUAOK,
CAOB, CM€&Xa 1 XOXOTa...

ODESSA OF MY YOUTH

lasses and wineglasses
b are already standing on
Wt r starched tablecloths, knives,

forks and flat little plates,
which are still shining-clean, have been laid;
there are bottles with Madeira and church wine
from Crimea cellars, Massandra and Shustov
Cognac and a lot of cordials in decanters,
which serve to demonstrate the art of the
mothers-in-law. Seltzer water is sparkling in
siphons. Elongated herring-plates boast slices
of sturgeon and beluga, pink salmon slices
with pieces of lemon, salted and hot-smoked
mackerel, Kerch and Danube herring and
“guests from beyond the sea”: Norwegian,
Dutch, and Spanish herring, adorned with
tomatoes and cucumbers.

...And only then do they start to eat liver fried
on goose lard, stuffed necks and sweet and
sour roast, transparent as glass slightly yellow
broth with little stars of fat, accompanied by
the unending hum of spoons and forks, words
and laughter...
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...Bce, uTo AenaoT cenyac, Yepes HECKONbKO NeT
0T30BeTCA BY/JIKAHUYECKUM B3PbIBOM,
CTpaluHble 310 6yayT AHK. Ho oH byger,
€C/In XXuUBa AyLa HapoAaa, a Aylua ero XuBa.

XoyeTcs XUTb U YyMUPATb B XOPOLLEM, CBET/IOM,
NPOYHOM Ai0Me... B Xopolem mupe, B xopoluei
BCENIEHHOM, rie BCe OCMbICJIEHHO, rAe AbIWNT
pasym v npaBaa

B.IT.KoponaneHKkKoOo

...Everything that is being done now will echo
in a volcanic explosion in a few years; these
will be terrible days. But this will happen if the
soul of the people is alive, and it is.

AT

Hanétuumk, ero HeBecTa m wadpepbl
YactHoe cobpaHue

ifiHe
l‘: r

o

P

o I want to live and die in a good clean well-lit
szmgster, His l?rlde and the Best Men house... in a good world, in a good universe
Private Collection

where everything makes sense and where
truth and reason are breathing.

V.G.Korolenko
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Ha Hawei yauLie ongTb CMEHMAACh BAACTb [NeTAlopa NPULLEA B FOPOA Camoo60poHa B MOEM AOMe
YacTHoe cobpaHne KoOHOHOBbIX YacTHoe cobpatune HoptoHa 1 HaHcu Aoax YactHoe cobpaHme HopTtoHa 1 Hancn Aoax
New Power in Our Street Again Petlyura Has Come to the City Self-defense in My Home

The Khononov Collection The Norton and Nancy Dodge Collection The Norton and Nancy Dodge Collection



OJECCA MOUX HOHBIX NIET

rPO3HO OMYCTEBLLEM FOPOAE
CABILLIAAVCH AMLLb FYAKME Liiaru

Wt KPaCHOrBapAEMCK1X naTpyAen, un

OKHa 0COOHSKOB 1 GaHKOB APOXKaAM
OT MPOoEe3yKaBLIMX OPOHEBNKOB C MATPOCaMM,
AEXKaBLLVMM Ha KPbIAbSIX, BbICTAaBMB BriepeA BUHTOBKM
1 May3epbl. To BAPYr OKa3blBaAOCh, YTO FOPOA 3aHAT
METAIOPOBLIAMM UAM AQXKE KAKUMM-TO «OaTbKOBLIAMM»,
M TOTAQ Ha BCEX YrAax MOSIBASAMCDH YybaTble XAOMLib
B 060APAHHbIX COAAATCKMX LLUMHEASX 6e3 XAICTUKOB,
C HEYUMLLEHbIMI BUHTOBKaMM BBEPX MPUKAAAAMM,
Tpebys NpeAbABAEHNS KaKMX-TO YAOCTOBEPEHUIA, a
€CAV YAOCTOBEPEHMI He BbIAO, TO OHM MPOMYCKaAU U
TaK, 6e3 yaoCToBepeHnit. To Ha YAMLIAX MOSIBASIAMCD
BeceAble pebsTa M3 GPUTAHCKOM MOPCKOM MexoThl,
GEerAbIM LLIArOM TOPOMMBLLMECS HEM3BECTHO KYAQ,
roHs nepea co60to0 pyT60AbHbIN MY, To XOAMAM MO
6yAbBapy (hpaHLly3CKMe COAAATbI B CUHMX LLIMHEASX,
B reTpax, C ABYrOPAbIMM aAIOMUHMEBBIMU (DASIKKAMM
Ha GOKY, HaMOAHEHHbIMM KPACHbIM BUHLIOM M BOAOM.
[Mpoes>kaAn CTpaHHbIE ABYKOAKM C FPOMaAHbIMM
KOAECaMM, KOTOPbIMM MPABUAM FPOMAAHBIE HETPbI C
BbIAYMAEHHbBIMW YAMBAEHHBIMM FAA3aMM.

bBynHuHn H.A.

ODESSA OF MY YOUTH

nly the resounding steps of the
@ Red Guard patrols could be heard
WAl in the frighteningly empty city,

and the windows of mansions and
banks shook when armored cars drove by with
sailors lying on the wings with rifles and Mauser
guns pointing forward. Or suddenly it turned out
that the city is occupied by Petlyura’s people or
even by Machno’s ones, and then hairy boys in
worn soldier overcoats appeared on all corners,
holding their dirtied rifles butt-upwards and
demanding some kind of identity, although if

there was none, they’d let you through without it.

Or laughing British sea infantry fellows appeared
in the streets in a hurried step, kicking a football
in front of them. Or French soldiers in blue
overcoats and gaiters, with aluminum flasks with
two necks filled with red wine and water walked
in the boulevards. Strange buggies with huge
wheels drove by, piloted by enormous Negroes
with big surprised eyes.

I.A. Bunin
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Camoaep>kaBuie CBEPrHyTO
YactHoe cobpaHue

The End of Autocracy
Private Collection

OJECCA MOUX HOHbBIX NET

BEP>KEHME CaMOAEPIKaBUS MOBAEKAO
L cHsTne ExatepuHbl BTopoii c eé
yeTbipbMs haBOPUTaMM C MbEAECTAA.

S ewé AOAro BUAEA MMNEpaTpULLy U
YeTbIPEX €€ MOKAOHHUKOB AeXaLLUMMKN Ha 3eMAE,

PSIAOM, HO BPO3b, BO ABOPE KPaeBEAYECKOro My3es.

OT YLIEMAEHHOTO CAaMOAIOOMS OHM MO3EAEHEAU —
OKMCb XpOMa BbICTYMMAQ Hapy>Ky. [1AoLLaAb, Ha
KOTOPOM paHblue cTosiAa EkaTepurHa, Kak 1 yauLy,

K Hell NpuMbIKaBLLYtO, nepermeHoBaAn B Kapaa
Mapkca. NoroBapuBaau, uto EkateprHa Beankas
AOBUAQ MY>XKUMH 1 HEAOAIOOAMBAAA eBpeeB. B aTom
neperMMeHoBaHUM, NO-BUAMMOMY, ObIA 1 MEPCT
bo>xuni1, a He TOAbKO AIOACKASi MECTb.

€ X o
Phagriie RY KM

ODESSA OF MY YOUTH

he overthrow of the Tsar’s regime led

to Catherine the Second and her four

favorites being taken off the pedestal.

| could see the empress and her four
courtiers lying on the ground for a long time after
that, near each other but apart in the yard of the local
museum. Panged vanity turned them green — chrome
oxide came out. The square where Catherine used
to stand, as well as the nearby street, was renamed
in the honor of Karl Marx. It was said that Catherine
the Great liked men and didn't like Jews. Apparently,
there was not only people’s revenge in this renaming,
but also God'’s will.

C X o
Phagrie Y KM
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3a oCcTpoAEULMTHBIMW TOBApamMm B noAb3y MHBaAMAOB BOViHbI
YactHoe cobpaHue HopToHa 1 HaHcn Aoax YacTHoe cobpaHue
Queuing for Deficit Goods For the Benefit of War Invalids

The Norton and Nancy Dodge Collection Private Collection
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Ouepean
YactHoe cobpaHme

Queues
Private Collection

OJECCA MOWX HOHbIX NET

He HPaBMAOCb CTOSITb B AAMHHbIX
ouepeAsix. K13Hb KaxKAOM
ouepeAn OblAa XOTS U KOPOTKOM,

HO yBAeKaTeAbHor. Ouepeab
>KMAQ FOAOBOAOMHBIMW CAyXaMUu, aHEKAOTaMM,
BHE3arnHoO BO3HMKaBLUEN NaHMKOM, HACMELUAMBbBIM
06Cy>KAEHMEM BbICKa3aHHOM KeM-HUOYAD
KUTENCKOW MYAPOCTU U, KOHEYHO, CKaHAAAAMN.
OHM B3pbIBAAMCb BHE3AMHO, KaK ddyracHble
CHapsAbl, HO 3aTMXaAM MEAAEHHO — TaK XKe, Kak
paccemBaeTCs MblAb MOCAE B3pbIBa.

KoHncmaunmuu MMaycmosBckul

ODESSA OF MY YOUTH

liked standing in long lines.
The life of each line was short, but
fascinating. The line lived by elaborate
rumors, jokes, suddenly appearing panic,
sarcastic discussion of pieces of everyday wisdom
uttered by someone and of course scandals.
They exploded as suddenly as a landmine,
but calmed down slowly, like the dust settling
after an explosion.

Konstantin Paustovsky
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1921 roa B Moen cembe Ha >xnBoaepHio
YacTHoe cobpaHune HopTtoHa CobpaHue cembi XyAOXKHMKa
n HaHcn Aoax

To the Slaughterhouse
1921 in My Family Collection of Artist's Family
The Norton and Nancy Dodge
Collection
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bl, 3aMEP3LLNE, XOAMAK, e walked around, stood,
N CTOSIAM, G1AM HOrOM 06 HOTY. stamped our feet to get
E\SRUNENY Haw «ToBap» pa3smellacs B Wt warmer. Our “goods”

AEPEBSIHHOM, MAOCKOM SLLVKE, were in a flat wooden box,
Ha pemellike UAM BepEBKe MOBMCLLIEM Ha liiee. B hanging on our necks on a strap or a rope.
TaKOM AOTKe, Ha Gymare 1AM Ha H6eAO TPSMOYKE, In such a tray, on paper or white cloth, lay
AEXKaAM MaAEHbKME KYAEUKM C TabAETKaMM small parcels with saccharine tablets, and in
caxapuvHa, a B Kopo6oUKe, B KOTOPOI KOrAa- a box which used to contain tender-colored
TO XPaHUACS (PPYKTOBOrO BKYCaA HEXHbIX candied fruit jelly there were tiny crystals.
LIBETOB MapMeAaA, HaXOAMAUCH KPOXOTHbIe These crystals were weighed on special
KPUCTAAAMKM. DTU KPUCTAAAMKM B3BELLMBAAM Ha scales, with cups made of horn bone instead
0Co06bIX Becax, C vallleykamu, BbITOUEHHbIMM 13 of metal plates. How hard it was to grasp the
POroBOM KOCTU, BMECTO METAAAMYECKMX TaPEAOK. bronze weights with cold fingers that had lost
Kakmx ycMAMi CTOMAO yXBaTUTb OPOH30BbIE any sense of feeling. Motley people dressed
TMPbKM 3aMEP3LLKMM, MOTEPSBLUMMM BCKYIO in clothes whose fashions ranged from the
YYBCTBUTEABHOCTb MaAbLIAMU. AOAM, pasHorerue, eighties of the past century to the twenties of
YKYTaHHbIE B OAEXKAbI, UMEIOLLME MPU3HAKM MOA this one shouted: "Saccharine in crystals and
neproAa OT BOCbMUAECSTbIX FOAOB MPOLIAOFO tablets! Sold by weight!” The pronunciation of
CTOAETMSI AO ABAALIATBIX FOAOB 3TOrO BEKaA, these few words allowed to see the difference
Kpuuaam: «CaxapuH B KpUCTaAAax M TabAeTKax! in their previous social standing. The buyers
CaxapuH Ha Bec!» [o ToMy, Kak MPOM3HOCUMAMCH were as little different from the sellers as the
3TW HECKOABKO CAOB, MOXKHO ObIAO OTMIPEAEAUTH sellers from the buyers.

Pa3HULLY B ObIBLLEM COLMAaAbHOM MNMOAOXXEHUN.
HOKynaTeAm TaK >Xe MaAO OTAMYAAUCL OT

NMpPOAaBLOB, KaK NMpoOAaBLbl OT I'IOKyrIaTe/\el;l.

( i . ] ( ! : 1
CaxapvH B KpMCTaAAax M TabAeTKax WP GOhIHL HS KA WP X ) HS KA
YacTHoe cobpaHue TpyOHMK 4 4

Saccharin in Crystals and Tablets
The Trubnik Collection
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HaAéTumnku eayT KpyTUTH AOGOBb
YactHoe cobpaHme KoHOHOBbIX

Bandits Are Driving to Make Love
The Khononov Collection
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[NoxopoHbl Bepbl XoAoaHOM
EBpeiickuit Myseii, Hbio Mopk

Vera Kholodnaya's Funeral
The Jewish Museum, New York

OJECCA MOUX HOHbIX NET

Wt

py Thicsgum 6aHAMTOB ¢ MOAAABaHKM
F BO rAaBe C MULLKOM ANOHUYMKOM

rpabuAM AEHMBO, BPa3BaAKY, HEOXOTHO.

BaHAMTbI ObIAM NMPECHILLEHbI MPOLIAbIMUI
6aCHOCAOBHbIMK rpabexkamu. KM xoTeAoch
OTAOXHYTb OT CBOEr0 XAOMOTAMBOIO A€AQ.
OHuM 6OAbLLIE OCTPUAM, YeM FPaAOKAM,
KYTWAM MO pecTopaHam, neAu, naava,
«AyLIEPa3AMpPAlOLLYIO» MeceHKy o Bepe
XoAnoAHOM. Bepa no TekCTy mecHM npocurAa
napTHépa no rAbMam:

[OAYObIMI BaCMAbKaMM
[pyAb MOIO 06BEN
M roptounmm caesamm
[pyAb MO0 06AEN

Kowncmaumuuw Maycmosckul

ODESSA OF MY YOUTH

headed by Mishka Yaponchik were
robbing lazily, waddling, reluctantly.
The bandits were spoilt by the
previous enormous loot. They wanted to
have a rest from their troublesome business.
They spent more time making jokes than
robbing, caroused in restaurants, sang in
tears the "heart rendering” song about Vera
Kholodnaya. According to the song’s text, Vera
asked her film partner:

F hree thousand Moldavanka bandits
Wt

Put blue cornflowers
Around my breast
And pour bitter tears
On my breast

Konstantin Paustovsky
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3A€Cb XKMBYT TPU AHS [ocnuTanb Ha Nmnporosckon MwuHbgH
YacTHoe cobpaHue CobpaHue cembi XyAOXKHMKA YacTHoe cobpanue KeabHep
They Live for Three Days Here The Hospital on Pirogovskaya str. Minyan

Private Collection Collection of Artist's Family The Kelner Collection
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m mMa 1921 roaa BblpaAach he winter of 1921 was stormy
% B OAecce HOPAOBas, LLITOPMOBAS. F and Nordic in Odessa. The cold was
Wt \_) XOAOA, OLLYLLIAACS TIKEAEE, YEM, Wt harder to bear than, say, in Moscow,
ckaxxeM, B MockBe, MOTOMY UTO because the "Wildman“ stone, which
HO3APEBaTbI KaMeHb «AMKAPb», U3 KOTOPOro had been used to build the city, was full of
ObIA MOCTPOEH FOPOA, AETKO MPOMyCKaA pores and let through the piercing dampness
MPOH3UTEAbHYIO CbIPOCTb MOPCKOM 3MMbl. of the sea winter easily. The houses and
AOMa 1 MOCTOBbIE MOKPbIAMCH MAEHKON AbAQ pavements were covered by a slick of
1 GAECTEAM, KaK SMAAMpPOBaHHble. Betep ice and glistened like enamel. The wind
FYAEA B YAULIAX, 0OpaLLEHHbIX K CEeBepy, 1 hummed in north-facing streets and brought
HAroOHSIA TOCKY. melancholy.
KoHcmaumuu lMMaycmoBsckul Konstantin Paustovsky

Mo yanua B 1921 Mog yanua 3amep3aet
YactHoe cobpaHue YacTtHoe cobpaHme KoHOHOBbIX
My Street in 1921 My Street Is Frozen

Private Collection The Khononov Collection
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€Cb ropoA XAOMaeT ooden sandals clap across
] AEPEBSHHBIMU CAaHAAMSIMM, W the whole city, all streets are
W BCE YAMLIbl 3aAUTbl BOAOW,- Wt full of water: ”citizens” are
«rpadkAaHe» C yTpa A0 Bevepa carrying water from the port
TacKaloT BOAY M3 MOPTa, MOTOMY UTO yXKe from morning till night, because the plumbing
AABHO O6E3AENCTBYET BOAOMNPOBOA. My hasn’t been working for quite a while. And the
BCEX C yTpa AO Beuepa TOAbKO M pa3roBopy, only thing people are talking about is how to
Kak Obl MPOMBICAUTb HacueT eAbl. Hayka, find food somewhere. Science, art, technology,
MCKYCCTBO, TEXHMKA, BCSKA MAAO-MAAbCKM any kind of at least a little human, working,
yeAoBeyeckas TPYAOBasi, YTO-AM6O creative life — everything has perished. The lean
TBOpSLLLAd XM3Hb — BCe NMornbAo. Coxkpaan cows have devoured the pharaoh’s fat ones
TOLLME KOPOBbI (DaPAOHOBbIX TYUHbIX U He and not only haven’t they got fatter, but are
TOAbKO HE MOTYYHEAM, a CaMu OKOAEBAIOT! themselves starving!
o : . : U.A.ByHuH I.A.Bunin
HouHon HanéT Boay HocuAM 13 nopTa
CobpaHue cembM XyAOKHUKA YacTHoe cobpaHune HoptoHa 1 HaHcn Aoax
A Night Raid

People Carried Water from the Port

Collection of Artist's Famil
/ The Norton and Nancy Dodge Collection
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MbI 3aBOpayrBaem KOH(ETDI
YactHoe cobpaHme KaamHckmnx

We Are Wrapping Candies
The Kalinsky Collection

Be3paboTHble My3blKaHTbl
YactHoe cobpaHme KaanmHcKmnx

Workless Musicians
The Kalinsky Collection
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[NMocAe HoYHOM 0OAaBbI
CobpaHue cemby XyAOXKHUKA

After a Night Raid
Collection of Artist's Family

OAECCA MOWX HOHbIX NET

03a0bIT, No3abpolieH

C MOAOABIX IOHBIX AET,

4 ocTtancs cupoToio,
CuacTbs B XKM3HWU MHe HeT”.

TakoBO Ha4YaAO OAHOWM M3 OCTABLUMXCS B MOEN
MamMsaTV MECEeH M3 TOM HEMo3abbITON >KMU3HM.

Mx nean GecrnprsopHbie, CTapasiCh pPa3kaAoOmTb,
pacyyBCTBOBATb, PACKOLLIEAUTb MPOXOXKEro.

Onu, 31 pebsTa, 6blAM B TOM BO3pacTe,

KOrAQ M FPYCTb, 1 MeYaAb M XKaAOCTb K cebe —
MMUMOAETHbI. HO, BO3MOXXHO, YTO 3T MaAEHbKME,
MMKPOCKOMUYECKME MUHYTbI, KOTOPbIE MOTOM AaXKe
BOCCTAHOBMTb B MaMATH HEMbICAMMO, 1 ObIBAIOT
TEMM, YTO MOBOPAYMBAIOT XXM3Hb HA BCE MMEIOLLMECH
Y Heé rpaAychbl.

...becnpusopHble GbiIAM B BEKax, HO TeX s 0OHAPYXKMA
TOIAQ, KOTAQ M CaMm BbIMaA M3 MOAS 3peHUS MOeii
matepu, 3aMyyeHHO 3ab6oTamMu O MPOMNMTaHUM Hallen
cembi. B Moeit namsitu valle Bcero 6ecnpusopHble
BO3HMKAIOT BO3AE KOTAOB, B KOTOPbIX BApUAU
achanst. [Nocae paspyLIMTEAbHBIX AET PEMOHT
TPOTYapOB ropoAQ, YAOXKEHHbIX MAUTKaMM 13

AaBbl BesyBusi, Tpe60BaA 3HAUUTEAbHBIX YCUAWIA

OT YMHOBHWKOB M3 M3PUM, MOSITOMY-TO OHU M
136paAn Goaee AErkuit MyTb: NMPOCTO 3aAUTb NAUTKM
achanbToM. B mAaBUABHSX achanbTa, B TEMAON 30A€
1 HEAOTOPEBLLMX KYCOUKax AepeBa 6ecrpu3opHble
HaxoAMAM cebe MPUIOT B HOUHOE Bpemsi. B HuX, B 3THx
TOMKax, NpoAporiuve pedsTa, pbililyLime Mo Bcemy
ropoAy B MOMCKax CbeAOOGHOr0, MOTAM, HaKOHeLl,
COrpeTbCsl M OTAOXHYTb. YTPOM OHM BblOMPAAMCh
HACTOAbKO KOAOPUTHBIMM, UTO HEBOABLHO MPUXOAUAM
CPaBHEHWS C 3arPUMMPOBAHHBIMU MOA HY>KAY»
apTMCTamMK Ha CLieHe B nbece Makcuma [opbkoro

«Ha AHe». (MHe KaXxeTcs, YTo POCKOLLb Aerye
MMUTUPYETCS, YeM HuLLeTa: Tak 6ospckue KadpTaHbl 1
KOKOLLIHWKM CO CTEKASLLIKaMM «CarrpoB», «pyBrHOB»
1 «6prAAMaHTOB» B «Llape Déaope MoaHoBnue»
BbIFASIAEAV HACTOSILLYIMM, @ BCAMAEAULLHBIE,
CTVpaHHble 0GHOCKM CMOTPEAMCH MOAAEAKAMM).

(4

ODESSA OF MY YOUTH

ost and forgotten

Since my youngest years,

| was left for an orphan,

There’s no happiness in life for me”.

This is the beginning of one of the songs of
that unforgotten life that has stayed in my
memory. They were sung by waifs, who were
trying to make the passers-by feel sorry and
compassionate for them and to give them
money. They, these kids, were in such an age
when sadness and melancholy and self-pity

are fleeting. It is possible, however, that these
small, microscopic minutes, which cannot even
be later brought back to memory, turn out to be
those that turn life as sharply as possible.

...Waifs had always been present, but those
ones were noticed by me when | myself left
the field of vision of my mother, who was
exhausted by the efforts to feed our family. In
my memory waifs appeared most often near
asphalt boilers. After the destructive years
repairing the sidewalks covered by Vesuvius
lava tiles required significant efforts from the
mayor’s officials, so they chose an easier path:
simply pouring asphalt over the tiles. In the
asphalt smelteries, in the warm cinders and not
completely burned pieces of wood the waifs
found shelter at nighttime. There, in these
furnaces the frozen to the bones kids, who
combed the city in search of food, could finally
find some warmth and rest. In the morning
they went out looking so colorful that one
couldn’t help remembering the actors made
up as poor men for Maxim Gorky’s play “At
the Bottom”. (I think that it is easier to imitate
luxury than poverty: so the noblemen’s kaftans
and kokoshniks with the glasses of “sapphires”,
“rubies” and “diamonds” in “Tsar Fyodor
loannovich” looked genuine, but real, many
times washed rags looked fake).
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Becnpusoptbie Ha [Ay6okom Maccuse
YactHoe cobpaHme HopTtoHa 1 HaHcn Aoax

Waifs at the Deep Tract
The Norton and Nancy Dodge Collection

an.ih-"h'l AT A

OAECCA MOWX HOHbIX NET

a YeTBEPTOM CTaHUMM MaAaoro hoHTaHa
co3pann Aetckuii [opoAOK CO LLIKOAOM

Wt 1 Mactepckmumu. Nonasaam Tyaa

6ecrnpu3opHble MOCAE HOUHbIX 00AAB.
51 6bIA 3HAKOM C HEKOTOPbIMM BOCMIUTAHHMKAMM
aToro Aetaoma. BbIrAsaeAn oHM onpsiTHO B CBOEN
yHudopme. OarH 13 HUX, Awa Tumodees, yunacs
B LUKOAEe bepLuaackoro, U Mbl € HUM XOAMAM Ha
3ToAbl. [TMCaA OH TOHKO, MO-AEBMYBbM HEXHO,
XOPOLLO YyBCTBYS LBeT. [1o okoHYaHMn Oaecckoro
XYAOXXECTBEHHOrO MHCTUTYTa NPenoAaBaA B
LIEHTPaAbHOM AOME MUOHEPOB, MOMELLABLLIEMCS B
ObiBLIEM ABOpLIE BopoHLoBa-AallikoBa. B Hallem e
WMHCTUTYTE, Ha QpPXMTEKTYPHOM (DaKyAbTETE, YUMACS
elLé 0AMH MOAOAOK YeAoBek M3 AeTckoro [opoaka.
A Mo OpaT pacckasbiBaA, YTO ABOE AETAOMOBCKMX
pebsaT ycnewHo 3almTMAM AMMAOMbI Ha 3BaHWe Bpaya.

Ho 6biA B Oaecce B Te BpemMeHa el u
PEDOOPMATOPIYM. Tak 3aMbICAOBaTO Ha3blBaAaCh
KOAOHMSI AASI MAAOAETHUX MPECTYMHUKOB — B
OCHOBHOM, 13 GecnpusopHon bpatun. Haxoamnacs
PedhopmaToprym MeXKAY ABYX TIOPEM, MY>KCKOW M
>KEHCKOM, KaK CUMBOA OTBETCTBEHHOCTM B3POCAbIX
MPECTYNHMKOB 32 MAaAOAETHMX. [aLaHbl oT
OAMHHAALIATU AO BOCEMHAALLATU AET Y>KEe MMEAM MO
ABA-TPU CPOKa, HEKOTOPbIE 3a yyacTue B yOuicTBe
WAM 32 M3HACKMAOBaHME. ITK pebsiTa XAAAM MOMEHTA
nepexoAa BO B3POCAYIO TIOPbMY, HU YUMUTbCS, HU
paboTaTtb B MaCTEPCKMX OHU He COBMPAAMCb, KOPOTaAK
BPEMS$l 3a KapTamu, CTy4aAM KOCTSLLKAMM AOMMHO M
BbIHALLMBAAM MAEIO M CTPOMAM MAAHbI, KaK «CAMHSTDY,
YAEMEeTHYTb» 0TClOAA. Bo3HMKaBLIas HEOXXMAAHHO
Apaka 0CTaHaBAMBAAACb OAHUM OKPUKOM CaMOro
CUAbHOIO U3 HUX.

TeM 13 3aKAIOUYEHHDBIX, KTO €AOXKMBAA» CBOM
MCMPaBUTEAbHbIN CPOK, AaBaAM OTMYCK HA BOCKPECHbIEe
AHU. BbIAM 0UYeHb peakMe CAyYan HEBO3BpALLLEHMS B
KOAOHMIO: OHU AOPO>XKMAM OKa3aHHbIM UM AOBEPUEM.

ODESSA OF MY YOUTH

n the fourth station of the
U Small Fountain a Children’s
Wt City with a school and

workshops had been created.
Waifs were taken there after night raids. | knew
some kids from that Orphanage. They looked
tidy in their uniforms. One of them, Yasha
Timofeev, studied in Bershadski’s school and
we went to study classes together. He painted
subtly, girlishly tenderly and with a good feeling
for color. After graduating from Odessa Art
Institute he taught in the Central Pioneer House,
which was situated in the former Vorontsov-
Dashkov palace. Another young man from the
Children’s City studied in our institute in the
architecture department. And my brother told me
that two kids from the orphanage succeeded in
getting doctor diplomas.

However, there was also a REFORMATORIUM
in Odessa in those times. This fancy name had
been given to a colony for underage criminals

— mostly waifs. The Reformatorium was located
between two prisons, one for men and one

for women, as a symbol of the adult criminals’
responsibility for the underage ones. Guys aged
from eleven to eighteen had already had two

or three prison terms, some of them for taking
part in a murder or for rape. These kids were
waiting for being transferred into the adult prison;
they had no intention of studying or working in
workshops, and spent their time playing cards or
dominoes and making plans of running away.

A fight that would suddenly start would be
stopped by the shout of the strongest of them.

Those inmates who were at the end of their term
were given Sunday leaves. Only very seldom did
they not return to the colony: they valued the
trust shown towards them.
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[MAMTKM 13 AaBbl Be3yBusa 3aAMBatoT achanbToM
YacTHoe cobpaHue

Tiles Made of Vesuvius Lava Are Being Covered with Asphalt
Private Collection

OAECCA MOWX HOHbIX NET

oBepue! B Tbicaua AeBATHCOT
TPUALIATb MEPBOM FOAY g paboTaa

Wt \ B KpacHOAapCKOM ApamaTryeckom

/ Teatpe. Kak-To, Mbl BMecTe C
apTucTtoMm CMepaHMHbIM, MPOTrYAMBAsACh AHEM MO
6epery peku, BCTpeTUAN becnpun3opHbix. OHu
NMeKAM KapTOLLUKY B 30A€ MPOropeBsLUero KocTpa.
CMepaHMH MonpocuA nx cberatb B GAMKaMLLNA
MarasuH 3a Oy ThbIAKOM BOAKU. ABOE U3 HuX,
MOAYUMB AEHbIM, ObICTPO MEpPeAe3An Yepes orpasy
FOPOACKOro caAa. Bpems oxxmaaHns 3aTarmBanoch,
M OH, MOCMEMBASCb HAA CBOEN AOBEPUMBOCTDIO,
MPEAAOXKUA ABUHYTbCS B 06paTHbIi NyTh. Koraa
Mbl AOLUAM AO YAMLIbI KpacHOM, HaC AOrHaAM Te
ABOE, yrpallMBag He 06MKATbCS «3a Tak AOATO»
1 BEpPHYTbCS. KOCTEP ropeA B MOAHYIO CHAY, a
PSAOM, Ha TpaBe, Ha Pa3BEPHYTOM rOPOACKOM
raseTe CTOSIAM, OTpaXkasi COAHLIE, ABE OYThIAKM
BOAKM, LUTYK AECITb NMEYEHbIX KAPTOEANH,
HECKOABbKO COAEHbIX OrypLIOB, Mapa CTakaHOB U,
KaK Obl AAS KOMMO3ULMOHHOTO 3aBEPLLEHUS STOTO
HaTIOpMOpTa, NoBAECKMBaAA (h1HKa, 6e3 UexAa,
yCTpaLias CBoen 0OHaXKEHHOCTbIO. ABa rpaHEHbIX
CTaKaHa NMPOMOAOCKaAM B AEHMBO TeKYLLEN
Ky6aHu, HamoAHUAM UX BOAKOW M MPENOAHECAM
HaM, «apMCTOKPATUYECKN» OTOABMHYB MU3MHELL,
MoBMCLLUMI B BO3Ayxe. [ogBuAachk eLé oaHa hrHKa,
M Ha KOHLLax 06enx Ham NMpernoAHECAU COAEHble
orypupbl. Pe6gta noBeaaAmr, UTo NMPUUMHON KX
3aAEPKKM ObINO «A0ObIBAaHME» AEHET Ha eLlé
0AHY OYTbIAKY BOAKM, CTakaHbl 1 3aKyCKy. [10TOM,
HECKOABKO pas3, Mo Beyepam, YeTbipe 0O0pBbiLLa
MPOXOAMAM B TEATP, CO CAY>KEOHOr0 BXOAQ Yepe3
apTUCTMYECKYIO YOOPHYI0 apT1CTa. A OAHXKADI
OH PacCKa3aA, Kak BOCMOAb30BaAACH MX YCAYram,
repees>as Ha HOBYIO KBapTUPY, M KaK «AQXKe
aHrAMmIckas byAraBka He mporaas».

ODESSA OF MY YOUTH

rust! In 1931 | worked in the Krasnodar
Dramatic Theatre. One day on a walk

Wt with Smeranin, an actor, | met waifs.

They were baking potatoes in the ashes
of a burnt-through fire. Smeranin asked them to
run to the nearest shop to get a bottle of vodka.
Two of them, having got the money, climbed over
the fence of the city park quickly. We waited for
a rather long time and he, joking at his gullibility,
offered to turn back. When we reached Krasnaya
street, we were caught up with by those two
and asked to forgive them for “taking so long”
and to come back. The fire was burning brightly
and near it, on the grass, on an unfolded local
newspaper, stood, reflecting sunlight, two bottles
of vodka, maybe ten baked potatoes, a few pickled
cucumbers, a couple of glasses and, so to say, to
finish the composition of this still life, glimmered
an unsheathed sharp knife, frightening by its bare
steel. Two faceted glasses were washed in the lazy
Kuban current, filled with vodka and given to us
by hands with the little finger “aristocratically”
hanging in the air. Another knife appeared and
cucumbers were given to us on the ends of
both. The kids told us that they were delayed
by “finding” money for another bottle of vodka,
glasses and the snacks. Later, several times, in
the evenings, four kids in rags entered the theater
through the employee entrance through the actor’s
makeup room. And once he said that he used their
help to move house and “not even an English pin
was missing”.
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\\ill‘ll it
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[ ‘&; eyepom ¢ H. B cuHarore. Tak Bce >KyTKO spent the evening with N. in the synagogue.
il /1 ]B M raAKO BOKPYT, UTO TSHET B LIEPKBMY, ][ Everything around is so ugly and frightening that
_:IF-: B 3TU MOCAEAHME yOeXxuLla, ele He one feels drawn towards the churches, these
\ 3aAUTbIE MOTOMOM rpsi3v, 3BepCTBa. last havens not yet swallowed by this flood
TOABKO CAMLLKOM MHOFO ObIAO Orepbl, XOPOLLO of dirt and savagery. The only thing was that there
TOABKO MOPOIO: AMKO-CTPACTHbIE BOMAM, PblAAHMS, was too much opera, it was only good occasionally:
3a KOTOPbIMM LieAble Beka CKOpOU, 6eCnpUioTHOCTH, fiercely passionate cries, sobs with centuries of sorrow,
BOCTOK, APEBHOCTb, CKMTaHUS — 1 EAMHDBIN, nepea homelessness, east, ancient times and wandering
KoMM MOXXHO M3AUTb AylLly TO B OTHasiHHOM, behind them — and the One, to Whom one can
AETCKM-TOPECTHOM >kaAobe, 3a AyLily XBaTaloLLIEeN pour out one’s soul now in a desperate, childishly
CBOWM KPWMKOM, TO B MPQYHOM, CBUPEMO-TPO3HOM, bitter complaint with its soul-rendering cry, then in a
BCE MOHM>KAIOLLIEMCS PEBE. gloomy, fiercely menacing low-toned roar.
bBynuHn U.A. I.A.Bunin

CuHarora
YacTtHoe cobpaHme

Synagogue
Private Collection
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ToAuok
CobpaHue cemMbyi XYAO>KHMKA

Flee Market
Collection of Artist's Family

95 OZIECCA MOWX HOHbIX JIET « ODESSA OF MY YOUTH

W [\< aKk 1306pasuTb 3T0T Gasap?

Kak nmepeaaTb MHOXECTBO KASITB, 3aBblBaHMI, BO3rAACOB, KaA00, UCTEPUKM,
MPOKASITUI M PyraHn, CMELLAHHbIX B CAUTHbIM FYA, BHE3AMHO NMpepbiBaeMblit
MPOH3UTEAbHbIM CBMCTKOM MUAMLMOHEpPa? M kak onucaTb TaKeAoBecHoe 6erctBo
CMEKYASHTOB, 0OBELLIaHHbIX BelllaMu, MO MOTPSICEHHOM MX TOMOTOM OpycyaToi
MOCTOBO? Kak onuncaTb NoTepsiHHble B 3TOM GErcTse no>kKeATeBLine AUUmNKM,
653eBble COAAATCKME KAaAbCOHbI M MEPECOXILNE PE3NHOBbBIE FPEAKM LIBETA MEYEHH,

MOKPbITbIE LpamMaMmn TPeLLmH?

HukTo He cripallivBaA, YTo Bbl XOTUTE MPoAaTh. CripaliyBaTh 06 3TOM ObIAO
6ECCMbICAEHHO: BCE, YTO YEAOBEK XOTEA MPOAATb, OH TaCKaA Ha pyKax UAM
BewlaA cebe Ha wweto. EcAm xe YyeAoBeK HMYEro He Hec ¢ cobolo, HO rAasa ero
MOAO3PUTEAbHO OeraAu, 1iia rokynaTeAen, To 6asapHble 3aBCeraatanm ToTyac
AOTaAbIBAAUCH, YTO OH TOPryeT haAbLUMBbIMU APAroLLEeHHOCTSIMM, M HACMELLAMBO
KpUYaAu emy B CTIMHY:

bpuaAnaHTOBbIE PO3bl M3 HaBO3a! KopaAAbl 13 Kpaxmana! XaALeAOHbI 13
6epAMYEBCKOM KOPOHbi!

00 MHOFAa B YKPOMHbIX YrAax 6a3apa HEOXXMAAHHO CO6l/IpaAMCb NMAOTHbIE TOATIIbI. /\IOAVI

MOAYa, C IPOCTHBbIM AIOOOMbITCTBOM MPOAMPAAUCH BMEPEA, K CEPEAMHE TOATbI,
A€ CAbILLIAAMCh TYTIbIE YAAPbI M 3arAyLLIEHHbIE KPUKM: TaM, 3Bepes, OMAK Bopa UAM

00bICKMBaAM, pa3AeBast AOTOAQ, JKEHLUMHY, 3aMOAO3PEHHYIO B KpaXke, MoA BU3TAUBBIN

XOXOT AepeBeHCKMX NMPOCTOBOAOCBIX KyAa4eK.

Koncmaunmun Maycmosckuli

96 OZIECCA MOUX FOHbBIX JIET « ODESSA OF MY YOUTH

Wt ow can one portray this bazaar?

How can one retell the multitude of oaths, wails, exclamations, complaints,
hysterics, swearing and scolding, everything melded into a steady hum, broken
suddenly by a piercing policeman whistle? And how to describe the ponderous
escape of the speculators, burdened by their goods, over the cobblestone
pavement shaking from their stomping? How to describe yellowed brassieres,
calico soldier underpants and dried-up and cracked liver-colored hot-water
bottles lost in this flight?

No one asked what you wanted to sell. It was pointless to ask: whatever a man
wanted to sell, he carried in his hands or hung on his neck. And if a man didn’t
carry anything, but his eyes darted around suspiciously looking for customers,
the bazaar fixtures immediately concluded that he was selling fake jewelry and
shouted derisively into his back:

— Diamond dung roses! Starch corals! Chalcedonies from the Berdichevo crown!

...Sometimes dense crowds gathered in the faraway corners of the bazaar. People
elbowed their way silently forward, pushing with fierce curiosity towards the
center of the crowd where dull sounds of strikes and stilled cries could be heard:
there enraged people were beating up a thief or stripping a woman suspected
of stealing naked in order to search her, accompanied by shrieking laughter of
simple village women.

Konstantin Paustovsky
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Camocya
YactHoe cobpaHue

Mob Justice
Private Collection
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ToAuok
YacTtHoe cobparmne KaAMHCKMX

Flee Market
The Kalinsky Collection

Wt

OJECCA MOWUX HOHbIX NET

0 1 Ha b6a3zape nonapaA1Chb XopoLlme
[ AOAM. Bce 310 ObIAM YyAaKM MAK

AIOAM C UBAOMAHHOM, MYCTOM XXU3HbIO,

HO 3A€Cb OHM Ka3aAnChb 06pasLamm
yeAoBeYHOCTU. [TOMHIO MOACAENOBATOrO CTapuKa.
OH ToproBaA oTtorpacursammn Aas ctepeockona. Ero
MOCTOSIHHO OKPY>KaAn AeTU. Becb AeHb OH GecrnAaTHO
rnokasbiBaA UM BUABI [apuyka n Pruma, Mocksbl 1
octpoBa Maaeripa. CoBepLIEHHO HEBO3MOXKHO ObIAO
MOHSATb, YEM OH XKMBET. B To Bpems HM eAMHas >K1Bas
Ayllia ...He rnokyraaa coTorpaguin A CTepeockora.
PaAOM € 3TUM CTapMKOM CTOSIA Ha MOCTOBOM
BbILIBETLLNI, MbIAbHbIN TAOOYC. 3a NATbAECST pybAen
Ka>KAbI XKEAQIOLLMIA MOT MOBEPTETb 3TOT rA00YC
1 MOMCKaTb Ha HEM pasHble 3aMaHuMBble CTPaHbl 1
ropoAa, BpoAe octpoBa [lacxu, peku 3ambesmn nan
ropoaa Kapakaca.

KoHcmaunmun Maycmosckuli

ODESSA OF MY YOUTH

be found on the bazaar. They

all were oddballs or people

with empty broken lives, but

here they seemed etalons of humanity. | can
remember a purblind old man. He sold photos for
stereoscope. He was constantly surrounded by
children. All day he showed views of Paris and
Rome, Moscow and Madeira free of charge to
them. It was completely impossible to see what
he lived on. At that time not a single living soul
...bought stereoscope photos. Near that old man
a dingy dusty globe stood on the pavement. For
fifty rubles anyone could turn this globe around
and search for different exotic countries and cities
on it, like Easter Island, the Zambezi river or the
city of Caracas.

[ owever, good people could also

Wt

Konstantin Paustovsky
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YeTblpe KOMMaHbOHA Ha OAHY BOOAY
YacTHoe cobpaHue

Four Companions And One Vobla
Private Collection

OLECCA MOUX FOHbIX JTET

aK BOT, B Te TSDKEAbIe TOAbI Mara
pa3A00bIA HECKOABKO POTO>KHBIX KYAEH

Wt c BobAon. Ctapbint basap, AOMMBLLKIACS

KOrAQ-TO OT CbEeCTHbIX TOBAPOB,
cenyac, eABa NMpUKPbIB CHEroOM CBOIO HAroTy, 3USA
YEPHbBIMM NMPOEMaMKN — «BUTPUHaAMM». be3 eanHoN
AEPEBSHHOM pambl, 6e3 ABepen, 6e3 KpblLll CTOSIAK
Aabasbl M MaBUAbOHbI. Pazpesas KyAu, NPsMo

Ha CHery nara npoAaBaA BOOAY MOLITYYHO, a 4,
Kak Mor, eMy nomoraa. Hawm Horu, o6yTbie B
«MOAHYI0» TOFAQ 00YBb — «AEPEBSLLIKM»,CTPALLHO
MEpP3AK. BepxHsis yacTb 3701 00YBM LUMAACDH

13 PEKBU3MPOBAHHDBIX B LEPKBAX MOMOBCKUX

pu13, OTAMBAIOLIMX CepebpoM M GAMCTAIOLLMX
30A0TOM. Mos npaBas AepeBsillka OblAa YKpalleHa
cepebpsHbIM KPECTOM, YLIEALIUM KPAeLKOM
CBOMM MOA MOAOLLBY, a AeBas — COCTOSAA U3
6apoyYHOro, ToXke cepebpPoM TKaHHOTO, Mo
3eAEHOMY (POHY OpHameHTa. AeHbrM, BblpyYeHHbIe
3a paboTy, 3anMx1MBaAMCh B MELLIOK, Tak KaK cuer
LLIeA HA MUAAVMOHbI COB3HAKOBbIX pPYOAEN.

C. o
w?& WGP Y Kt

ODESSA OF MY YOUTH

o, in those hard years father
S managed to get a few bast sacks
Wt with Caspian roach. The Old
Bazaar, which used to be full
of food, now stood barely covered by snow,
with black apertures — “shop windows”. The
storage sheds and kiosks stood without a
single wooden frame, door or roof. Cutting
the sacks, father sold the Caspian roach by
piece right on the snow and | helped as far
as | could. Our feet in the then “fashionable”
wooden shoes were frightfully cold. The upper
parts of these shoes were sewn from priests’
robes taken in the churches, casting a silver
and golden glimmer. My right piece of wood
was adorned by a silver cross, which had its
edge under the sole, the left one consisted of
a baroque ornament, also sewn with silver,
on a green background. The money which we
got for the work was put into a sack, since the
count in Soviet rubles went by million.

¢ . '
S AGPITL Y kv
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Ha BTOpoe eBpeiickoe kKraabuLLe
CobpaHue cemby XyAOXKHMKa

To the Second Jewish Cemetery
Collection of Artist's Family

OJECCA MOUX KOHBIX NIET

B ra3eTax BCe, BIMAOTb AO 00bIABACHUA.

] Oaecce 9 NpUBbIK NepeYnTbiBaTh
Wt

HMKOFAa HeAb3sl ObIAO 3HaTb,

FA€ BCTPETATCA NMEPAbl OAECCKOro CTUAA.

4 NOMHI0, Kak OLLEAOMMAO MEHS OAHO
MOXOPOHHOE 0OBABAEHME 1 CBOMM
COAEP>KAaHMEM U CBOMM YMEAbIM HAaOOPOM.
BbIrasineAo OHO Tak:

PyxHyA ay6

XAUM BOAb® CEPEEPSHbIN

M OCUPOTEAbIE BETBM HWU3KO CKAOHSIIOTCS B
TAXKEAOWM TOCKe.

BbiHOC TeAa Ha 2-e eBpeickoe KAaAOuLLEe
TOrAQ-TO M TaM-TO.

KoHcmaumuu lMMaycmosckul

ODESSA OF MY YOUTH

newspapers, including classified ads.
One could never know where one would
meet masterpieces of Odessa style.

used to read everything in Odessa
Wt ][

| remember one funeral notice,

which amazed me both by its contents
and its masterful typesetting. It looked
like this:

The oak

CHAIM WOLFE SEREBRYANYI

fell and the orphaned branches bend low
with heavy anguish.

The body will be carried out

at the 2nd Jewish graveyard at - hours.

Konstantin Paustovsky



...People entered our yard through a big cast
iron gate. The janitor opened the gate at six
o’clock in the morning and locked it at eleven
o’clock in the evening. To get into the yard
outside of this time frame one had to pull

the brass knob of the bell, calling to Uncle
Semyon: “Let me in!”

A protruding pipe was attached to a support
near the gate for inserting the shaft of

the flag that was kept by the janitor. | can
remember the flags, sometimes flaccid

and sometimes soaring with the wind: now
WHITE-BLUE-RED, then YELLOW-BLAKYTNE,

later still RED WITH A HAMMER AND A SICKLE.

| can also remember the triangular black
lantern, which cast at first kerosene and
then electric light on the figures in our house
number: 1 0 o.

C . \
CARA GGPITHQ ) Kedvt

...B Haw ABop 3ax0aunm yepes 6onblume
yyryHHble Bopota. Kanutka otnmpanach
ABOPHUKOM B LIECTb YTpPa, a 3anupanach B
OJMHHaALATb Beyepa. YTobbl nonacTb BO
ABOP BHE 3TOr0 BPEMEHM CYTOK, HY}HO 6b110 |
MOTAHYTb 332 MEAHYI0 PY4YKY 3BOHKa, B3bIBas K

aape Cemény: «Bnycrure!»

K meTannimyeckomy KpoHLUTEHY BO3Jie BOPOT
Obl1a NpuaenaHa BbiCTynawLas Tpyoka, B
KOTOPYI0 BCTaBNANOCh PEBKO XPaHALLErocs

y ABOPHUKa hnara. 1 NOMHI0 NOHMKLIWE OT
0e3BeTpus unu passesatolyuecs 1o bENO-
CUHE-KPACHbIW, To YXOBTO-BIAKUTHUNX, To
KPACHbI C CEPMOM U MOJIOTOM cnaru.
MNomHI0 1 TpeyronbHbIi, YEPHbLIN hoHapb,
OCBeLL AWM CHayana KepOCUHOBOA Jlamnon,

a NoTOM 3N1eKTpuYecKoi — uudpbl Homepa

Hallero goma: 1 0 o.

C . \
CARA GGPITHQ ) Kedvt
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Yxaxépbl Moen beakn MbI Baprm NOBUAAO
YactHoe cobpaHue YactHoe cobpaHue
My Belka's Admirers We Are Making Stewed Fruit

Private Collection Private Collection



108 EOVM NALIbIXXEHCKWIA o YEFIM LADIZHENSKI

MOCbKMHBI oAy 61
YacTHoe cobpaHmne KoHOHOBbIX

Yoska's Pigeons
The Khononov Collection

OAECCA MOWX HOHbIX NET

ocbka MOHACTBIPCKMIA POC MOYTU YAUUHbIM
MaAbUMLLKOM, KaK ObIBAIOT YAMYHbBIMM MCbi:
OpocaloTCs Ha AIOAEN, AOLLIAAEN, CObaK C
FPOMKMM AQEM, a MIHOTAQ, MOAXKaB XBOCT,
TUXO peTupyloTcs. Y BeuHo «6pioxatoro» Mocbku,
3a ero Mamkon MAM py0Oallikor, B 3TON ero KAQAOBOW
ObiBaAM 90A0KM, XAED, MELLIOYEK C OBCOM AAS FOAYOei
(ero ctpactu), a MHOrAQ — M cama roay6tka. OH ymea
MPYMMaHMBaTh Yy>KMX roAy6eit. ToAbKO 3aBUMAEB MX
B Hebe, Mbl BbICKaKMBaAM Yepes YepAak Ha Hally
PACKAAEHHYIO )KEeAE3HYIO Kpbilly. MaAbUMLLKA BbIHMMAA
13-3a Masyxu CBOI OeAenLlyio roaybky, Aepyka eé 3a
Aanku. Bamaxamu KpbIAbeB OHa MpPUBAEKaAa BHUMAHME
Uy>KakoB. 3aTem OH NnoAbpachiBaA eé B BO3AYX, 1
roAyOKa Kpy>KMAa C HUMM MO TAYOOKOMY KOOAALTOBOMY
AETHeMy Heby. DT nepemaH1BaHMs MHOTAQ
3aKaHYMBaAAMCb APAKOW, M Mocbka no HECKOAbKY AHEN
XOAMA C (POHAPEM MOA FAA30M.

...B maTMAecaTble roAbl, B LUKOAE LIMPKOBOrO MCKYCCTBA,
3aHMMAsICh ICKM3aMM KOCTIOMOB AASl akpobaToB, s
YCAbILLIAA, KaK KTO-TO paccKasbiBaA O GOAbLLIOM ycriexe
KpacyBOro HoMepa ApPeccupoBLLyKa roayben Mocumda
MoHacTbipckoro n3 Baaamsoctokckoro Lippka.
BO3MO>KHO, 3T0 OblA MOt Mocbka?

C o
w() AgPIQ ) Kavi
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\ 7 oska Monastyrskiy grew up almost
I_ a street urchin, not unlike some street

dogs who jump at people, horses, and

dogs with loud barking, and sometimes
retreat quietly with a pulled tail. The permanently
“knocked-up” Yoska kept in his storage behind
his shirt apples, bread, a small pouch of oats for
pigeons (his passion) and sometimes the dove
herself. He could lure other people’s pigeons.
As soon as we saw them in the sky, we jumped
out through the attic onto our sizzling hot iron
roof. The boy took out his snow-white dove,
which he kept at his bosom, holding her paws.
She attracted other pigeons by waving her wings.
Then he threw her up in the air and the dove
circled with them in the deep cobalt summer sky.
These enticements ended by a fight sometimes
and Yoska would have a swollen eye for a
few days.

...In the fifties, in a circus school, while working
on acrobat suit sketches | heard someone talk
about the great success of a beautiful act of pigeon
trainer Josef Monastyrskiy from the Vladivostok
Circus. Perhaps it was my Yoska?

C o
w() AP ) Kavi
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Haww cocea ymep
YactHoe cobpaHue

Our Neighbor Has Died
Private Collection

BriepBble cAywao paano
YactHoe cobpaHme KaanHckmnx

I'm Listening to the Radio for the First Time
The Kalinsky Collection
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Maaam Ctrpo, eé My>x — KoMMccap AOMa M MX CbiH ALuka
YacTHoe cobpatune KoHOHOBbIX

Madam Stiro, Her Husband the House Commissar and Their Son Yashka
The Khononov Collection

OAECCA MOWX HOHbIX NET

Ooraa CoBeTckas BAaCTb CTaAa
BAACTbIO, TO MNMepBbiIM AEAOM AULLINAQ
LA SR\ SR\ N BAACTU XO349€B AOMOB BAAAETb CBOMMU

AoMamu. Kommccapom Halero
AoMa HazHaumAam Ctupo. [oceAnaach cembs
Ctnpo noa Hamu. OH — YyTb BbllLe CPEAHErO
pocTa, NpMnaAasg Ha OAHY HOTY, OMMPAACS Ha
YEPHYIO MOAMPOBAHHYIO MAAKY C 3aKPYFAEHHbIM
cepebpsHbiM HabaAAaLLHKMKOM. Ero xeHa,
MaA€eHbKas >KeHLMHa, OblAa MaTepPbIO
yeTbIpéx aeten. Mx ctapumii cbiH, CéMma,
CTaA YNpaBASIOLLMM YETbIPEX AOMOB B HalLeM
kBapTaAe. Bo Bpems xo3anHmnyaHmin CTupo, oTua
M CblHA, AOM BCE BOAbLLIE MPUXOAMA B YMAAOK.

Maaawmin otnpbick Ctupo, fAuwka, yunacs

y CTOASIPCKOrO Mrpe Ha cKpurke. S MOMHIO KpUKM
rocnoanHa CTupo, BNAeTaloLLMecs B 3BYKu
«[ecHn 6e3 cA0B» MEHAEAbCOHA, N3BAEKAEMbIE
SLWKOM M3 CKPUMKMK.

Kpuku 1 nobom caeAaan CBOE AeAO, 1 Silika
npeycrneA B KayecTBe Tanépa B KMHOTeaTpe
«3epKano >KM3HM». [PyCTHbIE COObITHS Ha IKpaHe
Auika yrayb6AsiA Baabcamu 1 sTiopamu LLloneHa,

3ynne uAn POCCMHM MOMOraAM CKauyLLMM AOLLQASIM
FOHSATbCS 32 HeyAOBMMbIM [appu [Nnaaem, a My3bika

Cen-Catca cnoco6cTBoBaAa yAblOke Ayraaca
MspbeHkca B «baraaACKoM Bope» 3aBOpaXkMBaTh
AeBYyLLEK U AaMouek C [peobpakeHCcKon,
YcneHckon 1 Ky3HeuHoM yAWLL...

Wt

ODESSA OF MY YOUTH

hen the Soviet power became

power, the first thing it did was

to deprive home-owners of the

power to own their houses. Styro
was appointed as the commissar of our house.
The Styro family moved in one floor above us.
He was slightly over average height, limped on
one leg and used a black polished stick with a
rounded silver knob for support. His wife, a small
woman, was the mother of four children. Their
eldest son, Syoma, became the administrator of
four houses on our block. At the time of Styro
father and son power the house became more
and more derelict.

The youngest Styro offspring, Yashka, studied
violin playing from Stolyarskiy. I can remember
the shouts of Mr. Styro intertwined with the
sounds of Mendelssohn’s “Song without words”
which Yashka extracted from his violin.

The shouts and beating had their result and
Yashka succeeded as a musician in the “Mirror

of Life” movie theatre. Yashka added depth to
sad events on the screen by Chopin’s waltzes
and etudes; Suppe or Rossini helped galloping
horses in their pursuit of the elusive Harry Piel,
and Sen-Sans’s music helped Douglas Fairbanks’s
smile in “The Thief of Bagdad” to charm girls and
ladies from Preobrazhenskaya, Uspenskaya and
Kuznechnaya streets ...
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Maaam MupBuc Kynmnaa nmaH1Ho Moa yTpo BO ABOpe
CobpaHue cembm XyAOXKHMKA CobpaHue cembyi XYAOKHMKA
Madam Mirwis Has Bought a Piano Early Morning in the Yard

Collection of Artist's Family Collection of Artist's Family
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Mow poanTean cnsat
CobpaHue cembn XyAOKHMKA

My Parents Are Sleeping
Collection of Artist's Family

H!"
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OAECCA MOWX HOHbIX NET

1920 roay mom nana

3a60AeACTpaLLHOM GOAE3HbIO —

3HUEdaAUTOM. TOAbKO )KePTBEHHOCTb

MO€l MaMbl COXPaHsIAa Ham OTLa Ha
AOATUE TOADI.

B Tbicgua AEBSTHCOT COPOK MEPBOM FOAY, KOrAa
Oaeccy He TOAbKO 60MOMAK, HO 1 0OCTPEAMBAAK
AAAbHOOOMHOW HEMELIKOM apTUAAEPUEN, MO
cTaplumii 6pat, BoAOAS, BO3rAABASIA BOEHHbI
MOAEBOW roCnMTaAb B M3manae, Bo3Ae
CeBacTtornoas. Ero MOAOAOI XXeHe C MeCYHbIM
CbIHOM 1 MOMM POAMTEASIM YAQAOCh BbIOPaThCS
13 OAECChbl M MOCAE AAMTEAbHBIX MbITApCTB

M HEYeAOBEeYECKMX CTPaAaHMI MOCEANTLCS,
HakoHeLl, B 6allKUMpPCcKor aepeBHe MrAMHO.

ODESSA OF MY YOUTH

n 1920 my father came down with a
terrible illness — encephalitis. Only my
mother’s self-sacrifice kept father with us
for many years.

In 1941, when Odessa was not only being
bombed, but also bombarded vy German long-
range artillery, my elder brother, Volodya,
headed a field hospital in [zmail, near Sevastopol.
His young wife with a month-old sun and my
parents managed to get out of Odessa and, after
prolonged trouble and suffering, finally went to
live in a Bashkiria village, Iglino.



118 EOVM JIAABIXXEHCKMIA o YEFIM LADIZHENSKI

[Tamsatn moero otua (LLInea)
YacTHoe cobpatune KOHOHOBbIX

To the Memory of My Father (Shiva)
The Khononov Collection

OAECCA MOWX HOHbIX NET

Tyaa, AOCTaBASIAMCb 060ApSiOLe BOAOAMHDI
MMcbMa, KOTOPbIE OH OTMPABASIA EXXKEAHEBHO

M B KOTOPbIX PaCCKa3blBAA O FOCMMTAASIX,
pasMelLEéHHbIX B KaTakombax, 1 0 B3palliMBaembixX
MM LIBETOYKaX M nommnaopax. B 1942 roay, nocae
naseHns CeBacTOMOASl, MOMX POAHBIX M3BECTUAM
0 TOM, 4TO Boroas nponaa 6e3 Bectu. Ewé AoAro
MPUXOANAM 3TN BCEASIIOLLME HAAEXKAY, CAOXKEHHbIE
B TPEYroAbHUK, BECTOUKM. Koraa Bepa B
BO3BpallleHVe CbiHa OblAQ OKOHYATEABHO YTEepsHa,
MOW nara npekpaTuA NPUHUMATb BOAY M MULLLY.
Hukakne yroeopbl, MOAbObI 1 CAE3bI MaMbl HE
CAOMMAM €ro XeAaHust ymepeTb. [locae ABaaLLaTy
LIEeCTU AHEeN MOAYAHWUS U TOAOAQ, 2 9HBaps 1943
roAa narna TMxXo CKOHYaACS.

¢ o
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Volodya's encouraging letters, which he sent daily
and in which he talked of war hospitals placed

in catacombs and in flowers and tomatoes that

he grew, were delivered there. In 1942, after the
fall of Sevastopol, my relatives were informed

that Volodya was MIA. These letters, which were
folded into triangles and brought hope, came for a
long time after that. When he completely lost faith
in the return of his son, my father stopped taking
water or food. No pleas or tears of my mother
could break his desire to die. After twenty-six
days of silence and hunger, on 2 Jan 1943 father
died quietly.

¢ o
WP& AgPIQ ) KA



i

:

...B 20-e rogbl nana 6onen, a mama 3apabarbiBana

HamarbIBaHMEM HUTOK C MOTKa Ha Ye€HOK C MOMOLLbIO
Kojieca. 3TU HUTKU B MOTKaX LiBETA XXKEHHOM

yM6pbI U CUeHbl HaTypasibHOW NOCTaBAA IOBKO
NpMCcnocoOuBLUMiACA H3NMaHel. BoT moa mama u
KPYyTUNach, KaK 3T0 U3HypsAloLLee €€ KOJieco, Mexay
HUM, NPUMYCOM W HALUIUM BOCMUTAHUEM.

Lleniblo U3HM Hallei MaMbl ObIIO AaTh BbiCllee
obOpasoBaHue BCeM TPEM e€ CbIHOBbAM. MHe KaxKeTcs,
4TO MaMa BbICTpauBasa 3Tu NnaHbl eLé Toraa, Korga B
€€ XXMBOTe TOJIbKO 3ap0oXanach }XU3Hb KOro-To U3 Hac.
Mol eii Buaenuc» Bpayamu, aaBoKaTamu, y4EHbIMU.

C . \
WF& QPR 1Y Kwe

...In the twenties father was ill and mother earned money

by winding threads from skeins to a shuttle using a
wheel. These threads in skeins the color of burned
umber and natural sienna were supplied by a NEP man,
who had found a good business. And so my mother
spun like that tiresome wheel between it, the stove

and bringing us up. Our mother’s goal in life was to
give higher education to all her three sons. | think that
mother made these plans as early as when the life of
one of us was born in her belly. She saw us as doctors,
lawyers, scientists.

C . \
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boabluas nepemeHa [NoarotoBka K nMpasAHMYHOMY BbICTYMAEHMIO
CobpaHue cembu XyAOXKHMKA CobpaHue cembu XyAOXKHMKa
The Big Recess Preparation for a School Performance

Collection of Artist's Family Collection of Artist's Family
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B wkoAy npuexaan 6aHAypUCTbI
YactHoe cobpaHue

Pandora-players Have Come to the School
Private Collection

«Mbl Ky3HeLbl U AyX Halll MOAOA,...»
CobpaHue cembn XyAOXKHUKA

“We Are Smiths and Our Spirit Is Young...”
Collection of Artist's Family
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Cryamns bepluaackoro
YacTtHoe cobpatme

Bershadski’s Studio
Private Collection

OAECCA MOWX HOHbIX NET

HaTIOPMOPTHOM KAACCe TPU YETBEPTH roAQ
]B Mbl PMCOBaAM MOKYyrMaemble Ha PbIHKE PYKTbI

v oBol. OHM BbICTPO NMOPTUAMCH, M MOTOMY

Tpe6oBaAM OT YUeHMKa 3HAUMTEAbHO
BHUMATEAbHOCTU M COBPAHHOCTM. ApOY3bl 1 AbIHM,
MOMMAOPbI M OrypLbl, 16A0KM 1 BUHOrpaA 06AaAAK
SICHO BbIPaXKEHHbIM LIBETOM. TpsinKa-ApanvMpoBKa,
KYBLUMH, MAETEHas KOP3MHA TOAbKO MOAYEPKMBAAM
WX 3BYYHOCTb M COAEP>KATEAbHOCTb. MHOrAQ Kakoe-
HUOYAb I6AOUKO MAM Fpyllia MCUYE3aAM, @ OT FPO3AM
BMHOrpaAa OCTaBaAaCh OAHA OOLIMMaHHAs BETOUKA.
BbiA cAyvain, Koraa AblHS BAPYT HEOXKMAAHHO
MOHMKAQ. BbisicHmAoch, uto Mocbka Dukc eé caapm
BCIO BbleA, OCTaBMB LLIKYPKY M HAYMHUB TPSNKON AAS
BbITUPaHNS KUCTEN.

C . '
LA AP Y kv
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n the still life class for three fourths
][ of the year we drew fruits and

vegetables that we bought at the market.

They spoilt quickly and so required
significant attention and focus from the
student. Watermelons and melons, tomatoes
and cucumbers, apples and grapes had a
clearly visible color. A draping rag, a jug or a
braided basket only underlined their sonority
and content. Sometimes and apple or a pear
disappeared and a lonely branch remained of
a bunch of grapes. There was a case when a
melon collapsed suddenly. It turned out that
Yoska Fiks ate it all from behind, leaving the
skin and stuffing it with a brush rag.

¢ O
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AeKLMS Mo NAACTUYECKOM aHaTOMMK
YactHoe cobpaHue HopTtoHa 1 HaHecn Aoax

Plastic Anatomy Lecture
The Norton and Nancy Dodge Collection

129 OJECCA MOWX FOHbIX JIET « ODESSA OF MY YOUTH

OroB, TUMUYHbIN CLLEHWMYECKMI LUTAMI MHTEAAUTEHTHOIO COBCAY>KALLEro,

MPUIAACKA MEHS Ha AOAXKHOCTb XYAOKHMKA MAAKATOB B 0OMEHHBbI

KHMXHbIN (hOHA, KOTOPbIM OH 1 3aBeAOBaA. Bo Bpemsi ouepeAHON AeKLmm

B MHCTUTYTE, MPUAYMaB M HapMCOBAB 3CKM3 OYAYLLIEro nAakara, s Aerko
coraacoBbiBaA ero ¢ PoroebiM. OH, yMHMLA, COCTABASIA KOPOTKMIM, OPOCKMIA TEKCT,
a § MpeBpaLlaA 3TM CAOBA B PUCYHOK M AEKOPATUBHYIO BSi3b. bykBbl HAAOBUMACS
Bblpe3athb Mo Tpu cpasdy. KOHTYpbl CO3AAQHHOrO PUCYHKA Pa3MHOYaA MOA KOMUPKY,
a 3aTeM Ha PUCYHKM HAHOCMA OAMHAKOBbIE MSATHA akBAapPEeAbIO MAM ryallblo. Takas
ahpekTMBHAS c1CTEMa MOMOraAa MHe BbiKpavMBaTb BEYEPHME M HOUHbIE Yachl AAS
0(POPMAEHMS CTEHHbIX Fa3eT APYrUMM yupexxaeHusm. Koraa Bce B AOMe crau, 1
OAHO eAMHCTBEHHOE OKHO CBETMAOCH B AOME, MaMa CUAEAQ PSAOM, LUTOMAs UAM
MEePEAMLIOBbIBAsi B OUEPEAHOM Pa3 Kakyio-HMOYAb HOCUAbHYIO Belllb. Hala cobaka
beAka TaKeAO B3AbIXaAa BO CHE B CBOEM YTAY.

Bcé, uto 9 AeAan, He ObIAO «MCKYCCTBOM B MACCbi». MHOIO PYKOBOAMAO >KEAAHUE
BHECTM CBOIO AEMTY B MOBbILIEHNE «KM3HEHHOIO YPOBHS» Halllel CeMbM, KOTopas
HMKAKOro >KM3HEHHOr 0 YPOBHS He MMeAa.

Hepeako s cam AOAXKEH ObIA MPMAYMaTh Ha3BaHME CTaTbW B CTEHHOM raseTe.

S cTapancs AeAaTb €ro KOPOTKMM, 3a00TSCh O BPEMEHM, YXOASILLEM Ha HEro.
«OTYETO», «[TOYEMY», «3AYEM» € GOABLUMMM UAM MAAbIMK BOMPOCUTEAbHbBIMM
3HakamMn 1 «<BHUMAHWE», «O4YKOBTUPATEAbCTBO», «PACITYLLEHHOCTb»

C BOCKAMLLATEAbHbIMM 3HAKaMM NMPO3PaYyHO PUCOBAAMCH aKBAPEAbIO MPSMO MO TEKCTY
cTatby. [a3€Tbl BLIXOAMAM LIBETHbIE, HAPSIAHbIE, MPUBAEKABLUIME K cebe BHUMaHME
3pUTEAEN U YUMTATEAEN, a KO MHE — 3aKa34MKOB.

fopoackue razetbl «OAecckme n3BecTns» 1 «BeuepHue HOBOCTU» 0OBSBMAM
KOHKYPC Ha AyYLLYIO CTEHHYIO ra3eTy. B BbICTaBOUHbIX 3aAax ra3eTbl Pa3AMUHbIX
YUPEXKAEHMI 0KA3aAMCb, Kak OAM3HELIbI, MOXOXUMM APYT Ha Apyra. Ha mMHormx
M3 HUX MeAbKaAK XAECTKME, Boikme «OTYETO», «[TOYEMY>», «3AYEM».

51 co3aaA CBOM CTMAb, HO MOTEPSIA HECKOABKMX KAMEHTOB U MOAYYUA TOABKO
BTOPYIO NMPEMUIO.
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ogov, a typical scenic cliché of an intelligentsia Soviet state
{ worker, invited me to take the position of the poster artist in the
Wt book exchange fund which he headed. Inventing and drawing
the sketch for a future poster during one of the lectures in the
institute, | easily confirmed it with Rogov. He, a smart guy, created a brief
splashy text and | turned these words into a drawing. | learned to cut out
letters three at a time. | made copies of the drawing and then put identical
spots of water-color or gouache on them. Such an efficient system allowed
me to find time in the evening and night to make wall newspapers for
other organizations. When everybody was sleeping in the house and there
was light in only one window, Mom sat nearby, mending some item of
clothing. Our dog Belka sighed heavily in her sleep in its corner.

All that | was doing wasn’t “art to the masses”. | was driven by the desire
to do my share of work in improving the “living standard" of our family,
which didn’t actually have any standard of living.

Often | had to invent the title of an article in a wall newspaper myself.

| tried to make it short, caring for the time that would be spent on

it. “WHY”, “WHAT FOR”, with big or small question marks and
“ATTENTION”, “SCAM”, “DISSOLUTENESS” with exclamation marks
were drawn in transparent water-colors right over the text of the articles.
The newspapers turned out colorful and gay, attracting readers and viewers
and new clients for me.

The city newspapers “Odessa News” and “Evening News” made a
competition for the best wall newspaper. At the exhibition the newspapers
of different organizations turned out to be very much like one another.
Many of them had flashy and brief “WHYS”, “WHAT FORS” and

“FOR WHAT REASONS” all over them.

| created my own style, but lost a few clients and only got the
second prize.
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[Npodeccop AbiceHKOB B Mopre
CobpaHue cembM XyAOXKHUKA

Professor Lysenkov in the Morgue
Collection of Artist's Family
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[pad AoAnHckmii
YactHoe cobpaHme KoHOHOBbIX

Count Dolinskiy
The Khononov Collection
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13 Teatpa «bepesnab», CAABMBLLErOCS CBOEN «MENEPXOAbAOBLLMHOM.

BMAEA BeuepHue CbeéMKM «lTocaeAHEro M3Bo3umKka» C apTUCTOM byumon
W \\}

B TOM prAbME CHMMAACS M HaLl HaTypLUMK, rpadd AOAMHCKUA.
OH, B uepkecke 1 Oypke, nepea KMHOKaMePOM 3aCTaBASIA CTAaHOBUTbLCS
Ha AblObl AOLLIAAb CTOABKO pa3, CKOAbKO OT HEro TpeboBaAm.

AOAVHCKMIA, ABACTBUTEABHO, ObIA TPadpoM M 06AAAAA KAKMM-TO YUMHOM
Aeinb-AparyHckoro Es MimnepaTtopckoro BeanuecTtsa noaka, MMeHmem Ha BoAbiHM

1 eHon. XKeHa cHekara € MOAbCKMM LIASXTUUYEM, @ MMEHME PEKBU3UPOBAAM.

Ero nocaamamn, HO He paccTpeasam, n, BOT, oH npuexa B Oaeccy. lNpodeccun

HE MMeA, HO UMest BOPOAY, AUXO 3aKPyUEHHbIE KBEPXY YCbl M YYAHO COXPaHUBLLYIOCS
urypy, oH Mo3MpoBaA Ha pasHbIX hakyAbTeTax Hallero MHCTUTYTa. O6HAXKEHHDIM,
CTOS Ha MOAMYME, COCKaKMBAA C HEro, Ytobbl MOAHSTb M MOAATb CMYLLIEHHOM
CTYAEHTKE e€ ynaBLUMii KapaHAaLl, M, MPOCS MPOLLEHMS, CTAHOBMACS Ha MeCTO,
ymelllasi CBOM MATKM B 0OBEAEHHbI MEAOM KPYT.

AeToM 0AET ObIA B MAaTPOCCKYIO 6eAyto (hOPMEHKY M KanuTaHKY, MOKPbITYI0 GeAbIM
UEXAOM, C BOABLLMM, KEATbIM KPaBoM HaA YEPHBIM KAEEHUYATHIM KO3bIPbKOM.
MoapabaTbiBaA B «O6LLeCTBe CraceHns Ha BoAax». JKEHMACS Ha TpamBaiHOM
KOHAYKTPUCCE, BAOBE reHepaAa oT MH(aHTepum Lapckor apmum. )KMAK OHM

B KOMMYHAAbHOW KBapTMpe, B KOMHATE, 0OCTAaBAEHHO MEOEABIO B CTUAE «aMrup»
13 MaArCaHAPOBOIo AepeBa. BexxavB Halw rpad 6bia 6ecnipeaeAbHo. Betpeyas
HaC Ha yAuLIe, MPOTSrMBaA BCEM PYKY, KO3bIPSIA, U C YABIOKOW, HO MO-BOEHHOMY,
WEAKas KaBAYKOM 0 KabAYK, Kak OYATO Ha HUX ObIAM LLMOPbI, YETKO MPOM3HOCUA
CBOIO (DaMUAMIO.
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saw the evening shooting of “The Last Cabbie” with the actor Buchma
from the “Berezil” theater, famed for its Meyerhold style. Our model,
Count Dolinskiy, also took part in that film. He was wearing a felt
cloak and a Circassian coat and made the horse rear in front of the
camera as many times as he was asked.

Dolinskiy was actually a count and had some rank in the Life Dragoon
Regiment of Her Imperial, an estate on the Volyn” and a wife. The wife had
run off with a Polish nobleman and the estate had been expropriated. He
had been arrested, but not executed, and so he went to Odessa. He didn’t
have a profession, but having a beard, a moustache that curled upwards very
dashingly and a figure that was wonderfully youthful, he posed in different
departments of our institute. Standing on a podium nude, he jumped off of

it to pick up a falling pencil and to give it to an embarrassed student and,
saying sorry, returned to his place, fitting his heels into the circle marked
with chalk.

In the summer he wore a sailor’s white uniform and captain’s cap under a
white cover with a big yellow crab under a black oilcloth visor. He worked
part time in the Lifeguard Society, married a tram conductress, the widow of
an infantry general from the tsar army. They lived in a communal flat with
rosewood empire style furniture. The Count was impeccably polite. Meeting
us in the street he shook hands with everyone, saluted and said his last name
with a smile, but in a military manner, clicking his heels as if there were
spurs on them.
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__ T
My6Anuka Aekopaumst AAS LUKOABHOW CLEHbI Mot TpamBait Ha AeMOHCTpaLn
YactHoe cobpaHme BuHMuKmx YactHoe cobpanme KeabHep YactHoe cobpaHme
The Public Library Scenery for a School Performance My Tram on a Demonstration

The Vinitsky Collection The Kelner Collection Private Collection



OT TaKoro coJsiHLa U Bo3ayxa Gepera npuobpeTaoT CypoBblii
LiBET — OXPUCTbIi, NenenbHbIin U CM30BaThlii, KAK OKanuHa, — uBeT
He3anaMATHbIX BpeMeH, LiBET BeYHOCTU. W Ha 3Tu pkaBble bepera,
Ha 06HaXKeHHYI0, OKaMeHeNyio rMUHY paBHOMepHO HaberatoT u3
CTONEeTUA B CTOJIETME HEMCYMC/IUMBIE BONHbI. 3aNaxoB., LWYMOB U
KPaCoK HacToALero Mopsa BeJIMKoe MHOXeCTBO.

KoHcmaHumuH Maycmosckuli

Such sun and air give the shores a rough color — ochre, ash and a
little dove-color, like cinder — the color of past eons, the color of
eternity. And for century after century countless waves rush at these
rusty shores, at the naked petrified clay. There is a great many of
smells, noises and colors of the real sea.

Konstantin Paustovsky
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BecHa Ha paaue "OTpasa” Ha 6epery aaun [NpokyamHa
CobpaHue cemby XyAOKHUKA CobpaHue cemMbyi XYAOXKHMKA
Spring in the "Otrada" Country House On the Beach at Prokoudine's Country House

Collection of Artist's Family Collection of Artist's Family
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AOAOYHAS CTAHLMS COBCAYKALLMX YTpom Ha AaHxxepoHe
CobpaHue cembM XyAOXKHUKA CobpaHue cembyi XYAOXKHMKA
Soviet Workers' Boat Station Morning on Lanzheron

Collection of Artist's Family Collection of Artist's Family
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Ha ap6y3Hom aybke MbI roTOBMMCS K 3K3ameHam KaHKMKyAbI eLLé npoAOAXKaIoTCS
CobpaHue cembM XyAOXKHUKA YacTtHoe cobparme KOHOHOBbIX YacTHoe cobpanmne HopToHa 1 Hancn Aoax
Oaken Boat with Watermelons We Are Preparing for Exams Vacation still proceeds

Collection of Artist's Family The Khononov Collection The Norton and Nancy Dodge Collection
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XOpoLUo nawaHbl pucyoT Maégka dpabpukn nm. Posbl Atokcembypr
CobpaHue cembi XyAOXKHMKA YacTtHoe cobpanme HoptoHa n Hancn Aoax
The Guys Can Draw May Day at the Rose Luxembourg Factory

Collection of Artist's Family The Norton and Nancy Dodge Collection
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Oh have you been that evening at the docks?

The grey “Camilla” rose above the berth

While seagulls dove between in snowy flocks.

The waters rippled under the chilly breeze,
And Vega shed her light on gloomy Earth,
A beam of hope in the forgotten seas.

Oh have you heard the iron voice of hoist,
Its husky cry against the evening glow,
The night is full and succulent and moist,
And clouds float above the greenish veil
Like dockers’ barks, so silently they flow

Between the ships in all their rusty mail.

Konstantin Paustovsky,

transl. by Maria Artamonova

Bbl nomuute, —y ceporo «Kamunna»
HbipsAnu yainku, CNOBHO XNnonbsA cHera,
Kak uewwys, Boga B nopty psbuna,

M no Hoyam cnenutenbHas "Bera"

CBepKana BCsl, KaK ApeBHAA KOPOHa, _'!

Kak 603ku1i1 3HaK NOKMHYTbIX MOpEil. ‘ d
YenesHblii NA3r cKpexeLyLmx 1e6&aokK, | o -

W Xpunnblil KPUK, U TEMHbIE 3aKarTbl '_, ? "f.
Ha nenexe npo3payHoii n 3enéHon, A 7__-'5“
lne obnaka — Kak Kpbinbsa nebegei, ' — R

W TUXKi1 XOA NOPTOBbIX BETXUX OA0K
Y 4yépHbIX 1 6e3abIMHbIX Kopabneid,

3ap)KaBﬂeHHbIX, KaK Natbl.

KoHcmaHmuHu MMaycmoBckul
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MoHacTbipckme KaByHbl 3aMOpCKMiA XAOMOK
YactHoe cobpaHue YacTHoe cobparue
Monastery Watermelons Foreign Cotton

Private Collection Private Collection
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C kpeiicepa «OKT6pbCKast peBOAIOLMs» Ha «KapmeHs» KpbIMCKO-KaBKa3CcKasi AVHMS
YacTHoe cobparue YactHoe cobpaHue
From the Cruiser “The October Revolution” to “Carmen” The Crimea-Caucasus Line

Private Collection Private Collection
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B AaAbHMI penc
YactHoe cobpaHmne Cmut

Going on a Long Voyage
The Smith Collection

OLECCA MOUX FOHbIX JTET

OEHHbI OPKeCTp, OAECTS MEAHBIMM
Tpy6amu, nrpaa mapliu «Tocka rno
POAMHE.

[1poBOXKaBLUMX HE MYyCKAAW Ha MAPOXOA.

OHu CTOSIAM Ha MPUCTaHK BO3Ae YepHOro 6opTa
MapoxoAa, BbICOKOro, Kak AOM, C KPYFAbIMM
MAAIOMMHATOPaM1 BMECTO OKOH. M3 >KeATom
TPyObl YK€ BaAVA KAMEHHOYTOAbHbIA AbIM.

Busyxaam naposble Ae6eAKHM, Kak Obl BbiroBapuBast
«TUPAU-TUPAM-TUPAM». OHU TPY3UAM B
MapOXOAHbIE TPIOMbI YTOAb M CEHO. YrOAbHas
MblAb CMELLIMBAAACH C TPYXOW CEHA M CO 3BYKamu
AYXOBOIO OpPKecTpa.

[Mapoxoa, 3aBaAeHHbIV pa3HbIMK FPy3aMu, OCEAAA
HU>Ke BaTepAMHUM. OH ObIA Tak FPOMO3AOK,
TSOKEA, HEYKAIOXK, UTO, Ka3aAOCb — HMKOMAQ He
CABWHETCS C MecTa.

Ho BOT pa3aaAcs rycron 6ac TpexkpaTtHOro
MapoOXOAHOrO ryAKka. Y NMpoBOXKaloLMX 3aA0XKMAO
YLLK, U MEPECTAA CAbILLATLCS OPKECTP, OAHO
TOAbKO OyxaHbe TypeLkoro 6apabaHa.

...Ha ToM MecTe, rae TOAbKO UTO YepHeAa cTeHa
napoxoAa, 06pa3oBaAach LIEAb, 1 B TAYOMHE —
3eAeHas psibb MOPCKOM BOAbI.

BaneHmuH Kamaes

ODESSA OF MY YOUTH

he war orchestra with its shining brass
trumpets was playing the "Nostalgia for
Motherland” march.

Those who came to see other people off weren’t
allowed on board of the steamship. They stood
at the pier near the black side of the ship, high
as a house, with round portholes instead of
windows. Coal smoke was already rising out of
the yellow chimney.

Steam hoists were squeaking as if saying
"tirli-tirli-tirli”. They were loading hay and coal
into the ship’s hold. Coal dust got mixed with
hay-dust and with the sounds of the brass
orchestra.

The ship, burdened by various loads, sank below
the waterline. She was so heavy, bulky, clumsy
that it seemed she would never start.

But the dense bass of the ship whistle sounded
thrice. It was so loud that the orchestra could no
longer be heard except for the loud whamming
of the Turkish drum.

...In the place where the side of the ship had
just been, there was a slit and in the depth there
was the green ripple of seawater.

Valentin Kataev
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156 EONM NALBPKEHCKWN o YEFIM LADIZHENSKI

ey
«inl ", eI

._,_h—_-... A .mﬁf
L} H i i-ﬂﬂ.t..

w b

v =¥ wy= T 1Y
L ey L
iy a0y, .

e

v

.

AT

)

n

Ay
iy 'y

L .
rls

LU

KepueHckag ceAbAb

beccapabckoe BMHO

YactHoe cobpaHme

YactHoe cobpaHue

Kerch Herring

Bessarabian Wine

Private Collection

Private Collection



Chernetsky’s war orchestra on Nikolaevsky blvd.

Or it all would suddenly be swept away during one stormy night ...

I.A.Bunin

In the southern cities people are not shy of the street, as it happens in the
north. For this reason in the south streets are simpler and more lyrical. There
they easily become an arena for human kindness, jocularity and curiosity.

Konstantin Paustovsky

...The character of Odessa’s streets was constantly changing depending on
the political situation. At times the pre-Revolution life would seem to be

_ resurrected with trotters under blue nets in the winter, with flower-girls and

e money-changers on the corner of Deribasovskaya and Preobrazhenskaya opposite

| 2% the pass-through gate of Wagner’s house in the summer, with the exchange

' brokers at the marble tables of famous Odessa cafes — Fancony’s and Robin’s,

with night clubs, cabarets, café chantants, miniature theatres, smart English

L yachts of the Ekaterininskiy and Chernomorskiy yacht clubs, which went one by

y one past the white-stone lighthouse with a brass signal bell into the perspective

of the open sea, slightly gloomy under foreign winds, with cinemas and

...XapaKTep 04eCcCKUX yauL, NoOCTOAHHO MEHAJICA B 3aBMCUMOCTM OT MOJIUTUYECKOMN

”~

b
3 h k

06cTaHoBKU. To Kak Gbl BHOBb BOCKpecana 0pPeBOIOLMOHHASA KU3Hb C pbiCaKaMu
noj CUHUMM CETKaMU 3UMOIA, C LLBETOYHMLAMM U MeHsANamu Ha yriy [lepubacoBckoi
u MpeobpakeHCKoi NPOTMB NPOXOAHLIX BOPOT A0oMa BarHepa netom, ¢ 6upkeBbiMM
3aiuamm u «neneTtyTHUKaMmu» 3a MpamopHbIMM CTOJIUKAMU 3HAMEHUTbIX OAECCKUX
kade — PaHkoHu u PobuHa, ¢ HOUYHbIMU KNlybamK, Kabape, WaHTaHamu, TeaTpamu
MUHMNATIOP, C HAPAAHBIMU aHMUACKUMM AXTaMU EKaTepuHUHCKOro n YepHoMopcKoro
AXT-K/Iy60B, KOTOPbIE YXOAWUIMN OAHA 33 APYroil MUMO GeNoKameHHOro MaskKa C
MeAHbIM CUrHaNbHbIM KOJIOKOJIOM B NEPCNEKTUBY OTKPLITOTrO MOPS, CerKa MriucToro
OT 3arpaHN4YHOro BeTpa, C UNNI3UOHAMU U BOEHHBIM OPKECTPOM Noj, ynpaBiaeHnem
YepHeukoro Ha Hukonaesckom GynbBape.

To Bce 370 BAPYT CMETaNo B TeYEHUE OAHON GYPHOI HOYM...
bynun U.A.
B 103KHbIX ropofiax NoAN He CTECHAIOTCA YNULbl, KaK 3To GbiBaeT Ha ceBepe. Mo3Tomy

Ha tore yNuLbl NPOCTOAYILHEE U IMpUYHee. TamM OHM JIETKO JeNalTCcA apeHoii Ans
NpOSIB/IEHNSA Ye0BEYECKOMN J06POThI, WYTAUBOCTY A NH0GONLITCTBA.

Kowcmanmun lMMaycmoBckul
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[opoackMe MeAOMaHbl
YactHoe cobpaHue

City Music Lovers
Private Collection
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Kadpe 6b1BLIMIA DaHKOHM
YactHoe cobpaHme BUHMLIKMX

Ex-Fanconi’s Cafe
The Vinitsky Collection
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"KPACHJALHAN

FO.H. KOCTENGHELL

[locae TpyAOBOro AHS 3ae3xxunin ABOp
YacTHoe cobpatne KOHOHOBbIX CobpaHue cemby XyAOKHUKA
After a Working Day Inn

The Khononov Collection Collection of Artist’s Family
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TaMm, rae nepecekatoTcs TpaMBaiiHbie AMHMUK
YacTtHoe cobparme CMut

Where Tram Lines Meet
The Smith Collection
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Beaoit Apke, COCTOSLLIEN M3 ABYX MAAbIX M OAHOFO GOAbLLOrO
K NPOEMOB, NMPUBOAMAN AMOO YEAOBEYECKME HOTU, AUBO HOTU AOLLIAAEN,
BMPSKEHHbIX B APOXKKM, AMBO YeTbipe KOAeca TpamBas HOMep YeTbipe
Pyccko-6eabruickoro obuiectsa. TpamBari HauMHaA CBOM MyTb OT
Crapo-ITopTohpaHKOBCKOM, YYTOUKY LUeA MO TMPACNOAbBCKOM M 3aTeM MPSIMMUKOM
ABUraAcs no YcrneHckon yauue. Ornb6aa AAeKCaHAPOBCKMIA Mapk Mo npasoi
CTOPOHE €ro nepumeTpa 1 BbIXOAMA K 3TOM camor beaoit Apke, Ha KOTOPOW
CPeAM BCAKOTO POAQ AEMHbIX yKpallueHui BbicTynaan 6ykebl «xAAHXXEPOHb» ¢
OTOUTBIM TBEPABIM 3HAKOM.

TpamBaii ellie He ycrieBaA 3aTOPMO3UTh, Kak M3 HErO BbICKAKMBAAM MaAbYyraHbl,
exaBLuue 3aiueM. boaee UMHHO BbIXOAMAM MOAOAbIE AOAM U AEBYLLIKM,

B3sBLLME OMAETbI, M C TPYAOM OMYCKAAM CBOM HOTM C MAOLLAAKM Ha 3EMAIO
CTapble XeHLLMHbI B GOAbLLIMX MUKEMHbIX MaHaMaX 1 HEMOAOAbBIE My>KUMHbI B
eLlle COXPAHUBLUMXCS COAOMEHHbIX LUASMNAX C ABYMSI KO3bIpbKamu, U MOTOMY
MMEHYEMbIX «3APaCbTe-AO-CBMAAHMS». KOAes!, MO KOTOPOW ABUIraACs TpaMBai,
LUMPUHOM ObiAQ B apLLIMH, U STUMM MapaAAEAbHbIMW peAbCaMK ObIA OMyTaH BeChb
ropoA. Ewe HekoTopoe Bpems MOCAe PEBOAIOLIMM HEKOTOPbIE «BaTMaHbl» CUMTAAM
CBOEN NpPoheCCMOHAAbHOM YEeCTblo MPOBECTM MO BCEMY MYyTN CBOEr0 CAEAOBAHMS
CTaKaH, AO KPaeB HAMOAHEHHbI BOAOW, HU KareAbKM He MPOAMB U3 Hero.
KoHAYKTpMCChbI BbIAV MOAOABI M, Kak BCE OAECCUTKM, CaMble KPacuBble AEBYLLKM
Ha CBEeTe, He CBAPAMBBI, M HEe MOAbIMAAM «xaii Ha Bclo Opeccy» 13-3a He B3STOro
BOBpEeMS OMAETA, 1 TOBOPUAM, KaK MHOTME AEBMLIbI B TOPOAE, UTO «FOTOBbI
OTAQTbCS eMy M HEe MeHbliie». Bce cnvHKM, 06MTbie COAOMKOM, MepeABUraAmCh
COOTBETCTBEHHO >KEAQHMIO MACCaXKMPOB U AABAAM BO3MOXXHOCTb CECTb Ha
CUAEHUS AULIOM APYT K APYTY. Pyukun 13 GpoH3bl Ha CMMHKaX, ABEPSIX M OKHax
ObIAM BblueKaHEeHb! M OPHAMEHTMPOBaHbI. Bce ObIAO MPeAYCMOTPEHO, UTOObI
UEAOBEK, eAYLIMIA Ha paboTy, He ycTaA. He Hap0 BbIAO YOMMHATD MCTAaCKaHHOE
CAOBO O KYABTYPE M B3bIBaTb K B3aMMHOM BEXXAMBOCTM MAcCaXKMpa M KOHAYKTOpa.
TpamBait cam, CBOMM CYLLLEECTBOM, pacroAaraA K TakoMy roBeAEHMIO.

C . '
CAAGPTHE HY kv
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ne could get to the White Arch, consisting of two small and one
@ large spans, either by human feet, or by the horses’ legs that were

pulling a buggy, or by the four wheels of a Number Four tram of

the Russian-Belgian Society. The tram started its way from the
Staro-Portofrankovskaya street, went a little while through Tiraspolskaya
and then segued straightly through Uspenskaya street. It passed the
Alexandrovskiy park on the right-hand side of its perimeter and came directly
to this very White Arc, on which, among various stucco moldings, were
inscribed the letters “AAHXXEPOHDB” with the last letter broken off.

The tram did not stop yet, when the boys who traveled without a ticket
jumped off. (I recalled them recently, when | saw penguins jumping out of the
water in Antarctica.) Young men and girls, who had paid for their rides, came
out more orderly and the last ones to come out were old women in large

soft hats and no-longer-young men in the yet-existing large straw hats with
two peaks,which were for that reason called “Hello — Good-bye”. The rails
that the tram ran on were about two and a half feet apart and ran through the
whole city. Even for some time after the revolution certain tram drivers felt

it a matter of professional pride to drive a glass filled with water to the brim
through their whole route without spilling a drop. The conductresses were
young and, like all the Odessa girls, the most beautiful girls in the world,

had a kind character. They never raised “a shout to be heard by all Odessa”
because of a ticket not taken in time. Like many girls in town they said, “I'd
sleep with him, no less”. The seat backs, complete with straw covers, could
be moved according to the passengers’ desire, so that they could easily

sit down facing each other. Bronze handles on the seat backs, doors and
windows were minted and ornamented. Everything was done so that a person
going to work would not get tired. One did not have to speak tiredly about
culture and ask the conductor and the passenger to be courteous to each
other. The tram itself moved one towards behaving politely.

¢ o
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Aoporon Cappouke oT OuMmbi KapyceAb B napke Tpe3BocTu B napke Tpe3socTu
YacTHoe cobpatue YactHoe cobpaHue Cobpatue cembM XyAOXKHUKA
To Dear Sarrah from Fima Merry-Go-Round in the Sobriety Park In the Sobriety Park

Private Collection Collection of Artist’s Family Collection of Artist’s Family
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Haw teatp roput YenoBek nomnaa noa Tpamsai
CobpaHue cembu XyAOXKHMKa CobpaHue cemby XyAOXKHMKa
Our Theatre is Burning A Man Got Run Over by a Tram

Collection of Artist’s Family Collection of Artist’s Family
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LibiraHe npumwaAm B ropoA MaHbka-pbibayka
YacTHoe cobparue CobpaHue cembM XyAOXKHUKA
The Gypsies Have Come to Town Man’ka the Fisherwoman

Private Collection Collection of Artist’s Family
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BaabC «AMypCKMe BOAHbBI»
YactHoe cobpaHme BUHMLKIMX

The Waltz “Amur Waves”
The Vinitsky Collection

OAECCA MOWX HOHbIX NET

«AMYPCKHE BOJIHbI» —
3TO HE BAJIbC, A LLE/IbIA POMAH

bbiBaeT, My3bika XECTOKO 0OXOAUTCS
C ee co3paTerem

H KaK-TO Cpasy MoAloOMA ee, 1 oHa
@ OTBETMAQA eMy TeM ke. Ho um He

CY>KAEHO 6bIAO 6bITh BMecTe. He

MOTOMY YTO OHa OblAa CTapLLE U
3aMy>Kem 3a NMOAKOBHMKOM M3 leHwTaba. OAHUM
M3 POKOBbIX M 3araA0YHbIX 0OCTOSITEALCTB,
Pa3AYUMBLLMX MX HABCErAQ, CTaAa My3blka,
KOTOPYIO OH MOCBSTUA eil. B ncTopuio oHa BollAa

Kak BaAbC «AMypCKME BOAHbI». Baabcy GbIAO
CY>KAEHO MEePEXUTb U 3Ty Al0OOBb, M 3TUX AIOAEN.

Ot pOMaHTquCKOﬂ MCTOPUN HE OCTAAOCb HNYETO,

KpOMe KOPOTKOro MOCBALLEHMS B HOTax: «B.H.».
Ho ecan 6bl He 3TO NocesLeHne, He ObIAO Obl 1
My3bIKM, CTaBlLel 6ECCMePTHOM.

Makc Ktocc 6b1A POAOM 13 ceMbr GEAHBIX
0AECCKMX eBpeeB. M3 KOPbICTHbIX MOBYKAEHUI
OH AOBOABbHO PaHO >KEHUACS Ha AOYEPU MECTHOTO
thabpukaHTa. Ho Mexay cynpyramu He BO3HUKAO
He TOAbKO 3MOLIMOHAAbHOM MPUBSI3aHHOCTM, HO

M MPOCTO B3aMMOMNOHUMaHug. [ToHavaay Makc
TSDKEAO MepPexmBaA CEMENHbIE Pa3AaAbl, HO
MOTOM HallleA YCrOKOeHWe B My3bike. [0BopST,
YTO COUMHEHMS MPEANPUHMUMATEAS ObIAM MUABI,
HO HeMHOro rpycTtHbl. Cam Kiocc HasblBaA CcBOe
yBAEUeHMe He 6oAee Yem CrocoOOM OTBAEYULCS OT
MOBCEAHEBHbIX HEMPUSTHOCTEN.

Makc A6uA nyTelectBoBaTb. OAHAXKAbI OH
3aAyMaA noe3aky Bo BaaamBocTtok. Noesa
BbIxOAMA 13 CaHkT-TleTepbypra 1 caepa0BaA

AO MeCTa HazHaueHus Mecsil. Bce npeageliiano
MPUSTHYIO AQABHIOIO AOPOTY, HE UCKAIOYAIOLLLYIO
MMUMOAETHbIE POMaHbI.

ODESSA OF MY YOUTH

«AMUR WAVES» —
NOT A WALTZ BUT AWHOLE NOVEL

It happens sometimes that music is cruel
towards its creator.

It happened so that he fell in love
Q with her at once and she returned
his love. But they were not destined

to be together. The reason wasn’t
that she was older than him and married to
a General Headquarters colonel. One of the
fatal and mysterious circumstances that parted
them was the music he dedicated to her. It will
remain in history as “Amur Waves”. The waltz
survived both this love and these people. The
only thing that remained of the romantic story
was a short dedication on the music: “V.N.”.
But without this dedication the music, which
became immortal, would not appear.

Max Kyuss came from a poor Jewish family

in Odessa. He married the daughter of a

local factory-owner fairly at an early age for
mercenary reasons. However, there was little
understanding between the husband and wife,
let alone emotional attachment. At first Max
was disturbed by the family troubles, but then
he found comfort in music. It is said that the
businessman’s compositions were nice, but a
little sad. Kyuss himself called his hobby no
more than a way to find escape from daily
troubles.

Max liked to travel. Once he planned a trip
to Vladivostok. The train started from St.
Petersburg and it took it a month to get to
destination. Everything promised a pleasant
long journey, not without the possibility of a
brief fling.
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...Ha a1y xeHuwmHy oH 06paTnA BHMMaHME cpasy, eABa Moe3A BoillieA 13 [etepOypra. [Mosxe,
BCMOMMHAS O HEIM, OH FOBOPMA, UTO HE MOT MOHATb, OblAa AM OHa BooGLEe KpacuBa. [pocTto
Bepa HukonaesHa 6bira 0ocobeHHoM. K ToMy ke y Hee BbIAM YAMBUTEAbHbIE, LIBETA MOPCKOW
BOAHbI, rAa3a.

OHM A€rKO PasroBOPUAMCh, Kak 3TO 0ObIYHO ObIBAET B AOPOTe, M Yepes Uac MOHSIAM, UTO MHTEPEeC-
Hbl APYr ApYry. CnycTsl HECKOAbKO AHEI OHM Y3Ke He MOTAM OOMaHbIBaTbCS: CUABHOE YBAEUEHME
CTaAO B3aUMHbIM. Tem He MeHee KiocC MOHMMAA, UTO Y Hero HeT H1KakMx HaaexXA. OHa OblAa CBET-
CKOM AAQMOW C MoAOXKeHWeM B obLuecTse. Ee My>K, MOAKOBHMK [eHepaAbHOro wtaba poccUincKoi
apMMK, packBapTMPOBaHHOM BO BAaAMBOCTOKe, OblA CTaplue ee Ha 25 A€T, M OHa MOAUYMHSIAACDH
€My, KaK MoKOpHast AOYb.

Bpems Ao, noesa nprbAMIKaAcs K MeCTy HazHaueHusl, U Kiocc € y>KacoM MOHMMAA, UTo NoTepsiTh
3TY >KEHLLMHY OYAET AAS HEro katacTpopoii. Bo Bpemst ocTaHOBKM B paiioHe MpKyTcKoro oTpora
OH MPEAMPUHSIA OTUYasHHYIO MOMbITKY 00bICHUTHLCS. Bepa HukoAaeBHa BbiCAyLLIaAa €ro MoAYa, HO
ee raasa (kak nokasaAoCb KOMMO3MTOPY) CKa3aAu: «Aa». BCiO OCTaBLUYIOCS YaCTb MyTW B FOAOBE
Kiocca 3Byyana my3blika. HeyroB1Mas MEAOAMS TO BO3HMKAAQ, TO YXOAMAQ, KakK BOAHbI...

Mo npubbiTMM BO BAAAMBOCTOK OH MOCAEAOBAA 3a KeHlumHoW. OHa YMOASAQ, HaKOHEL, Tpe-
6oBaAa OCTaBWTb ee — TILETHO. Bckope Ha 6aay B [opoACKOM odhmLIEpCKOM COOpaHum OH npe-
MOAHEC el HEOXKMAAHHBIN MOAAPOK — BAAbC «BOAHBI AMYpPCKOro 3aAmBa» C MOCBSLEHUEM €W,
Bepe Hukonaeste. Nybanka npuBeTcTBoBaAa aBTopa. Bee 6bian B BocTopre. Kpome ee myxa,
KOTOPbIA YCMOTPEA B 3TOM MOAAPKE TO, YTO 3a H1UM, COBCTBEHHO, M CKPbIBAAOCh. ABTOP M My3a
6OAbLLE HE BUACAUCD...

Ortyaslumiics Kiocc 3a6pocma AeAa, 3a6biA MPO AOM M CAEAAACS KaNeAbMENCTEPOM BOEHHOTO Op-
KecTpa Bo BaaanBocToke. Ho co BpemeHeMm, CBSI3aHHbI 00513aTEAbCTBAMM, BbIHY KAEH ObIA BEp-
HyTbCst 06paTHO B Oaeccy. Tam OH MPOAOAXKAA My3ULMPOBaTh. HO COUMHSTL BOAbLLE HE MOT.

MHoraa oH AyMaA: uTo BbIAO Obl, HE CAYUMCb C HWMM 3Ta HamacTb, 3Ta CTpaHHas A6oBbL? B cylil-
HOCTM, HM4Yero ocobeHHoro. CtaA Gbl CyMpayYHO HaXKMBATb AEHbIM, 3aCeA Obl B CBOEM OGOAbLLOM
60oratomM AOME C XKEHOW, MOCAYLUHOM M Yy>KOWM, 1 MPOXMA Obl pasMepeHHo, 6e3 MOTPSICEHNI, HO
6e3 cyacTbs, OCTaBMB MoCAe cebs CoCTosHUE, a He BaAbC. [oHMMaA oH 1 aApyroe. C Heit, Bepoi,
OH ObIA Obl CHACTAMB €ABA AWM. DTa XKEHLLUMHA C 3eAeHbIMU TAa3amMn BblAa AAS HEFO CAMLLKOM HEMO-
cTkuma. CaMo BOCMOMMHAHWE O HEM CTAaHOBMAOCH AASI HETO MyUMTEAbHbIM. M BaAbC, KOTOPbIN
MCMOAHSIAM Ha KaXKAOM YTAY, 6€35KaA0CTHO HarmoMMHaA eMy 06 3ToM. EMy Ka3aAoCh, UTO OH Ha BCio
>KM3Hb HaKa3aH 3a YTO-TO 3TOM MY3bIKOW.

Makc Kiocc nposkma AOATYIO >KM3Hb. EMy ObIAO yyKe MoA CeMbAECST, KOrAa HayaAach Beankasg OT-
eyecTBeHHast. Hemupbl 3aHaAn Oaeccy, 1 0AMH 13 Bbiclumx YnHoB CC, 0Ka3aBLUMIACS MEAOMAHOM,
3atpeboBaA K cebe 0AECCKYIO My3blKaAbHYIO 3HAMEHUTOCTb. Kioccy ObIAO MpMKasaHO MCMOAHUTD
HALMCTCKUIA TMMH «XOPCT BecceAb». OH COFAACMACS, HO CbIFPaA B MUHOPE M CMHKOMMPOBAHHO —
AQXKe HUYEro He CMbICASLLIMIA B My3bIKe YEAOBEK HE MOT He YraAaTb B 3TOM OTKPOBEHHOE M3AEeBa-
TeAbCTBO. [0 NpMKa3dy TOro >ke BOEHHOro MeAomaHa Kiocca 0TBe3AM B OAECCKYI0 KAMEHOAOMHIO
M TaM 35KMBO COXXIAM.

...HaBepHoe, B cTOpmm He BbIAO APYTOro CAyyasi, KOraa My3blka CTOAb >KECTOKO 00O0LIAACH Obl C
YeAOBEKOM.

Upuna MUIWNHA, «HosaAa 2a3ema», 05.05.2003
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...He noticed this woman as soon as the train left St. Petersburg. Later, remembering her, he
said that he could not understand whether she was beautiful. Vera Nikolaevna was simply spe-
cial. She also had amazing aquamarine eyes.

They started a conversation easily, as it usually happens on a trip, and in an hour they saw that
they interested each other. In a few days they could no longer deceive themselves: the strong
infatuation became mutual. Nevertheless, Kyuss understood that he had no chance. She was a
fine lady with a social standing. Her husband, a colonel of the General Headquarters of the Rus-
sian army billeted in Vladivostok, was 25 years older than her and she submitted to him like an
obedient daughter.

Time went on, the train was approaching its destination, and Kyuss understood with horror that
losing this woman would be a catastrophe for him. During a stop in the vicinity of the Irkutsk
spur he attempted a desperate confession. Vera Nikolaevna listened to him silently, but her
eyes (as it seemed to the composer) said yes. For all the final part of the journey music sounded
in Kyuss’s head. The elusive melody would come and go like waves...

Upon arrival to Vladivostok he followed the woman. She pleaded, then demanded to leave her
alone, but it was in vain. Soon on a ball in the City Officer Assembly he gave her an unexpected
gift: a waltz, “Amur Bay Waves” with a dedication to her, Vera Nikolaevna. The public greeted the
author. Everyone admired the music, except for her husband, who saw behind the gift that which
actually lay behind it. The author and the muse didn’t meet again...

The desperate Kyuss neglected business, forgot his home and became the bandmaster of a military
orchestra in Vladivostok. But after some time passed he was forced by circumstances to return to
Odessa. He continued to play music there, but could no longer compose.

Sometimes he thought about what would have been if this misfortune, this strange love had never
happened to him? Overall, nothing special. He'd start earning money cheerlessly, sitting in his big
rich house with his wife, obedient and strange, and live steadily, without turmoil, but without hap-
piness either, leaving a fortune instead of a waltz as his legacy. He understood another thing too.
He would hardly have been happy with her, with Vera. This green-eyed woman was too incompre-
hensible for him. The memories of her became a torment for him. And the waltz, which was played
everywhere, reminded him of that without mercy. It seemed to him that he was punished for all his
life for something by that music.

Max Kyuss lived a long life. He was almost seventy when the Second World War began. The
Germans occupied Odessa and one of the high-ranking SS officers, who turned out to me a
music lover, sent for the well-known Odessa musician. Kyuss was ordered to play the Nazi
hymn “Horst Wessel”. He agreed, but played it in the minor and syncopated: even someone
who didn’t understand anything in music would have certainly notice open mockery in this. At
the order of the same military music lover Jyuss was taken to a quarry near Odessa and burned
alive there.

...There was probably no other case in history when music treated a man so cruelly.

Irina MISHINA, “NOVAYA GAZETA”, 05.05.2003
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3a kem byaeT nobeaa PaHHUM yTpoMm
YactHoe cobpaHme CobpaHue cemMbm XYAOXKHMKA
Who Will Be Victorious Early Morning

Private Collection Collection of Artist’s Family
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Kadpe Pobuna TpakTup
YacTHoe cobpaHue YacTtHoe cobpanme
Robin’s Cafe The Inn

Private Collection The Private Collection
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Koraa cHer Bbinaaaa Ha AeprbacoBcKow
YactHoe cobpaHue

When Snow Was Falling on Deribasovskaya Street
Private Collection

OLECCA MOUX FOHbIX TET

OHACTbIPCKMIA UMEA APOXKKM Ha
AYTUKaX M caHW. Bcé 310 X0341icTBO
Wt OH A€p>kKaA B 4acTu ABOpa C

paspyLUeHHbIM TPEXITAXKHbIM
thanreaem, o611eABOPOBOI YHOPHOI, MyCOPHbIM
ALMKOM 1 ObIBLLIEN MpaveyHoin. Tam, B MOMeLLEHMN
MpayYeyHON, CTOSA CTATHbIM BOPOHOM C (DMOAETOBbIM
OTAMBOM. KOHb XpycTea 3yb6amu, nepemanbiBasi OBEC.

/\OU_IaAb MOKymnaAacb € OCeHN 1 NpoAaBaAacCb C
Ha4aAOM BECHbI.

Y MoHacCTbIpCKOro MMEAUCh Y3AeUKM, COpys co
MHO>KEeCTBOM MEAHbIX MYroBMLL, KpacHble catbsHOBbIE
BO>KM M pasHbIX LIBETOB NMOAKOAEHHUKM.

KOFAa BbllMaAaA CHEr, OH BrpsraA AOLaAb B CaHU

C MOAOrOM U C MOALLIMTBIM MEABEXKbMM KPACHbIM
CYKHOM. HaaeBaA Ha AOLaAb KpaCHble MAETEHbIe
HayLUHMKM 1 MOKPbIBaA €€ MAOTHOM, LIBETa KMHOBAPU,
ceTKom ¢ KncTamn. Cam HapsKaaCs B M3BO3UMYMIA
3UMYH Ha BaTe, NMOAMOSCHIBAACS KYLLAKOM, TOXe
YKpalLeHHbIM MEAHbBIMW MYroBMLaMu1 1 OpaA B

PYKM M3SALLHBIN KHYT, KOTOPbIM B >KU3HW HE YAQPUT
AOLLAAb. B34B 3a y3A€UKy AOLLIAAb M AQCKOBO YTO-TO
HalLEnTbiBasi, BbIBOAMA €€ 13 NMOABOPOTHM HA YAMLLbI,
YCTA@HHbIE CBEXKEBbIMABLUMM CHErOM, M BTUCKMBAACS
B CBOM, Ky4YepCKui, OTCek. AoLLaAb, MOYYBCTBOBAB
BOXKM, YAOBAETBOPEHHO 3ap>KaB, MaXHYB rOAOBOM
M CTErHyB Ce0$l TLATEAbHO pacUEcaHHbIM XBOCTOM,
MoA 3BYKM KOAOKOAbYMKA, TPOraAacb C MeCTa,
OTLLIBbIPMBAas KOrbITaMN YYyTb BAQ)KHbI CHer.

OHW HanpaBASIAMCb Ha EkaTeprHUHCKYIO YroA
AeprbacoBCKoN, TyAQ, FAE I'YCbKOM BbICTPauBaAUCh
AMXaQum.

OH, MOHaCTbIPCKUIA, B 3TOT MUT ObIA TOpPA, Kak
PoTlwmAbA 1 nAacTMYeH, Kak Aricepopa AyHKaH.

ODESSA OF MY YOUTH

onastyrskiy had a horse and
N sleds. He kept all that in the part
WS of the yard where there were a

ruined three-storey outbuilding,
a public convenience, a garbage bin and the
former laundry. There, in the laundry area, stood
a handsome black horse with a violet hue. The
horse gritted his teeth, crunching oats.

The horse was bought in the autumn and sold in
the spring.

Monastyrskiy had bridles, a harness with a lot
of brass buttons, red goatskin rein and knee
protectors of different colors.

When snow fell, he harnessed the horse into the
sled with a canopy and a red cloth sewn onto

it. He put red braided earflaps on the horse and
covered him with a dense vermillion-color net
with brushes. He put on a cabbie’s wadded
coat, also adorned with brass buttons and took

a slender whip, which he would never hit the
horse with. Taking the horse by the bridle and
whispering something tenderly to him, he led
him from the gateway into the streets covered
by the fresh snow and forced himself into his
driver’s compartment. Feeling the rein the

horse neighed contentedly, shook his head and
slapping himself with his thoroughly combed tail
started moving, throwing away the slightly damp
snow with its hooves.

They went to the corner of Ekaterininskaya
and Deribasovskaya, where fast riders stood
in a file.

He, Monastyrskiy, was at that moment proud as
Rothschild and graceful as Isadora Duncan.
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bupyka Ha Ctapom basape YT1po y 61psku Tpyaa
YactHoe cobpaHue CobpaHue cembm XyAOXKHUKA
The Exchange on the Old Bazaar Morning at the Employment Agency

Private Collection Collection of Artist’s Family



186 EOUM NALBIXXEHCKWIA o YEFIM LADIZHENSKI 187 O ECCA MOWX FOHbIX JIET « ODESSA OF MY YOUTH

PectopaH B roctuHuue AoHAOHCKas BecHoit B [Mane-Posab
YactHoe cobpaHme YacTHoe cobpaHue
Restaurant in the London Hotel Spring in Palais Royal

Private Collection Private Collection
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¢

[NamsaTHMK BopoHLOBY
YactHoe cobpaHue

Monument to Vorontsov
Private Collection

OAECCA MOWUX HOHbIX NET

OAY-MUAOPA, MOAY-KYMeL,
[MoAy-MyApeLL, MOAY-HEBEXKAQ,
[ToAy-noaAAeL, HO eCTb HAAEXKAQ,
YTO CTaHET NOAHbIM, HaKOHell.”

A.C. NywkuH

lMpnmeyaHue

AnurpaMma Ha HOBOPOCCUMIMCKOTO reHepan-
rybepHaTtopa rpaca Muxanaa CeméHoBmYa
BopoHuoBsa (1782—1856), B KaHLeAspymn
KoToporo lNywknH cayxma B 1823—1824 rr.
B3anMoOTHOLLIEHNS MX ObIAV BPaXKAEOHbBIMM 1
KOHUMAMCb BbICbIAKOM [TyluknHa n3 Oaecchl B
MwuxanAoBcKoe.

[ToAY-MMAOPA — HaMEK Ha aHrAMICKOe
BOCnMTaHMe BopoHLoBa (OH GbIA CbIHOM PYCCKOrO
rnocAa B AOHAOHE) 1 Ha ero aHrAOMaHuio.

MoAy-Kynew, — BopoHLIOB 6biA MaTepUaAbHO
3aMHTEpecoBaH B onepaumsx Oaecckoro nopra.

‘¢

ODESSA OF MY YOUTH

alf-milord, half-merchant,

Half-sage, half-ignoramus,
Half-scoundrel, but there is hope,
That he will finally become a full one.”

A.S. Pushkin;
the original was a poem,
but the translation is simply a literal one.

Note

The target of this epigram was the

Novorussian governor-general Count Mikhail
Semyonovich Vorontsov (1782—1856),

in whose office Pushkin served in 1823—1824.
Their relationship was a hostile one and ended
in Pushkin’s expulsion from Odessa

to Mikhailovskoye.

Half-milord — a hint on Vorontsov’s English
upbringing (he was the son of the Russian
ambassador to London) and his Anglomania.

Half-merchant — Vorontsov had a material interest
in the operations of the Odessa port.
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Mrpa B cepco
YacTtHoe cobpaHme KaanmHckmx

Playing Hoop
The Kalinsky Collection

Ha Cob6opHoit naoLaam
YactHoe cobpaHme KoHOHOBbIX

On the Cathedral Square
The Khononov Collection
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[epee3a Ha HOBYIO KBapTUPY Ha yray YnuepumHa n Tpoukoro
YactHoe cobpaHme KoHOHOBbIX YacTHoe cobparue
Moving to a New Flat The Corner of Chicherin and Trotsky Streets

The Khononov Collection Private Collection
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YacTtHoe cobpanme HoptoHa n Hancn Aoax

The Bear Inn

The Norton and Nancy Dodge Collection

YacTtHoe cobpanme HoptoHa n Hancn Aoax

Aero

Depot

The Norton and Nancy Dodge Collection
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PecTopaH Ha 6yabBape DeabamaHa He apendb
YacTHoe cobpatune HoptoHa 1 HaHcu Aoax YacTHoe cobpatue
Restaraunt on Feldman Blvd. Don’t Be Afraid

The Norton and Nancy Dodge Collection Private Collection



«M cka3an bor: cotBopuMm yenoBeka no o6pasy Hawemy
[v] no nogo6uio Hawemy, u fa BNagbl4ecTBYIOT OHU Hapj, pbi6amm
MOPCKUMMU, U HAA NTULLAaMKU HebecHbIMU, [U HAA 3BEpAMMU,]

U HaJ CKOTOM, 1 HaJ BCelO 3emJier0, U Haj BCeMu ragamu,
npecMblKalWMMHUCA No 3emie.»

“And God said, Let us make man in our image, after our likeness:
and let them have dominion over the fish of the sea,

and over the fowl of the air, and over the cattle,

and over all the earth, and over every creeping thing

that creepeth upon the earth.”
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Kabaku Ha IMpuBo3e [NowaAmn AbiHK
YactHoe cobpaHue CobpaHue cembi XyAOXKHMKA
Pubs in the Market Melons Have Ripened

Private Collection Collection of Artist’s Family
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Crapbint 6a3ap yTpom Crapbiit 6a3ap Beuepom
YacTHoe cobpaHue CobpaHue cembm XyAOXKHUKA
The Old Bazaar in the Morning The Old Bazaar in the Evening

Private Collection Collection of Artist’s Family
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ToAuok AoTepes Aaaerpm
YacTHoe cobparue BUHULIKMX YacTHoe cobpaHue
Tolchok Allegry’s Lottery

The Vinitsky Collection Private Collection
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Kueag ntmua B aunuHom psay
YacTHoe cobpatmne HoptoHa 1 Hancn Aoax YacTHoe cobpaHue
Living Fowl In the Egg Row

The Norton and Nancy Dodge Collection Private Collection
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B pbi6HOM psiay
YacTHoe cobpatue

In the Fish Row
Private Collection

OJECCA MOWUX HOHbIX NET

€ 3Halo, YTO BO3HUKAO B MOEI MamMaTH
paHbLLe: 3arnax MAM BKYC, 3BYK UAU
3pUTEAbHOE NMPEACTABAEHME.

Ha basape Bce 3anaxu TepsAnCb, paCTBOPSAMCH

B AyYax OAECCKOro COAHLLA M 06PETaAn CBOIO
MHAMBMAYAAbHOCTb TOABKO MPY MPUOAMKEHMM

K maxyuemy ToBapy. 3anax v BKYC 3eAEHbIX
yKpoma, AyKa, MeTpyLLIK1, CeAbAEPes U1 LMMHaTa —
HEMOBTOPMMbI, HE MOXO0XKM; KapToLLlKa M KarycTa,
MOPKOBb, Oypak 1 orypLibl — 6e3 3anaxa, Ho C
AUYHBIMU LIBETOM M (DOPMOW, U C OTAUYUHBIM BKYCOM;
peAMcKa CBOel KapMMHHOCTbIO M GEAM3HOM,
CMocoOCTBOBABLUNMM €€ COOAA3ZHUTEABHOCTH, U1
3eAéHO 6OTBOM OYeHb yKpalllaAa TOProBble PSAbI.

OBOLLI,I/I M 3€AEHb MPOAABaAUCH MYyYKaMKn, CBA3KaMM,
Ha BEC M MOLUTYYHO.

...C npaBo¥ 1 AeBot cTopoH basapHoi naowaam
npoAaBaAm pblby. ECAM Ha TOI CTOPOHE OBOLLM U
(pyKTbl 06AAAAAM AUUHBIM 3aMaXOM, TO B PbIGHbIX
pgAax CTOSA OAMH KPEMKUiA, YCTOMYMBDIN 3arax
CMeCr COAM 1 MOAQ, BOAOPOCAEN M CAMOW BOADI.

CKYMOPUIO KOMTHUAM MPSIMO TYT K€, MOTOMY
MOKYMaAach OHa eLLE TENAOM. MeHd nopakaaa
CMeHa eCTECTBEHHOro CepebpMCTOro LiBeTa CBeXel
pbiObl Ha 30A0TOW MOCAE KOMYEHMS.

...PBIHOK O>KMBaA eLLé 3aA0ATO A0 BOCXOAQ COAHLI,
a KOrAQ OHO BCXOAMAO, Yelllys pblbbl oTpaykara
napaioLLe Ha Heé Ayum MHOXKECTBOM AYUMKOB. AEA
MCTEKaA BOAOW, MPOAABLIbI 0OYPEBAAMCH JKEAAHUEM
MOCKOPEN U MoBbIrOAHEN MPOAATb, A Y MOKYyMnaTeAemn
pasberaAnch raasa, 1 pasxmMraAmMcb CTpacTy.

“phagorie HY K

ODESSA OF MY YOUTH

do not know what appeared first
in my memory: smell or taste, sound
or sight.

On the Bazaar all smells got lost, dissolving in

the rays of the Odessa sun and regained their
individuality only once | approached the fragrant
goods. The smell and taste of green dill, onion,
parsley, celery and spinach are unique, not like
each other; potatoes and cabbage, carrots, beets
and cucumbers had no smell, but their own

color and shape and an excellent taste; radish
adorned the market rows with its carmineness and
whiteness and green haulm.

The vegetables and greens were sold by bundle,
by bunch, by piece and by weight.

...On the right- and left-hand sides of the Bazaar
square fish was sold. If on that side vegetables
and fruits had an individual smell, in the fish rows
there was only one strong and steady smell of the
mixture of salt and iodine, seaweeds and water
itself.

Mackerel was smoked right here, so it was still
warm when it was bought. | was amazed by the
change of the natural silvery color of fresh fish to
golden after smoking.

...The market woke up long before the sunrise,
and when the sun did rise fish scales reflected the
falling sunlight in many rays. Ice turned into water,
the sellers were full of desire to sell quickly and for
a lot of profit, and the buyers didn’t know what to
choose and passions enflamed.

phagorie HY K
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MsicHas AaBka YTPO OKOAO MSICHOTO MaBMAbOHA
YactHoe cobpanme TpyOHMK YacTtHoe cobpanme
The Butcher’s Morning Near the Meat Pavilion

The Trubnik Collection The Private Collection
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YTpom GyayT TOproBatb KaByHamm
Cobpatue cemby XyAOXKHUKA

They’ll Be Selling Watermelons in the Morning
Collection of Artist’s Family

YueHEHHble ToBapbl
YacTtHoe cobpaHme KaanmHCkmx

Discounted Goods
The Kalinsky Collection
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[opsuas nwéHka
CobpaHue cemby XYAOKHMKA

Y ConoBbs
YactHoe cobpaHue

Hot Whole Maize

At the Sol '
e Solovey’s Collection of Artist’s Family

Private Collection
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CnieAble KaByHbl KaByHbl Ha BbIpe3
YacTHoe cobpanue YacTHoe cobpaHue
Ripe Watermelons Watermelons

Private Collection Private Collection



OTHATL Yy 4yesioBeKa xne6, 3Hauut 06pe'—|b €ro Ha CmepTb,
a 0T06paTb Y HEro 3penuniia, 3Ha4ynt 06pe=|b €ro Ha CBUHCKYH }XU3Hb.

To take bread from a man means to deprive him of life and to take
circuses from him means to force him to lead a pig’s life.

C . \
CARA GGPITHQ ) Kedvt
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[locaepHue peneTmumm
YacTtHoe cobpanme HoptoHa n Hancn Aoax

The Last Rehearsals
The Norton and Nancy Dodge Collection

KoHuept LLly6epta
YactHoe cobpaHme

Shubert’s Concert
Private Collection
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My3eit Ha lywkmHckon My3eit npupoApl
YacTHoe cobpaHue YacTHoe cobpaHne KoHOHOBbIX
The Museum on Pushkinskaya Nature Museum

Private Collection The Khononov Collection
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CMepTeAbHbIlt HoMep 5 lam3aTOB 5
CobpaHue ceMbm XyAOXKHMKA YactHoe cobpaHme
Death Trick 5 Gamzatov 5

Collection of Artist’s Family Private Collection
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Linpk
YactHoe cobpaHue

Circus
Private Collection

Wt

OAECCA MOWUX HOHbIX NET

3PUTEABHOM 3aA€ EBPENCKOr0 ApamMaTMyecKkoro TeaTpa, 3a
CTOAOM, MOKPbITOM KYMUOBOW CKaTePTblO, 3aCEAAAN YAEHbI
KOMMCCMM MO YMCTKE COBETCKOro annapara. M3-3a kyauc
nosiBuAcs Anpvkép Oaecckoro Llmpka.

['pyraacram ero Ha KOMMCCHUIO M3-3a OTCYTCTBMS MY3bIKaAbHOIO U,
BOOOLLLE, BCIKOro 06pa3oBaHus. M3 Aonpoca BbISICHUAOCH, YTO POAOM

oH 13 XXutommpa, 1 hammnansg ero — XXutommpckuin. Gammnamns ero
POACTBEHHUKOB MO MY>KCKOM AMHUM, BCEX, KOrO OH 3HaA, ObiAa Kaesmep,
M BCE OHM UIPaAM Ha cBaabbax u 6puTax, Ha OKTIOPbCKYIO PEBOAIOLIMIO U1
Ha 1-0e Mas, B KAYOHbIX M HOUHbIX OpKecTpax. Bce oHu urpaam no cayxy m
YUMAMCb TOABKO APYT Y Apyra.

...B unpke 139 )Kutommpckmii nepenrpan Ha BCEX MHCTPYMEHTax U
nepenrpbiBaA BCeX LypKadern B AOMMHO. Ternepb OH AMPUSKUPOBaA
OPKECTPOM M UCTMIOAHSIA MApPTMIO NMepBOI CKpunku. [epea npeAcTaBAeHMeM
opkectp XXKUTOMUPCKOrO, MO 3aBEAEHHOMY UM MOPSAKY, UrPaA Tpu
«yBEPTIOPbI». MIHOrAQ 3TO AEMCTBUTEABHO ObIAM YBEPTIOPbI K OMepam U
6aAeTam, a MHOTAQ «yBepTIopamm» ObIBaAM HEBOAbBLLIVE KAAaCCUYECKMe
MPOU3BEAEHNS, MAM pparMeHTbl 13 HKX. [Tay3bl MEXAY YBEPTIOpamm
AMMUTUPOBAAUCH OAULL MApTHEN B AOMMHO, B KOTOPOWA, 3a KyAMCaMM,
Y4YaCTBOBAaAM OPKECTPAHTbI M APECCUPOBLUMKM, KAOYHbI M aKpobarTbl.

...Komuceng no unctke coBanmnapata pelumaa «0TCTpaHUTb JKUTOMUPCKOro
OT yrnpaBAeHust opkecTpoMm Llnpka», HO OpKeCTpaHTbl PeLLMAK NepepeLLmTh:
M35 NnpoAOAXKAA CTOSITb 32 CBOMM MIOMMTPOM, MaxaTb CBOVMM CMbIUYKOM MAK
BMPTYO3HO BOAMTb MM MO CTPYHAM CBOEM CKPUIKM, a B MepepbiBax CTyYaTb
KOCTSLLKaMM AOMMHO.

...bAaropaps moemy apyry puiie KypeHoMy g MMEA BO3MOXKHOCTb
noceLiaTb LUMpK B Atoboe Bpemsi. Mbl, 06a 00y4aAnCb B MacTepCKom
TeaTPaAbHO-AEKOPALLMOHHOr0 MCKYcCTBA. OH HEMAOXO PUCOBAA, HO eLLé
Ayullie paboTaA Ha TpaneLmm NoA KynoAOM LMpKa. MIMeHHO ¢ Hero GblAm
CAeAaHbl (PoTorpapmm-MAAIOCTPALMKN AAS KHUIM npodheccopa AblCeHKOBA
Mo MAACTUYECKOM aHaTOMUKU. MOM My3blKaAbHble MO3HaHWS 060raTUAMCH
HEeOObIKHOBEHHO, BAAroAaps «yBepTiopam», UCMOAHSIEMbIM MaAEHbKIM
LIMPKOBbIM OPKECTPOM MOA ynpaBAeHnem M3um Kutommpckoro.

Wt

ODESSA OF MY YOUTH

In the hall of the Jewish dramatic theater, at a table covered by a red
calico tablecloth, sat the members of the committee for cleaning the
Soviet state machinery. The conductor of the Odessa Circus appeared
from the backstage.

He was invited to the committee meeting because he had no musical or
any other education. The interrogation showed that he was from Zhitomir
and his last name was Zhitomirskiy. The last name of his relatives on the
male side, all that he knew, was Klezmer, and they all played at marriages
and, on the October Revolution Day and for the 1st of May, in club and
night orchestras. They all played by ear and learned only from each other.

...In the circus Izya Zhitomirskiy had played all the instruments and beat all
the circus artistes at dominoes. Now he conducted the orchestra and played
the first violin. Before the performance Zhitomirskiy’s orchestra, obeying its
conductor’s standard orders, played three “overtures”. Sometimes they were
actually overtures to operas and ballets, and sometimes the “overtures”
were small classical pieces or their fragments. The pauses between
overtures were limited by a blitz game of dominoes which took place at

the backstage with the participation of orchestra members, animal trainers,
clowns and acrobats.

...The committee decided to “remove Zhitomirskiy from managing the
Circus orchestra”, but the orchestra players decided to re-decide: Izya
continued to stand behind his music stand, waving his bow or playing his
violin with it with virtuosity, and slap dominoes during breaks.

...Thanks to my friend Grisha Kuryonyi | could attend the circus at any
time. We both studied in the theater and scenery art workshop. He wasn’t
a bad drawer, but he was a still better trapeze dancer under the circus
dome. It was he who was the subject of photographic illustrations for
professor Lysenkov’s book on plastic anatomy. My knowledge of music was
enriched greatly thanks to “overtures” performed by a little circus orchestra
conducted by lzya Zhitomirskiy.
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bpaso-bpasncnmo B TeaTp Ha cnekTakAb KoHuepT
YacTHoe cobpatne KoHOHOBbIX YactHoe cobpaHume CobpaHue cemMbyi XYAOXKHMKA
Bravo-Bravissimo Going to a Theater Performance Concert

The Khononov Collection Private Collection Collection of Artist’s Family
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Y Hac cHUMaeTCcst KMHO A Céma Anebactp — BECEABIN KYMAETUCT
CobpaHue cemby XYAOKHUKA CobpaHue cembm XyAOXKHUKA
A Cinema’s Being Made in Our Neighborhood I Am Syoma Alabaster — a Funny Poet

Collection of Artist’s Family Collection of Artist’s Family
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NeTpywka Ha Ctapom basape
YactHoe cobpanme Cmut

Petrushka on the Old Bazaar
The Smith Collection

4
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eTpyLiKa” — 3T0 ObIA HACTOSILLMIA
KYKOABbHbI TeaTp, AAS KOTOPOro
AEKOpaLMen MOrAa CAY)KMTb CTEHA AOMa
MAM He6o. Ero >KMBOM MCMOAHUTEAD
He BbI3bIBAaA COMHEHMS B €r0 BbICOKOM
npodeccroHaAm3me. ITOT apTUCT NMPUXOANA
Ha MECTO AEMCTBUS , HECS Ha CMIMHE LLIXPMY,
COCTABAEHHYIO M3 BOCbMM YacTel, COEAMHEHHbIX
neTAamu. PaseépHyTas no crubam oHa obpeTasa
hopMy npu3mbl «6e3 AHa M MOKPbILLKM». 3aHABEC
Ha OAHOM M3 CTOPOH MO3BOASIA APTUCTY BOMTU
BHYTPb. BOKpYT LMpMbl 06pa3oBblBaAOCh
MOAYKOABLIO 3pUTEAEN, CAMOCTOSITEABHO PELLABLLMX,
HAaCKOAbKO CTOMT MM OTOMTM OT Heé, UToObI
MOAYyUYLLIE PA3IASAETb MPOUCXOASLLEE AEMCTBUE.
PasbirpbiBaeMoe ApamaTmyeckoe npousBeAeHue,
MO-BUAMMOMY, MCMOKOH BEKY He NpeTeprneBaro
HMKaKMX U3MEHEHWI, 1 ObIAO MPOAYKTOM YMCTO
pycckum. Ho nouemy-to, MeTpyuika He OblA
FAQAKOBOAOC, PYC U KYPHOC, @ ObIA OH YepHOBOAOC,
KypuaB U elé C AAMHHbIM, EBPENCKMM HOCOM U 3TO
YKa3bIBAAO Ha TO, UTO MPULLIEA OH Ha 3EMAIO PYCCKYIO
c 6eperos CpeansemMHoro Mops, 13 Mraamm nam
OpaHumn. LLIapMaHLLMK UCMIOAHSA ABE «YBEPTIOPbI»,
NPeABaPUTEABHO MOAOXKMB MEPEA LLUMPMOW LLASITY,
a apTUCT BHYTPU, TEM BPEMEHEM MOATOTABAMBAACS
K MPEACTaBAEHMIO. AENCTBYIOLIMMMU AMLIAMM ObIAK
Kynew, 1 6aba, nomn u cyAbsi, FOPOAOBOM M AHIOTa.
Bce oHu Apyr Apyra B YéM-TO OOBMHSAM, 3AUAMCD
APYT Ha Apyra, AOBOAMAM AHIOTY, B BEHOUKE C
Pa3HOLIBETHbIMU AEHTOUYKaMM, Pa3BeBAIOLMMMUCS Ha
BETPY, AO CAE3. Bce roBOprAM pasHbIMM rOAOCAMM, U
AHIOTA TOHKMM, MO-AEBUYbM, HEXXHBIM, a [leTpyluKka
0Co0bIM, OYATO CAOBa €ro ObIAM MPOMYLIEHbI Yepe3
ManuMpoCHyto Bymary, HaAETYIO Ha pacyécky, Kak B
«[MpmHuecce TypaHaoT» B TeaTpe BaxTtaHroBa. Emy,
€AMHCTBEHHOMY, MO3BOASAOCH CAAMTHLCS Ha Kpai
LUMPMbI, MEPEKMHYB HOTW B CMHMX, 9PKMX LLapoBapax

4
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etrushka” was a real puppet-show for

which a house wall or the sky could

serve as scenery. lts living performer

did not give any cause for doubt in his
high degree of skill. He came to the place of the
performance with a screen consisting of eight
parts, connected with hinges. Unfolded, it became
a prism without a bottom or cover. The curtain
on one of the sides allowed the artiste to come
into it. A semicircle of viewers formed around the
screen and they decided for themselves on what
distance from it to stand so that they could see the
performance better. The play performed hadn’t
changed since the beginning of time, | think,
and was a purely Russian creation. But for some
reason Petrushka wasn’t smooth-haired, fair and
snub-nosed, but black- and curly-haired and had
a long Jewish nose and this showed that he had
come into the Russian land from the shores of the
Mediterranean, from Italy or France. The organ
grinder performed two “overtures”, putting a hat
in front of the screen beforehand, and the artiste
got ready for the performance. The characters
were a merchant and a woman, a priest and a
judge, a policeman and Aniuta. They all accused
each other of something, got angry at each other,
and brought Aniuta in her little wreath with
multicolored ribbons to tears. Everyone spoke in
different voices, Aniuta’s thin and girlishly tender,
and Petrushka’s unusual, as if his words were
pushed though cigarette paper on a comb, as in
“Princess Turandot” in Vakhtangov’s theatre. He
was the only one who was allowed to sit on the
edge of the screen, with his legs over it in bright
blue trousers and shining black boots like those
of the officers of Tsar’s army. When there was an
incredible fight between the characters he dove
in and immediately dove out with a bamboo stick
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3peauue
YactHoe cobpaHue

A Sight
Private Collection

OAECCA MOWX HOHbIX NET

1 GAECTSLLMX, YEPHBIX carnorax, kak Ha oduiepax
Llapckoi apmmn. Koraa cpeay AEMCTBYIOWMX AWMLY
pa3ropaAacbh HeMMOBEpHast CBapa, OH HbIPSIA U

TYT e BbIHbIpMBaA C 6aMOYKOBOI MAAKOM, €10 OH
HaBOAMA MOPSIAOK: FPOMKO LLEAKAS elo, YOMBaA U
YKAQAbIBAaA OAHOTO 32 OAHMM Ha TopeL, LMPMbI. 3aTem
00XBaTbIBaA MX, «MOKOMHMKOB», 3a TAAMIO, KPYTUA MMM
B BO3AYXE, M3AaBast 3BYKM PXKYLLEN AOLLIAAM, U Tak
OHW MCYE3aAW U3 NOAS 3PEHUS 3pUTEAEN.

Tenepb y>xe [NeTpylika 1 AHIOTa KPY>KMAMCb B
(bMHAABHOM BaAbCe, UCTMIOAHSIEMOM LIAPMaHKOM.

B mHble AHW, B TOM CaMOM MeCTe, TA€ pa3bIrpbiBaAaCb
KYKOAbHAsl MEAOAPAMA, HO Y>Ke He B MOAYKOABLIE,

a B NMOAHOM OKPY>KEHWM, KaK BOKPYT apeHbl

LUMpKa, AEMOHCTPUPOBAA NPy CBOUX MbILLLL 1 X
rPY30MOABEMHOCTb ObIBLLMIA aPTUCT LMpPKa.

Hauu apTrCT, AQAEKO HE MOAOAOM, MOABIMAA
TSOKEAYIO LITAHIy C BCE YBEAMUMBAIOLLMMCS BECOM C
MOMOLLbIO NMPUOABAEHMS K HEM AMCKOB, MOAOPACHIBAA
1 AOBMA ABYXMYAOBbIE TVMPU, YAVUBASISl 3DUTEAEN.
A06O 13 3pUTEAeit MPUTAALLIAACS TOCMOTPETb,
MOAHSITb AUCKM, TUPU 1 AQXKE MOLLYMaThb UrpatoLme
MbILLILIbl. 3aTEM CTEAMAACH AOPOXKKA, OH AOXKMACS

Ha CrVHY, MPUMOABIMAA TYAOBULLE HAA KOBPUKOM,
OMMPasiCb Ha FOAOBY, Ha COTHYTbIE B AOKTSIX PYKM U
COTHYTblE B KOAEHSIX HOrM, 06pasys «<MoCTuK». Ha
HEro YKAQAbIBAACS LIMT M3 CKOAOUEHHbIX BEPLLKOBbIX
AOCOK, Ha KOTOPbII ABOE MAU TPOE MY>KMKOB 13
3puteAeit, 0ObIYHO, M3 FPY3UMKOB MAM OUHAIOXKHUKOB,
KAQAM OFPOMHbI1 KameHb. 3aTemM OHM BpaAm B pyKu
MOAOTbI 1, NPEABAPUTEABHO MOMAEBAB Ha AAAOHH,
HaYMHAAM UMM Pa3MaxmBaTh, KOAOTS MO KaMHIO B
HAAEXKAE ero packoAoTb. OT KaMHSI OTAETAAM OCKOAKM,
13 HEro BbICEKAAMCb MCKPbI, @ AEPXKaLLMIA ero Ha
cebe TOAbKO YyTb COTPSICAACS OT KaXKAOro yAapa.
3puTeAb, MOTPSCEHHBIN, CHavaAa PobKo, 3aTem boree
HaCcTOMUMBO, TPeOOBAA MPEKPATUThL ITO HACKAME.

He nomHIo, B KakomM roAy, B CTpaHe 00bABMAN KOHKYPC
Ha AyuLLIEro AMpuKképa opkectpa. Cpean nobeauteneit
ObIAM 3aMeYaTeAbHbIE AUPUXKEPDBI: MpaBUHCKMIA,
MBaHoB, Camocya, XaikuH 1 PaxanH. HataH

ODESSA OF MY YOUTH

which he used to restore order: cracking it loudly,
he killed character after character, laying them at
the edge of the screen. Then he hugged them, “the
dead men”, by their waist, spun them in the air
making the sounds of a neighing horse and in this
way they disappeared from the view.

And now Petrushka and Aniuta spun in a final
waltz played by the street organ.

On other days, in the same place where the
puppet melodrama took place, but not within a
semicircle, but in a full circle, like that around a
circus arena, a former circus artiste demonstrated
the play of his muscles and their lifting capacity.

Our artiste, who was not young at all, lifted a
heavier and heavier barbell, adding more and more
disks to it, threw 70-pound weights up and caught
them, astounding the viewers. Any of them was
invited to come and look at the disks and weights,
lift them and even feel the playing muscles. Then a
mat was spread, he lay on his back, lifted his body
above the mat, resting on his head and bent legs
and arms, forming a “bridge”. A shield made of
heavy boards was put on him and two or three of
the viewers, usually movers or draymen, put a huge
stone on it. Then they took hammers and, spitting
on their palms first, started waiving them and
knocking the stone in the hope of breaking it. Chips
and sparks flew from the stone, but its holder only
shook slightly with each blow. The shocked viewer
demanded to stop this violence, timidly at first and
more insistently later on.

| cannot remember in what year and in what
country the competition for the title of the

best orchestra conductor was held. There were
wonderful conductors among the winners:
Mravinskiy, Ivanov, Samosud, Khaikinn and
Rachlin. Nathan Rachlin was the conductor of the
symphonic orchestra in Kiev for a long time. Then
Kiev had to have a Ukrainian conductor for prestige
and the Jew Rachlin moved to Kazan. He formed

a wonderful orchestra there. | don’t know whether
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Cunau
YacTHoe cobpaHue

A Strong Man
Private Collection

OAECCA MOWX HOHbIX NET

PaxAvH MPOAOAYKUTEABHOE BPEMS AVPUXKMPOBAA
CMMOHNYECKMM OpKecTpoMm B Knese. AAg MpecTuky
KreBy noHaA06MACS AMPUXKED — yKpanHeLl, 1

eBpen PaxavH nepebpancs B KazaHb. Tam OH co3aan
3ameyvateAbHbii opkectp. Koro B HEM GbIAO GOAbLLIE,
TaTap MAM eBpeeB, He 3Halo, HO 3Halo, YTO ObIAO C
PaxAMHbIM, KOTAQ OH ellé ObIA MAAbUYMKOM U SKMA B
HEOOADBLLIOM YKPaHCKOM FOPOAE.

3aexaA K HMM B FOPOAOK Ha MAOLLAAHbIE FaCTPOAM
ObIBLUMI GopeL, — TaxkeAoBec. OH OblA OAET B
TPUKOTAXKHbIM OGOPLIOBCKMIA KOCTIOM, LUMPOYEHHbII
KyLLIaK MOAMOSCbIBAA OOBUCLLNIA XKMBOT, M 0OYT OH
ObIA B CAHAQAMM — KOMUM TEX, YTO M306paXkaAmChb
Ha aHTMYHbIX Ba3ax. Yepes nAevo nepekmHyTa
AEHTa, LIMPOKas — roAybas, Ha HEM PACTIOAOXKMAMCH
3aBOEBaHHbIE MM Ha Pa3HbIX COCTA3aHUAX MEAAAK,
BbI3bIBAlOLLME BOABLLION MHTEPEC 3PUTEAEN.

70T 6opeL, AOXKMACS Ha MOACTUAKY, LIMT M3 AOCOK
YKAQABIBAAWM Ha €ro XMBOT U FPYAb M 3aKaTbiBaAU
Ha Hero TSPKeAeHHble 3aKyrnopeHHble GOUKM.
Ynupasicb Horamm 1 pykamu, roa anAOAUCMEHTBI,
OH MPUMOAbIMAA 3TOT HEMOABEMHBIN rpy3. HaTaH,
>KeAast TOXKe Kak-TO MPOCAABUTHLCS, MPEAAOXKUA
6opLLy NOCTaBWUTb HA HEro NMaHuHo. YeTbipe
MOAOALLA BbIHECAW M3 KBAPTUPbl PaxAmHbIX MMaHUHO
1 BOAPY3MAM ero Ha 6opua. HataH, 0TKpbIB KpbILLKY,
HaurpblBaA BaAbCbl M, BOMAS B 9KCTa3, MOOLLPSIEMbI
BHMMATEAbHO CAYLLAIOLLEN MYOAMKON, HE CAbILLIAA,
KakK HeCYaCTHbI 6opeL] YMOASA MPeKpaTUTb 3TOT
6€e3yMHbII1 CMIEKTAKAD.

BeuepoM ByHAEPKMHAY AOCTAAOCh MO 3aCAyram
OT POAUTEAEN, YBUAEBLLMX MMAHMHO, CTOsILLEE Ha
MAOLLLAAM.

C & -
“phagorie HY K

ODESSA OF MY YOUTH

there were more Tatars or Jews their, but | know
what happened to Rachlin when he was still a boy
and lived in a small Ukrainian city.

A traveling former heavyweight wrestler came to
their town for a performance on the square. He wore
a knitted wrestler outfit, a wide sash supported his
hanging belly, and his feet were in sandals that were
copies of those shown on antique vase. A wide blue
band went over a shoulder, sporting medals that he
had won in different competition, which interested
the spectators greatly.

This wrestler lay down on a mat, a plank shield was
put on his stomach and chest and heavy sealed
barrels were rolled on it. Pushing with his legs and
arms he lifted this immense burden to the sound of
applause. Nathan, who also craved fame, offered
the wrestler to put a piano on him. Four strong men
carried the piano out of the Rachlins’ flat and put

it on the wrestler. Nathan opened the piano cover
and played waltzes and, falling into an ecstasy and
encouraged by the audience didn’t hear the poor
wrestler beg to stop this crazy show.

In the evening the child prodigy got an earful from
his parents, who saw the piano standing in the
square.

phagorie HY K
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TaHu-kaacc locnoamHa 3uHrepa bops — ByHAEPKMHA
YactHoe cobpanme KoHOHOBbIX YactHoe cobpaHme HopToHa n HaHcn Aoax
Mr. Zinger’s Dance Class Borya the Wonder Child

The Khononov Collection The Norton and Nancy Dodge Collection
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Ha baszapHoit naowaam
YactHoe cobpaHue

On the Bazaar Square
Private Collection

OJECCA - HAYAJIO

bICTYMaA Ha 6a3ape 1 MOAOAOM LibiraH C
ABYMsl OYpbIMU MEABEASIMU.

A He 3Hal0, CBSA3bIBAAA AU X APYXKOA MAM HYXKAQ,
HO Kperkue Lieny CBA3bIBaAn MX OLLENHUKM C
KYLLUAKOM, OMOSICbIBAIOLLMM TaAMIO LibiraHa. PoAn y
MeABeAeit ObiAn pasHble. OAMH ObiA «ObITOBUKOM,
>KaHPOBbIM KOMMKOM». OH nokasbiBaA, kKak «baba
XOAMT MO BOAY C KOPOMBICAOM U BEAPaMM», «KaK
MaAama ryAseT no AeprbacoBcKom» nepeABurasch
Ha 3aAHMX Aamax no Kpyry U nbiTagdcCb TPAxHYTb
KaKoro AMO0 3pUTEAs 30HTUKOM M0 roAoBe. OH «MUA
BOAKY M3 OYTbIAKM» M BAAUACS HA 3EMAIO «MEPTBELIKM
MbSHbIN», CUAEA, NMOBA3aHHbIN KOCbIHKOM U1 B
hapTyke, «ToproBaa Oblukamm». MeABEAIO TPYAHO
ObIAO COCPEAOTOUMTBLCS, TakK KaK LUBbIPSIEMbIE 13
TOATMbI 96A0KM, FPYLLM, KOH(PETbI OTBAEKAAM €r0 OT
MCMOAHEHUS NPsSIMbIX akTEPCKMx obg3aHHocTen. Ho
3BYKM LUAPMaHKK, YAApPbl B OYOEH 1 LAENKMU MaAKM
LblraHa AOBOAMAM UCMOAHSEMBI MEABEAEM HOMEP
AO KOHLA. [TocAe 3TOro MeABeAIo Bpyydaacs Oy6eH,
1 OH, BOAMMbIN MOAEPTMBAHUEM LiEMW, COOMPaA
AEHbIM, TO U AEAO, HOPOBSY MOPAOM MAM AAromn
ASITHYTb KOFO-AMO0 13 TOATbI.

Tenepb HacTynaAa oyepeAb BTOPOrO MEABEAS],
KOTOpPbIN, OYAyuM B HAMOPAHMKE, AO CUX MOP TOAbKO
CAEAOBAA 32 XO39MHOM Ha BCEX YETbIPEX U MHOTAQ
noAKaTbIBaA K cebe bpocaemoe AakoMCTBO. Lpiran
06HaXkKaA CBOM aHTUUHbIN TOPC C LiapanyHamm 1
KPOBOMOATEKAMM OT MEABEXKbUX KOrTel, MEABEAD
BCTaBaA Ha 3aAHME Aarlbl, M OHU BCTYMaAM B 60pbOY.
B MoAHO# THLLIMHE CAbILLHO 6bIAO, Kak OHM 06a
congT, KpaxTaT. LipiraH nbiTaAcs ynpsitath CBOIO

ODESSA - BEGINNINGS

young gipsy also performed on the square
with two brown bears.

[ don’t know whether friendship or need bound
them, but strong chains tied their collars to

the sash on the gipsy’s waist. The bears had
different roles. One was a “genre comedian”.

He showed “a peasant woman carrying water
with buckets and a rocker ”, “a madam walking
along Deribasovskaya” walking on his rear paws
and trying to hit some spectator’s head with an
umbrella. He “drank vodka from a bottle” and
fell on the earth as if “stoned”, sat in a tucker and
apron, “selling gobies”. It was hard for the bear to
focus, because apples, pears and candies thrown
from the crowd distracted him from his actor’s
responsibilities. But the sounds of street organ,
tambourine strikes and slaps from the gipsy’s
stick led to the bear’s act being finished. After
that the tambourine was given to the bear and he
gathered money — the gipsy controlled him by
tugging the chain — and tried to hit someone from
the crowd with his paw or muzzle all the time.

Then came the turn of the second bear, who was
in a muzzle and before now had only followed
his master on all fours and sometimes rolled a
treat that was thrown by the crowd to himself.
The gypsy bared his Greek torso with scratches
and bruises from the bear’s nails, the bear got

up on his rear paws and they began wrestling. It
could be heard in the complete silence how they
both grunted and panted. The gypsy tried to hide
his head on the furry chest of his “opponent”,
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FOAOBY Ha MyLUMCTON FPYAU «COMEPHUKa», MbiTasiCh
006XBaTUTb €ro «TaAnio». MeABeAb TOXKE LiypOBaA CBOMMM
NnepeAHUMM Aaramu Ha cnuHe yeaoBeka. OHU OTXOAMAM,
BHOBb MPUOAMKAAUCH, KaK MCTMHHbIe GopLibl. HakoHel,
LibIFaH MOAbIMAA MEABEAS U BAaAMA €r0 «Ha AOMaTKM»,

B HapyLueHue Bcex npaBmA, 3AECH «MOBEKAEHHDII»
MOAYYaA MPU3 B BUAE KyCKa caxapa, MPOCYHYTOro MeX
peMELLKOB HaMOPAHMKA. ToAMa LWYMHO BblpaXkaAa CBOM
BOCTOPI, @ MEABEAb OTPSIXMBAA CO CBOEN LUKYPbI MbIAb
U, KPYTS Ory3KoMm, ¢ 6y6HOM B MepeAHMX Aarnax 06X0ANA
Kpyr, Tpebys OT 3puTeAelt AEHEr 1 COUYBCTBUS CBOEMY
MopakeHuio.

S ceruac 3aAyMbIBalOCh, OT YEro 3aBUCUT Mepa
YAOBOAbCTBMS. ECAM MHE CKaXKyT: OT MHTEAAEKTYaAbHOIO
pa3BuTUS, S He coraallychb. Cuaa BOoCmpUsTHS
OMPEeAEASIeTCsl He AOrMaTMYeCKMMM HOPMaMM, a AETCKOM
UMCTOTOM, YMEHWNEM YAMBASITHCS, OTKPbITOCTbIO CEPALLA,
yXa M rAa3a CAYLUATEAS, YUMTATEAS, 3PUTEAS.

ODESSA — BEGINNINGS

trying to grasp his “waist”. The bear also poked his
front paws on the man’s back. They backed off, and
then moved in again like true wrestlers. Finally, the
gypsy lifted the bear and took him down. In defiance
of all rules, here the “loser” received a prize: a lump
of sugar, which was pushed between the muzzle
straps. The crowd expressed its admiration loudly
and the bear shook dust off his skin and waggling

his rump with a tambourine in his front paws went
around the circle, demanding money and compassion
towards his loss from the spectators.

| am thinking now of what determines the degree of
pleasure. If they say to me it depends on intellectual
development, | will disagree. The strength of
perception is determined not by dogmatic norms,
but by childish purity, the ability to be surprised, the
openness of the heart, ear and eye of the listener,
reader, spectator.
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buaanapa
YactHoe cobpaHue

Billiards
The Private Collection




... Bce npasgHuku, OCBELLEHHbIE U 060Fp8TbIe COJIHLEM, cnieincb B OAUH Kﬂy60K.
MHe KaxeTtcs, 4To B Te JHU, HE3aBUCMMO OT BpEMeHU roga, He ObIBaIo HEHACTHOM norojabl.

... All the holidays, warmed and lit by the sun, became a single tangle.
It seems to me that in those days, regardless of the season, there was no bad weather.

C . \
CARA GGPITHQ ) Kedvt
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«Hal napoBo3 Bnepéa AeTuT...» Aa 3apascTByeT 1-0e mas
YacTHoe cobparue YactHoe cobpaHue
“Our Steam Engine is Flying Forward” Hurray for the First of May

Private Collection Private Collection
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Cumxat-Topa
YactHoe cobpaHme

Simhat-Torah
Private Collection

OJECCA - HAYANO

MOMHIO CBUTKM TOPbI, BbIHOCKMbIE BO
S/-] Bpems npasaHmka «Cumxec- Tonpe».
BcrnomuHaio 3aHaBecK M3 KpacHOro
6apxaTa, OTAEAAHHbIE 30A0TOM
6axpoMoit 1 KUCTIMU. ABa AbBa MOAAEPKMBAAK
KOPOHY MEPEeAHMMM AaramMu. BbiTkaHHble
30A0OTOM KaHWUTEAbIO OHM OAMKOBaAM OT CBETA
FOPSILLMX CBEYEN U OT IPKUX COAHEUHbIX AyYen,
MPOHMKABLLMX Yepe3 LIBETHbIE CTEKAA OKOH
cuHaroru. Koraa pasaBUraAMch 3aHaBecH, Kak
Ha CLieHe, B3opaM MPeACTABASAMCH CBUTKM TOPbI
B Pa3AMYHbIX LIBETHbIX OAESHUSX. My >KUMHBbI,
00AQUEHHbIE B TaAeCbl, 6paAM CBOIO AparoLeHHYIO
HOLLY, LIEAOBAAM M OOHOCKAM MO MPOXOAAM MEXKAY
ckambsimu. LLIyM B 3AaHMM B 3T MOMEHTbI CTOSIA
HEMMOBEPHbIN: OT OTKMAbIBAIOLLMXCS AEPEBSHHbIX
CUAEHWI, OT CUMEHWI EBPEEB, TOPOMSILLMXCS
K MPOXOAY, UTOObI MPUKOCHYTHCS Iybamu K
LIBETHOMY MAQTbMLY, B KOTOPOE HapsiXKaAu TOpy,
OT FPOMKMX MOAWTB Ha APEBHEEBPECKOM SI3bIKeE.
Bce npebbiBaAM B 3KCTa3e, 3Able CTaHOBUAMCh
«AOBPbIMU», AOBPbIE — elllé A0bpee, acTMaTUKM
AbILLIAAM POBHEE, 3A0POBble — YYalLEHHEN.
Hac, aeTeit, MoAHMMaAM Ha pyKu, UTOObI M Mbl
MPUAOXKMAMCH ry6amu K CBUTKaM, a s, 6pe3ravBbIi,
HE3aMeTHO YMOKAA CBOM MaAbLibl. TakMM MOMHUTCS
MHE 3TOT, MOYTH KapHABaAbHbI MPA3AHMK.

“phagorie HY K
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can remember the Torah scrolls carried
out during the “Simhat-Torah” holiday.
[ remember the red velvet curtains
adorned with golden fringe and brushes.
Two lions held the crown in their front paws.
Sewn with gold thread they reflected the
light of burning candles and bright rays of the
sun, getting in through the colored glass of
the synagogue windows. When the curtains
opened like on a stage, everyone could see the
Torah scrolls in different color dresses. Men
in talliths took their precious burden, kissed
it and carried it around in the aisles between
the benches. There was an incredible noise
at these moments in the building: from the
knocking wooden seats, from the hissing of
Jews hurrying to the aisle to touch with their
lips the colored dress which was put on the
Torah, from loud prayers in ancient Hebrew.
Everyone was in ecstasy: mean people became
“kind”, kind ones — kinder still, asthmatics
breathed steadier, healthy people — oftener.
We, the kids, were lifted up on parents’
hands so that we could also kiss the scrolls,
and | squeamishly kissed my own fingers
imperceptibly. This is how | remember this
almost carnival-like holiday.

phagorie HY K
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XaHyka
YacTHoe cobparue

Hanukkah
Private Collection

CyKOT B Halllem AOMe
YacTtHoe cobpanme

Sukkot in Our Home
Private Collection
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Ham npuHecan mauy
YactHoe cobpaHue

We've been Brought Matzos
Private Collection

OJECCA MOUX HOHBIX NET

acxy OTAMYAAM Malja M OYEHb CEPbE3Hble
XAOMOTbI, CBA3aHHbIE C MOATOTOBKOM K 3TOMY
MPasAHMKY. ITO BbIA MPA3AHMK OBGHOBAEHMS.
3aHaBecw, NpUKPbIBatoLLME OKHA B TEUYEHME F0AQ,
0OMEHMBAAMCh Ha KPY>KEBHbIE, C BbIYYPHbIM OPHAMEHTOM
rapAMHbI. BbiTackmBaAnch 13 Oydheta CTOAOBbIN 1
YalHbIN CEPBU3, M3rOTOBAEHHbIE HA 3HAMEHUTOM
hapdopoBom 3aBoAe Ky3HeloBa. Kaxxabli roa,
3aHOBO, OHM MPOM3BOAMAM HEM3TAAAMMOE BreYaTAEHME
CBOVIMM YYAECHbIMW PUCYHKAMM LIBETA CBEXKErO CeHa U
6AECKOM 30A0TOM KaéMKU. [epemMbliTble B Tasy C BOAOM
1 BbITEPTbIE HOBbIMM MOAOTEHLIAMM, OHWM PACCTABASIAMCh
Ha Pa3sABMHYTOM CTOAE, M3AaBasi 0COObIN NPOTSXKHbIIA
3BYK B CAyYae CTOAKHOBEHWS MPEAMETOB M3 CEPBU30B.
Bcé meTanamyeckoe, B UEM BapMAOCh, Ha YEM >KapUAOCD,
MEKAOCb Ha OTHe W1 B ropsaYeit 30A€, OUMLLAAOCH OT
rOAOBOW MATWHBbI, HEKOLLIEPHOCTU. HOCUABLLMK, MOYEMY-TO
Ha rOAOBE, AOCTABASIA B AOM Mally B CBETAbIX, MAETEHbIX
KOp3MHaX, MOKPbITbIX TEMNAbIMM MPOCTbIHAMM.

[epBbli ceaep MHe 3aNOMHUACS 3arMaxoM MbIAQ

Cupkumca, KOTOpbIM HAaC HAaMbIAMBAAM, Kyras B MepBblIi
NMPeAnacxaAbHbIM AEHb; AYHOM 32 OKHOM, HACTOMYMBO
MPUCYTCTBYIOLLEN 3@ MaCXaAbHbIM CTOAOM; CAOBOM
«CbIKOMPEC», 03HaYaBLLUMM YTO-TO ropbkoe B (hapchopoBom
COCYAE; WASINaMM, oyparkkamm M Lankamm, 0OAEBaeMbIMM
3a 06eA€HHbIM CTOAOM EAMHCTBEHHDbIN pa3 B roA; GOKaAOM,
CTOSILLMM Ha KPato MPasAHMYHOIO CTOAQ M OTKPbITOM,
BXOAHOM ABEpPbIO, UTOObI MAbSI MPOPOK MOT BOMTU 1 B
Hall AOM, M OTMNTb BUHA. Mbl 4aCTO 1 MOAOATY CMOTPEAU
B CTOPOHY 3TOro 60KaAa, TaK YTo, B KOHLIE KOHLIOB,
Hallemy HanpsKEHHOMY B30PY MPEACTaBASIAOCh, UTO BMHA
B 6OKaAe CTaAO 3HAUYMTEABHO MeHbLLE, YTO MAbS, no-
BMAMMOMY, Y>K€ HAaBECTUA HAC, U MO>KHO 3aKpbITb ABEPb.
Bonpochl 3apaaBaA MAaALLIMIA BpaT, a MEHS! MHTEPECOBAAO
TOABbKO, Kak BblA€p>KMBaeT MAbg AHyBe, BbiMvBag BUHO

B KaXKAOM €BPENCKON OAECCKOM CeMbe, BEAb BOT-BOT OH
OYAET HACTOABKO TMbsIH, YTO HE CMOXKET A0OPaThCs AO
CBOE NMocTeAn Ha Hebe. YTPo. AyHy CMEHMAO COAHLIE,
rnara OTMPaBUACS B CMHArory, a Mbl, MOA 3BYKM LUMMSLLErO
camoBapa, Ha 6eA0, MacxaAbHOM CKaTEPTU MbEM Yar C
OYeHb BKYCHbIMW FPeHKaMK 13 Mallbl, MOA>KaPEeHHbIMU
Haller Mamon.

“phagorie HY K
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assover was distinguished by matzos and

very serious bustle in preparation to this

holiday. It was a holiday of renewal. The

curtains that covered the windows during
the year were exchanged for lace curtains with a
pretentious ornament. A dinner and a tea set made
on the famous Kuznetsov’s china plant were taken
out from the cupboard. Every year they made a fresh
and unforgettable impression by their wonderful
drawings the color of fresh hay and by the gleam of
the golden edge. They were washed in a basin with
water and wiped by new towels, they were put out
on an expanded table, making a peculiar drawn-out
sound when items from the set clicked against each
other. Everything metallic on which food was boiled,
fried, baked on fire and in hot ashes was cleaned
from the year’s patina, non-kosherness. A porter
brought — for some reason, on his head — matzos
into our house in light braided baskets covered with
warm sheets.

| remember the first Seder by the scent of Sirkis’s
soap with which we were washed on the first day
before the Passover; by the moon in the window,

a persistent presence at the Passover table; by the
word “sykoires”, which meant something bitter in a
china vessel; hats and caps, which were only worn
at the dinner table once a year; by a glass standing
on the edge of the holiday table and the open door
so that Elijah the Prophet could enter our house too
and drink some wine. We looked at that glass often
and for long times, so that in the end it seemed to
our intense stare that there was significantly less wine
in the glass, so Elijah must have already visited us
and we can close the door. The question were asked
by my younger brother, | was only interested in how
Elijah Anuveh dealt with drinking wine with every
Jewish family, he’ll soon be so drunk that he won't
be able to get to his bed in the sky. Morning. The
moon was changed by the sun, father went to the
synagogue, and we are drinking tea to the sounds of
the hissing samovar on a white Passover tablecloth,
with very tasty matzos toasts made by our mother.

phagorie HY K
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Ha Bok3ane
YactHoe cobpaHue

At a Station
Private Collection

CHOBa B C€Mb COPOK POBHO,

CHoBa B C€EMb COPOK POBHO,

Moe3a oTX0AMT, 3BYYUT HALLl CUFHAN.
Xnaatb HUKOrO He Gyaem,
Notoponurtecs, nogu,

Kto He ycnen, ussuHute, ono3aan.
TyK-TyK cTyyar Konéca,

Bokpyr 3By4ar BONpochl:

«Kyna mbl eiem 1 ctpemumcs Kypa?
Kakue BcTpetum Ha nyTu ropoga,
Yaaua *aéeT 1e6a unm 6epa?»
Hun3Hb — 310 Noesp ToXKe,

Bcé B Hel cny4ynTbCA MOJKeET,
Kakabli1 ObiBaeT U Npas, U He NpaB.
Co6CTBEHHDIN NYTb HalAUTE,

Ho 3a pyném He cnure,

Y106 He MowwEnN NoA OTKOC COCTaB.
Kakoli ke nyTb BepHee,

CKaxxute nockopee,

OcTanocb Mano TaKk 4acoB U MUHYT,

W KaK y3HaTb, KaKoW Ham BbIGpaTb MapLUpyT,

W roe Hac o4YeHb XKAYT, a rae He XAyT.
Muumcs, Kyaa He 3Haem,

Bcroay 3Byumnt nexaunm,

MNoe3a Hapexabl N0 penbcam neTur.
Bmecte c To60# MeLunyxa,

Ham noxenai Hu nyxa,

370 eLwé He KoHeL, NyTu.

N He c6baBNsAET CKOPOCTH

Haw 6ecnokKoiiHblii noesn,

u ”
«CeMb COPOK» . “Seven-Forty
Asmop mekcma (c/108): Heu3s.asmop Words: author unknown
Komno3umop (my3bika): Heu3s.asmop : Music: author unknown

Again at seven-forty sharp,

Again at seven-forty sharp,

The train is leaving, our signal sounds.

We won’t wait for anyone,

Hurry up, people,

Who’s not on time is, beg your pardon, late.
Knockety-knock say the wheaels,

Questions sound all around:

“Where are we going and what do we seek?
Which cities shall we meet on our way,

And does lack await you or calamity?”

Life is also a train,

Everything can happen in it,

Everyone is sometimes right and sometimes wrong.
Find your own way,

But do not sleep at the steering wheel,
Otherwise the train will go down the slope.
Which way is the right one,

Say as quick as you can,

There are so few hours and minutes left,

And how can we find out which route to take,
And where they are waiting for us very eagerly and
where they aren’t

We don’t know where we are rushing,
Lehaim sounds everywhere,

The train of hope is flying on the rails.
Mezhpukha is with you,

Wish us good luck,

This is not the end of the way yet.

Our restless train doesn’t lower its speed,



Bcs M3Hb B ABUMKEHUMU — 3TO CTApblil 3aKOH.
3a neperoHOM BHOBb UAET NeperoH,

W 3a60T, 1 aen 60bLLOKA BaroH.

3TOT MOTUB CEMb COPOK

Bcemu niobum, BCcem gopor,

JTa Mesioaus BCcem TaK 6ausKa.

YyTb 3aUrpanum CKpunku —

Cpasy y Bcex ynblOKMu.

N 3abbiBaeTcs rpycrb-TocKa.

B ogHOM Kpyry c eBpeem

TaHuyloT, KaK yMeloT,

HageB eBOJIKy, WANy, KeMKy, KapTys,
AMepuKaHel, utanbsiHel, hpaHLys,

N pycckuin, n Kutaew, u UHAyC.

Moesp 3a cyactbem mMumTCA,

[onro nu nytb npognurcs,

370 HUKTO HAaM He CMO3KEeT CKa3aTb.
MoskeT noiimém B uTore,

CyacTbe Bcerga B gopore

Tak nocrapaiica ero forHarb.

M BHOBB cTyyar Konéca,

M BHOBb 3By4ar BOMpPOChI:

«TaK YTo 3Ke BCE-TaKM HaC KAET Bnepean?»
MbI npopbIBaemMcs CKBO3b CHET U JOXIM,
Hapexpaa He ocTaBUT Hac,

Hapexpaa He ocTaBUT Hac,

MoKa Mbl XMBbI — NOE3A Hall B MyTH,
MoKka Mbl KMBbI — NOE3A Hall B MyTH.

[Npumeyarne:
OAHa 13 BEPCUIA MPOUCXOXAEHUS ITOM MECHM

Y1o6bl 0CAAOUTH KOHKYPEHLIMIO CO CTOPOHbI
€BPENCKOro HaceAeHus, B Lapckon Poccum
eBpesiM ObIAO 3aMPELLEHO KUTh B KPYMHbIX
ropoaax. OAHaKO OHM MOTAM HAaXOAMTLCS TaM AO
20 yvacos. [TosToMy eBpen npuesxain yTpom B
ropoaa, a B 7.40 ye3aAu B CBOM MeCTEUKM. Tak,
BO3HMKAQ 3HameHuTaq necHs «Cemb copok». Ee
MEAOAMS UMeeT 6oAee paHee MPOMCXOXKAEHME

M CBSI3aHa C eBPENCKUMM PEAUTMO3HBIMM
TPAANLMAMM.

The whole life in motion is an old law.
A span is followed by another span,

And there is a big car with worries and things to do.

This seven-forty tune

Is loved by everyone and dear to everyone,
This melody is so liked by all.

The fiddles have just started playing —
And there’s a smile on everyone’s face.
And sadness and sorrows are forgotten.
In one circle with a Jew

Are dancing as best they can,

Having put on a hat, a cap, a top hat,

An American, an Italian, a Frenchman,
And a Russian, and a Chinese, and an Indian.
The train is rushing for happiness,
Whether the way will last long,

No one can tell us.

Perhaps we will see in the end,
Happiness is always on the road

So try to catch it.

And again the wheels sound,

And again the questions sound:

“So what lies ahead for us?”

We break through snow and rains,

Hope won’t leave us,

Hope won’t leave us,

While we’re alive — our train is on its way,
While we’re alive — our train is on its way.

Note:
one of the versions of the origins of this song

In order to weaken completion from the Jews,

in Tsar’s Russia Jews were forbidden to live in
big cities. However, they were allowed to be
there before 8 o’clock in the evening. Thus Jews
came into the cities and left for their townships at
7.40. This is how the famous song “Seven-forty”
appeared. Its melody appeared earlier and is
connected with Jewish religious traditions.

The translation is a literal one, without keeping
the song’s rhyme or rhythm.

BUOIrPA®UA XYAOXKHUKA
rPYNNOBLIE U MEPCOHAJIbHBIE BbICTABKH
CMUCOK MINKOCTPALIUNA

BIOGRAPHY
GROUP AND ONE-MAN EXHIBITIONS
LIST OF ILLUSTRATIONS



260 EOVIM NABIXXEHCKWIA o YEFIM LADIZHENSKI

OJECCA MOUX HOHBIX NIET

BUOTrPA®UA XYAOXKHUKA

1911 poanacs B ropoae Oaecca

1924-1931 Yuéba B cTyAMM BbINyCKHMKA
netepbyprckort MiMnepatopckoi Akaaemum
xyAoxecTB [O.bepliaackoro, B Oaecckom
XYAO>XECTBEHHOM MHCTUTYTE Ha TeaTPaAbHOM
akyabTeTe (yunteas A.layw, B.Mioaaep,
I.®paepmaH).

1931-1935 Hauaro TBOPUECKO ACATEABHOCTH,
paboTa Ha cueHax TeaTpos KpacHoaapa,
TawkeHTa, Aluxabaaa, CTaAMHrpaAa.

1936-1958 Pa6ota Ha cTyamm “Moccmabm”.
C 1939 r. uneH Coto3a COBETCKMX XYAOXKHMKOB.
B neproa 2-0i1 MMPOBO BOMHbI OHOPMASIA
Bble3AHblE CMIEKTAKAM AAS apMUMK B MOCKOBCKOM
ApamaTnyeckom TeaTpe. B 1942 r. cocTtosaach
nepBas NepCoHaAbHasi BbICTaBKa 3CKM30B
Aexkopaumi B bopurcoraebeke.

XYAO>XHMKOM Y4YaCTBOBaA B MOCTAHOBKE ABYX
drAbMOB “MopsaHa” 1 “I'ocaesHssS HOUb”,

1 6oAee CEMMAECSTH CrieKTaKAel Mo Mbecam
bomapuue, foroasd, OctpoBckoro, LLinaaepa,
CyxoBo-Ko6biAnHa, [opbkoro, Yexosa, ToACToOro,
[puctan, Aone-ae-Bera, Maskosckoro, KaTtaesa,
Mapuuaka, Apbysosa, Po3oBa 1 Ap. B TeaTpax
Aama-Ata, CapaToBa, BuabHioca, MmnHcka, TyAbl,
bpsHcka, MOCKBbI.

1959-1961 OdopmaeHie AByx NaBUAbOHOB Ha
Bcecoto3Hoin CeAbCKOX039MCTBEHHONM BbicTaBke B
Mockse. TBopueckme noe3akm NOCTpaHe, yyactune
BO BCECOIO3HbIX, PecnybAMKAHCKMX M MOCKOBCKMX
KOAAEKTUBHbIX BbICTaBKaXx.

ODESSA OF MY YOUTH

BIOGRAPHY

1911 Yefim Ladizhinsky born in Odessa, Russian
Empire

1924-1931 Attended art studies in the studio of
Y. Bershadsky, a graduate of the Petersburg Royal
Academy of Fine Arts; and graduated from the
Theatre Faculty of the Odessa Arts Institute, under
A. Gaush, V. Muller and G. Frayerman.

1931-1935 First professional work designing
scenes for theatrical performances in Krasnodar ,
Tashkent , Ashkhabad , and Stalingrad .

1936-1958 Worked at the “MOSFILM” studio.
A member of the Soviet Artists’” Union from 1939.
During the Second World War he designed scenery
for touring theatrical performances of the Moscow
Drama Theatre. In 1942, he performed the first
one-man show of scene designs in Borisoglebsk.

The artist participated in the production of two
films, “Moryana” and “The Last Night” , and

in more than seventy theatrical performances

— among them plays by Beaumarchais, Gogol,
Ostrovsky, Schiller, Sukhovo-Kobilin, Gorky,
Chekhov, Tolstoy, Priestley, Lope de Vega,
Mayakovsky, Katayev, Marshak, Arbuzov, Rozov
and others - staged in Alma- Ata, Saratov, Vilnius,
Tula, Bryansk, and Moscow.

1959-1961 Designed two pavilions at the
All-Union Agricultural Exhibition, Moscow . He
took part in theatre tours throughout Russia .
Participated in national, regional and Moscow
group exhibitions.
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OAECCA MOWUX HOHbIX NNET

1962 2-as nepcoHaAbHas BbicTaBka — B Mockse
B0 BcecolosHom TeaTpaabHOM 06LIECTBE — UTOT
30-AeTHel TBOPUECKO ASTEABHOCTM: 3CKM3bl
AEKOpPaLMii M KOCTIOMOB, Nei3axu, HaTIoPMOPTbl,
MOPTPETbl, AMHOFPABIOPbI, MOHOTUMMM, OOPTbI.

1963-1964 Pa6ota B MOCKOBCKMX TeaTpax:
Apamatmyeckom Ha TaraHke n omanase Manoro
Teatpa

1965-1968 Co3zaanue umkaos “M.5abenb
— “KoHapmuna””, “Mama”. Havaao paboTbl Haa
cepuen “Opecca — ropoa Moero AetcTsa” .

1967 yuacTie B XyAOXKECTBEHHOM BbICTaBKE
“bbeHHane B Can-lTayro”.

1969 3-bs nepconaabHas BbicTaBka — B Mockse B
AOME XYAOXKHMKA.

1969-1978 Pab6ora Hap umkaamm “Opecca —
ropoa Moero aetctBa”, “Kapkacbl”, “PacteHns’”,
“ABTonoptpeTbl”. 1975 — Bbinyck aabboma “Topoa
Moero AeTcTBa” B M3pateAbcTBe “CoBeTCKUIA
XYAOXKHMK” .

1978 Bbiesa B M3panab. Tparnyeckas akums
YHUUTOXKEHUS 0KoAo 2000 paboT 13-3a
HEBO3MOYXHOCTM OMAATUTb OrPOMHYIO MOLUAMHY
3a BbIBO3 COOCTBEHHbIX paboT. BbiBo3 okoro 600
paboT, NPoLUeALIMX “CeAekLmio”.

1978-1979 MpoaoaxeHne paGoTbl HaA
umkAamMm “Opecca — ropoa MOEro AeTcTBa’,
“PacTeHuns”, Ha4aAo paboTbl Haa rpacmyeckom
YacTblo M3 cepumn “BeuHblit Xxmna”.

1979-1980 MepconaabHas BbicTaBka B My3eoH
Mcpasab B Mepycaanme, nepcoHaAbHasg BbICTaBKa
B HoBow [anepee Xandckoro yHMBepcuTeTa.

1980-1982 PaboTa Haa umkaamu: “AobAMHCKOE
KAaaOuie B Mockse”, “Beunbii xxua”, "KopHn”,
“AceHbka B nepeckase XyAOXKHMKA, AEAYLLKM

AaabixeHckoro”, “CeT 1 TeHb”, “ABTONOPTPETHI”.

1982 3-bs nepcoHanbHasg BbicTaBka B Aome
XyAOXKHMKa B Mepycaanme.

1982 Tparnueckas cMepTb XyAOXKHMKA.

ODESSA OF MY YOUTH

1962 Second one-man show in Moscow, at the
Soviet Theatrical Society, showcasing thirty years
of creative activity, including theatrical scenery
sketches and costumes, landscapes, still life,
portraits, prints, monotypes, and etchings.

1963—-1964 Theatre work: Moscow TAGANKA
Dramatic Theatre, and a branch of the Moscow
MALY Theatre.

1965-1968 Creating series “I. Babel — The Red
Cavalry” and “Mamma”. Beginning of work on
series — “Growing in Odessa “ .

1967 Participation in the biennial art exhibition in
Sao Paulo, Brazil .

1969 Third one-man exhibition, at the Artists’
House in Moscow .

1969-1978 Work on series — “Growing in
Odessa”, “Carcasses”, “Plants” and “Self-Portraits”.

1975 “The Town of My Childhood” album
published by “The Soviet Artist” Publishing House.

1978 Emigration from Soviet Union to Israel.

The tragic destruction of about 2,000 paintings
which could not be taken out of Russia without
the payment of a huge customs tax. Repatriation of
about 600 paintings permitted to be taken out of
the country after “selection”.

1978-1979 Continuation of work on the two
series — “Growing in Odessa “ and “Plants” . Start
of the graphical section of the series “The Eternal
Jew” .

1979-1980 One-man show in the Israeli
Museum , Jerusalem ; and one-man show in the
New Gallery of Haifa University.

1980-1982 Work on series — “The Lyublin
Cemetery in Moscow”, “The Eternal Jew”, “Roots”,
“Asenyka as seen by the Artist, her Grandfather
Yefim Ladizhinsky”, “Light and Shade”, and “Self-
Portraits”.

1982 One-man show in the Jerusalem Artists’
House.

1982 Tragic death of the artist.
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From the archives of Yefim Ladizhenski

Theater director Vsevolod Meyerhold

and theater artist Victor Shestakov

(Victor Shestakov was a close friend of Ladizhenski)
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GROUP AND ONE-MAN EXHIBITIONS

1934 Tashkent, the 2 nd All-Uzbek Exhibition of
Artists

1939 Moscow, the Artists’ House, Youth Exhibition

1942 Borisoglebsk, One-man Exhibition,
the Red Army House

1944 Moscow, Tretyakov Gallery,
“The War and the Rear”

1951 Saratov, Radishchev Museum, Exhibition of
Theatrical Stage Designers

1953 Moscow, Spring Exhibition of Moscow Artists

1955 Moscow, Exhibition of Works Painted in the
Academic Dacha

1956 Moscow, the 2 nd Exhibition of Water Colour
Paintings by Moscow Artists

1956 Moscow, Exhibition of Theatre and Cinema
Artists

1957 Moscow, the 3 rd Exhibition of Water Colour
Paintings by Moscow Artists

1957 Moscow, Exhibition to the 1 st All-Union
Congress of Soviet Artists

1957 Moscow, the All-Union Art Exhibition,
Manezh

1958 Moscow, the MOSKH Autumn Exhibition

1959 Moscow, Exhibition of Sketches
of Theatrical Costumes

1959 Moscow, Exhibition of Paintings,
Drawings and Ceramics

1960 Moscow, Pushkin State Museum of Fine Arts,
the 2 nd Exhibition of Etching

1960 Moscow, Manezh, Art Exhibition
“The Soviet Russia”

1960 Moscow, Manezh, Exhibition of Paintings
by Moscow Artists

1960 Moscow, Exhibition of Water Colour and
Ceramics of Moscow Artists

1961 Moscow, the All-Union Art Exhibition
at the Academy of Arts

1962

1962

1962

1964

1965

1965

1966

1967

1967

1969

1970

1973

1975

1976

1977

Moscow, One-man Exhibition in the
Central Theatrical Society (Catalogue
published)

Moscow-Kiev, the 2 nd All-Union
Exhibition of Etching

Moscow, Exhibition to the All-Russian
Conference of Stage Designers

Moscow, “Moscow, the Capital
of Our Homeland”

Moscow, “The Great Patriotic War in
Works of Stage Designers”

Moscow, Manezh, the 2 nd Republican
Art Exhibition “Soviet Russia “

Moscow, Autumn Exhibition of Moscow
Artists

Moscow, Manezh, the All-Union
Exhibition
of Theatre and Cinema Artists

SaoPaulo, Biennial Art Exhibition

Moscow, the Moscow Artists’ House,
One-man Exhibition, (Catalogue
published)

Moscow, Manezh,
“100 Years of Lenin’s Birthday”

Moscow, Manezh, Exhibition Dedicated
to the 24 th Party Congress

Moscow, Manezh, “30 Years of Victory
Over Fascism”

Moscow, Manezh, the 3 rd Art Exhibition
“Soviet Russia “

Moscow, the All-Union Exhibition of
Drawing

1979-1980 Jerusalem, the Israeli Museum,

One-man Exhibition (Catalogue published)
Haifa, the Haifa University New Gallery,
One-man Exhibition (Catalogue published)

1982 Jerusalem, the Artists’ House,

One-man Exhibition
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POSTHUMOUS EXHIBITIONS

1982

1985

Kibbutz Ein-Harod, Mishkan le-Omanut
Museum, One-man Exhibition

Jerusalem, the Artists’ House, One-man show
"In Memory of the Artist Yefim Ladizhinsky"

1988 Jerusalem, Vera Gutkin Gallery,

1992

1993

1995

1996

1999

One-man Exhibition

London, Barbican Centre,
Concourse Gallery, Retrospective Exhibition
(Catalogue published)

Tel-Aviv, Shlomit Gallery,
One-man Exhibition

Kibbutz Bar-Am, Ben David Museum,
One-man Exhibition

Haifa, Mane Katz Museum, Group Exhibition.
Haifa, Mane Katz Museum,
One-man Retrospective Exhibition

New-York, Gregory Gallery,
One-man Exhibition

2001-2002 Tel-Aviv, Diaspora Museum,

2002

2004

2004
2005

2005

2007

2007

One-man Exhibition (Catalogue published)

New Jersey, Zimmerli Art Museum,
Retrospective Exhibition
(Catalogue published)

GINA Gallery of International Naive Art,
Tel Aviv, Israel:

The Na i ve World. Na i vism: Revisited

Madrid, Spain, Eboli Galeria de Arte.
Il Muestra de Arte Na i f Europeo

The Jerusalem Theatre. “Asenyka as seen by
the Artist, her Grandfather Yefim Ladizhinsky”

Ann Loeb Bronfman Gallery Reconciling
Worlds: The Work of Soviet Artist

Yefim Ladyzhensky

September 6 — December 30, 2007

December 2007 — January 2008
Retrospective Exhibition "Yefim Ladyzhensky
in Cetral House of Artist, Moscow
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be3paboTHble My3bIKaHTbI
KapTOH, Temnepa
87x65

[NocAe HOYHOM 0OAaBbI
KapTOH, Temrepa
90x70

BecnpusopHble Ha TAy60KOM
Maccue

XOACT, Temrepa

90x100

[AnTKM 13 AaBbl BesyBug
3aAMBalOT achaAbTOM
XOACT, Temrnepa

90x100

CuHarora
XOACT, Temrepa
90x100

ToAuok
XOACT, Temrepa
90x100

Camocya,
XOACT, Temrepa
90x100

ToAvok
XOACT, Temrepa
90x100

YeTblpe KOMMaHbOHA Ha OAHY
BOOAY

XOACT, Temrepa

90x100

Ha BTOpOe eBperckoe
KAaAOuLLEe

XOACT, Temrepa
80x65

:cTp.
cTp.
cTp.
cTp.
cTp.

cTp.

cTp.

cTp.
cTp.
cTp.
cTp.

cTp.
S cTp.
cTp.

cTp.

cTp.

cTp.
- @i
i cTp.

cTp.

cTp.

106

107

108

110

111

112

114

115

116

118

122

123

124

125

126

128

131

132

135

136

137

Yxaxépbl Moei beaku
XOACT, Temrepa
90x100

Mbl Baprm NOBUAAO
XOACT, Temrepa
90x100

MoCbKMHbI FOAY6H
XOACT, Temriepa
90x100

Haw cocea ymep
XOACT, Temnepa
90x100

Bnepsble caylwato paano
KapTOH, Temrepa
90x70

Maaam Cturpo, eé Myx —
KOMMCCap AOMa M UX CblH
Auwka

KapTOH, Temnepa

90x70

Maaam MupBuc Kynnaa
NMaHMHO

XOACT, Temrepa

90x100

[loa yTpo Bo ABope
KapTOH, Temrnepa
90x70

Mowu poanTean cnst
KapTOH, Temrnepa
65Xx75

[Tamatn moero otua (LLInea)
XOACT, TemMrepa
90x100

boAbLuag nepemeHa
XOACT, TeMepa
90x100

TNOAroTOBKa K MPasAHMUHOMY © (qp)

BbICTYMAEHMIO
XOACT, Temrepa
90x100

«Mbl Ky3HeLbl 1 AyX Halll
MOAOA...»

KapTOH, Temriepa

90x70

B wkoay npuexaam
6aHAypUCTbI
XOACT, Temrepa
90x100

Cryamns bepluaackoro
XOACT, TEMMepa
90x100

AeKuMg Mo NAaCTUYECKOn
aHaToOMMU

XOACT, TemMrepa

90x100

[podeccop AbiceHKOB B Mopre
1 CTp.

XOACT, Temrepa
90x100

[pach AoAnHckuI
XOACT, Temnepa
90x100

My6Anuka
XOACT, TEMriepa
90x100

AeKkopaums AAS LUIKOAbHOW
CLIEHbI

XOACT, Temrepa

90x100

Mo TpamBait Ha
AEMOHCTpaLmn
XOACT, Temnepa
90x100

:cTp.
cTp.

cTp.

cTp.
S ctp.
S cTp.

CTp.

i cTp.

cTp.

cTp.

cTp.

cTp.
cTp.
cTp.
cTp.

CTp.

cTp.
cTp.

cTp.

cTp.

140

141

142

143

144

144

145

146

147

150

151

152

153

154

156

157

160

161

162

163

164

167

BecHa Ha paue "OT1paaa"
XOACT, Temrepa
90x100

Ha 6epery aaum [pokyamHa
XOACT, TEemrepa
90x100

AOAOYHAS CTaHLMS
COBCAY>KaLLMX
XOACT, Temrepa
90x100

YTpom Ha AaH>kepoHe
XOACT, Temrepa
90x100

Ha ap6y3Hom aybke
KapTOH, Temnepa
75x60

MbI roTOBMMCS K 3K3ameHam
KapToH, Temrepa
90x70

KaHukyAbl ewwé
NMPOAOAXKAIOTCS
XOACT, Temrepa
90x100

XopoLLo nauaHbl pucyoT
XOACT, Temrepa
90x100

Maéska thabpukm nm. Posbl
AtokcemOypr

XOACT, Temrnepa

90x100

MoHacTbipcKkme KaByHbl
XOACT, Temrepa
80x65

3aMOPCKMI1 XAOTOK
XOACT, Temrepa
90x100

C kpercepa «OKTa6pbcKas
peBOAOLMS» Ha «KapmeH»
XOACT, Temrepa

90x100

KpbIMCKO-KaBKa3ckast AMHMS
XOACT, Temriepa
90x100

B AaAbHWMI peric
XOACT, Temrnepa
90x100

Beccapabckoe BUHO
XOACT, TEemrepa
90x100

KepueHckas ceAnbAb
XOACT, Temrepa
90x100

[opoackre MeAoMaHbl
XOACT, Temrnepa
90x100

Kadpe ObiBLumin MaHKoHM
XOACT, Temrnepa
70x90

[Nocae TpyAOBOro AHS
XOACT, Temriepa
90x100

3ae3xuit ABOp
XOACT, Temrepa
90x100

Tam, rae nepecekarorcs
TpamBarHble AMHMK
XOACT, Temrepa
90x100

Aoporoi Cappouke oT OuMbl
XOACT, Temrepa
90x100

. 69 To the Slaughterhouse

canvas, tempera
90x100

. 70 Saccharin in Crystals and Tablets

canvas, tempera
90x100

. 72 Bandits Are Driving to Make

Love
canvas, tempera
90x100

.73 Vera Kholodnaya's Funeral

canvas, tempera
90x100

. 75 They Live for Three Days Here

canvas, tempera
90x100

.76  The Hospital on Pirogovskaya str

canvas, tempera
90x100

.77 Minyan

canvas, tempera
90x100

.78 My Street in 1921

canvas, tempera
90x100

.79 My Street Is Frozen

canvas, tempera
90x100

.81 A Night Raid

canvas, tempera
90x100

.82 People Carried Water f

rom the Port
canvas, tempera
90x100

. 84 We Are Wrapping Candies

canvas, tempera
90x100

.85 Workless Musicians

cardboard, tempera
87x65

. 86 After a Night Raid

cardboard, tempera
90x70

. 88 Waifs at the Deep Tract

canvas, tempera
90x100

.90 Tiles Made of Vesuvius Lava

Are Being Covered with Asphalt
canvas, tempera
90x100

.92 Synagogue

canvas, tempera
90x100

.94 Flee Market

canvas, tempera
90x100

.97 Mob Justice

canvas, tempera
90x100

.98 Flee Market

canvas, tempera
90x100

. 100 Four Companions And One

Vobla
canvas, tempera
90x100

. 102 To the Second Jewish Cemetery

canvas, tempera
80x65

: p.
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. 106 My Belka's Admirers

canvas, tempera
90x100
107 We Are Making Stewed Fruit
canvas, tempera
90x100

. 108 Yoska's Pigeons

canvas, tempera
90x100

. 110 Our Neighbor Has Died

canvas, tempera
90x100

. 111 I'm Listening to the Radio

for the First Time
cardboard, tempera
90x70

. 112 Madam Stiro, Her Husband

the House Commissar
and Their Son Yashka
cardboard, tempera
90x70

. 114 Madam Mirwis Has Bought a

Piano
canvas, tempera
90x100

. 115 Eargl Morning in the Yard
b

cardboard, tempera
90x70

. 116 My Parents Are Sleeping

cardboard, tempera
65x75

. 118 To the Memory of My Father

(Shiva)
canvas, tempera
90x100

. 122 The Big Recess

canvas, tempera
90x100

. 123 Preparation for a School

Performance
canvas, tempera
90x100

. 124 “We Are Smiths and

Our Spirit is Young...”
cardboard, tempera
90x70

. 125 Pandora-players Have

Come to the School
canvas, tempera
90x100

. 126 Bershadski’s Studio

canvas, tempera
90x100

. 128 Plastic Anatomy Lecture

canvas, tempera
90x100

. 131 Professor Lysenkov in the

Morgue
canvas, tempera
90x100

. 132 Count Dolinskiy

canvas, tempera
90x100

. 135 The Public Library

canvas, tempera
90x100

. 136 Scenery for a School

Performance
canvas, tempera
90x100

. 137 My Tram on a Demonstration

canvas, tempera
90x100

. 140 Spring in the "Otrada" Country

House
canvas, tempera
90x100

. 141 On the Beach at Prokoudine's

Country House
canvas, tempera
90x100

. 142 Soviet Workers' Boat Station

canvas, tempera
90x100

. 143 Morning on Lanzheron

canvas, tempera
90x100

. 144 Oaken Boat with Watermelons

cardboard, tempera
75x60

. 144 We Are Preparing for Exams

cardboard, tempera
90x70

. 145 Vacation still proceeds

canvas, tempera
90x100

. 146 The Guys Can Draw

canvas, tempera
90x100

. 147 May Day at the Rose

Luxembourg
canvas, tempera
90x100

. 150 Monastery Watermelons

canvas, tempera
80x65

. 151 Foreign Cotton

canvas, tempera
90x100

. 152 From the Cruiser “The October

Revolution” to “Carmen
canvas, tempera
90x100

. 153 The Crimea-Caucasus Line

canvas, tempera
90x100

. 154 Going on a Long Voyage

canvas, tempera
90x100

. 156 Bessarabian Wine

canvas, tempera
90x100

. 157 Kerch Herring

canvas, tempera
90x100

. 160 City Music Lovers

canvas, tempera
90x100

. 161 Ex-Fanconi’s Cafe

canvas, tempera
70x90

. 162 After a Working Day

canvas, tempera
90x100

. 163 Inn

canvas, tempera
90x100

. 164 Where Tram Lines Meet

canvas, tempera
90x100

. 167 To Dear Sarrah from Fima

canvas, tempera
90x100
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cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

168

169

170

171

172

173

174

178

179

180

181

182

184

185

186

187

188

190

191

192

193

194

Kapyceab B napke Tpe3BocTu :

XOACT, Temriepa
90x100

B napke Tpe3BocTtH
XOACT, Temrepa
90x100

Haw Teatp roput
XOACT, Temrepa
90x100

YeAoBek MomaA rnoa Tpamsanm :

XOACT, Temrepa
90x100

LibiraHe Npu1LLIAK B FOPOA
XOACT, Temriepa
90x100

MaHbka-pbibauka
XOACT, Temriepa
90x100

BaAbc «AMypCKMe BOAHDI»
XOACT, Temrnepa
90x100

3a kem ByaeT nobeaa
XOACT, Temriepa
90x100

PaHHMM yTpom
XOACT, Temrnepa
70x90

Kadpe PobuHa
XOACT, Temrepa
90x100

TpakTnp
XOACT, Temriepa
90x100

Koraa cHer Bbinaaaa Ha
AeprbacoBckon

XOACT, Temriepa
90x100

bup>ka Ha Ctapom basape
XOACT, Temriepa
90x100

Y1po y 6upsku Tpysa
XOACT, Temriepa
90x100

PectopaH B roctuHuue
/AOHAOHCKas

XOACT, Temrepa
90x100

BecHoi B Naae-Posianb
XOACT, Temrepa
90x100

MamsaTHrK BopoHLoBy
XOACT, Temrepa
90x100

Ha Co6opHoit nAoLaam
KapTOH, Temrepa
90x70

Mrpa B cepco
XOACT, Temriepa
90x100

[Mepeesa Ha HOBYIO
KBapTMpy

XOACT, Temriepa
90x100

Ha yray Ynyepunna
n Tpoukoro

XOACT, Temnepa
80x95

Aeno
XOACT, Temrepa
90x70

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

195

196

197

200

201

202

203

204

205

206

207

208

210

211

212

213

214

215

216

217

220

221

222

TpakTrp MeaBeAb
XOACT, TEMepa
90x100

PectopaH Ha 6yAbBape
DdeabamaHa

XOACT, Temrepa
90x100

He apeiidb

XOACT, Temriepa
90x100

Kabaku Ha [MpuBo3e
XOACT, Temriepa
90x100

[TowAn AbIHK
XOACT, Temrepa
90x100

Crapblit 6asap yTpom
XOACT, Temrepa
90x100

Crapbih 6asap Beuepom
XOACT, Temrepa
90x100

ToAvok
XOACT, TEMepa
90x100

Aotepes Aanerpum
XOACT, Temrnepa
90x100

JKuBag ntmua
XOACT, Temrepa
90x100

B auuHoM psiay
XOACT, Temrnepa
90x100
B pbibHOM psiay
XOACT, Temrepa
90x100

MscHasa AaBka
XOACT, Temrepa
90x100

YTpO OKOAO MSICHOTrO
NaBUAbOHA

XOACT, TeMepa
90x100

YT1pom 6yayT ToproBatb
KaByHamu

XOACT, Temriepa

90x100

YueHEHHble TOBapbl
KapTOH, Temrnepa
90x70

Y ConoBbd
XOACT, TeMrepa
90x100

[opsiyag nwéHka
KapTOH, Temrepa
65x75

CneAble KaByHbl
XOACT, Temrnepa
90x100

KaByHbI Ha Bbipe3
XOACT, Temnepa
90x100

KoHuepr LLly6epTa
XOACT, Temrepa
100x80

[NocaeaHve peneTuumm
XOACT, Temnepa
90x100

Mys3ei Ha [MyLuKnHckom

XOACT, Temrepa
90x100

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

cTp.

223

224

225

226

229

230

231

232

233

234

236

238

240

241

242

245

248

249

250

252

253

254

256

My3en npupoabl
XOACT, Temrepa
90x100

CMepTeAbHbIit HoMep
KapTOH, Temnepa
90x70

5 [am3aTtoB 5
XOACT, Temnepa
100x80

Linpk

KapTOH, Temrepa
90x70

bpaBo-bpasucrmo
XOACT, Temrepa
90x100

B TeaTp Ha cnekTakAb
XOACT, Temrepa
90x100

KoHuepT
KapTOH, Temrepa
90x70

Y Hac CHUMaeTCst KUHO
XOACT, Temrnepa
90x100

5 Céma Arebactp — BECEAbIN
KYMAETUCT

XOACT, Temrepa

90x100

Metpywka Ha Ctapom basape
XOACT, Temrepa

90x100

3peanie

XOACT, Temrepa

90x100

Cuaau
XOACT, Temrepa
90x100

TaHu-kAacc [ocnoamHa
3uHrepa

KapTOH, Temnepa
90x70

bopsi — ByHAEPKMHA,
XOACT, Temrepa

80x65

Ha basapHoi naouaam
XOACT, Temrepa
90x100

Buaamnapa
XOACT, Temnepa
90x100

«Haw napoBo3 Brnepéa
AETUT...»

XOACT, Temrepa
90x100

Aa 3apaBcTByeT 1-0e Mag
XOACT, Temrnepa
90x100

Cumxar-Topa
XOACT, Temrepa
90x100

XaHyka
XOACT, Temnepa
90x100

CyKoT B Halliem Aome
XOACT, Temrepa
100x80

Ham npuHecan mauy
XOACT, Temrepa
90x100

Ha Bok3ane

XOACT, Temriepa
90x100

. 168 Merry-Go-Round in the Sobriety

Park
canvas, tempera
90x100

. 169 In the Sobriety Park

canvas, tempera
90x100

. 170 Our Theatre is Burning

canvas, tempera
90x100

. 171 A Man Got Run Over by a Tram

canvas, tempera
90x100

. 172 The Gypsies Have Come

to Town
canvas, tempera
90x100

. 173 Man’ka the Fisherwoman

canvas, tempera
90x100

. 174 The Waltz “Amur Waves”

canvas, tempera
90x100

. 178 Who Will Be Victorious

canvas, tempera
90x100

. 179 Early Morning

canvas, tempera
70x90

. 180 Robin’s Cafe

canvas, tempera
90x100

. 181 The Inn

canvas, tempera
90x100

. 182 When Snow Was Falling on

Deribasovskaya Street
canvas, tempera
90x100

. 184 The Exchange on the Old

Bazaar
canvas, tempera
90x100

. 185 Morning at the Employment

Agency
canvas, tempera
90x100

. 186 Restaurant in the London Hotel

canvas, tempera
90x100

. 187 Spring in Palais Royal

canvas, tempera
90x100

. 188 Monument to Vorontsov

canvas, tempera
90x100

. 190 On the Cathedral Square

cardboard, tempera
90x70

. 191 Playing Hoop

canvas, tempera
90x100

. 192 Moving to a New Flat

canvas, tempera
90x100

. 193 The Corner of Chicherin and

Trotsky Streets
canvas, tempera
80x95

. 194 Depot

canvas, tempera
90x70

p.
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195 The Bear Inn
canvas, tempera
90x100

. 196 Restaraunt on Feldman Blvd

canvas, tempera
90x100

. 197 Don’t Be Afraid

canvas, tempera
90x100

p. 200 Pubs in the Market

canvas, tempera
90x100

. 201 Melons Have Ripened

canvas, tempera
90x100

. 202 The Old Bazaar in the Morning

canvas, tempera
90x100

. 203 The Old Bazaar in the Evening

canvas, tempera
90x100

. 204 Tolchok

canvas, tempera
90x100

. 205 Allegry’s Lottery

canvas, tempera
90x100

. 206 Living Fowl

canvas, tempera
90x100

. 207 In the Egg Row

canvas, tempera
90x100

. 208 In the Fish Row

canvas, tempera
90x100

. 210 The Butcher’s

canvas, tempera
90x100

. 211 Morning Near the Meat

Pavilion
canvas, tempera
90x100

. 212 They’ll Be Selling Watermelons

in the Morning
canvas, tempera
90x100

. 213 Discounted Goods

cardboard, tempera
90x70

. 214 At the Solovey’s

canvas, tempera
90x100

. 215 Hot Whole Maize

cardboard, tempera
65x75

. 216 Ripe Watermelons

canvas, tempera
90x100

. 217 Watermelons

canvas, tempera
90x100

. 220 Shubert’s Concert

canvas, tempera
100x80

. 221 The Last Rehearsals

canvas, tempera
90x100

. 222 The Museum on Pushkinskaya

canvas, tempera
90x100

. 223 Nature Museum

canvas, tempera
90x100

. 224 Death Trick

cardboard, tempera
90x70

. 225 5 Gamzatov 5

canvas, tempera
100x80

. 226 Circus

cardboard, tempera
90x70

. 229 Bravo-Bravissimo.

canvas, tempera
90x100

. 230 Going to a Theater Performance

canvas, tempera
90x100

. 231 Concert

cardboard, tempera
90x70

. 232 A Cinema’s Being Made in Our

Neighborhood
canvas, tempera
90x100

. 233 | Am Syoma Alabaster — a Funny

Poet
canvas, tempera
90x100

. 234 Petrushka on the Old Bazaar

canvas, tempera
90x100

. 236 A Sight

canvas, tempera
90x100

. 238 A Strong Man

canvas, tempera
90x100

. 240 Mr. Zinger’s Dance Class

cardboard, tempera
90x70

. 241 Borya the Wonder Child

canvas, tempera
80x65

. 242 On the Bazaar Square

canvas, tempera
90x100

. 245 Billiards

canvas, tempera
90x100

. 248 «Our Steam Engine is Flying

Forward»
canvas, tempera
90x100

. 249 Hurray for the First of May

canvas, tempera
90x100

. 250 Simhat-Torah

canvas, tempera
90x100

. 252 Hanukkah

canvas, tempera
90x100

. 253 Sukkot in Our Home

canvas, tempera
100x80

. 254 We've been Brought Matzos

canvas, tempera
90x100

. 256 At a Station

canvas, tempera
90x100



ABTOMOPTPET
CobpaHue cembi XyAOXKHMKa

Self-portrait
Collection of Artist’s Family

YeaoBeka MOXHO MCKaAeUUTb, HO
MCKYCCTBO BCE MepeTeprmT 1 BCé nobeant
A.U.Kynpuwn

A man can be maimed, but art will endure
and conquer all.
A.l.Kuprin




